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608 ENTER IPRF IN 1955 


JACK GUERRY, 
Pupil of Silvio Scionti 





BULLETIN 
BOARD 


Wune 30th is the end of the current 
fiscal year when Insurance Benefits 
Sand Musical Courier Subscriptions ex- 
ire. 1956 Guild Dues become pay- 
Bble on or before July Ist—Actiw 
mbership $6.00; Faculty Member- 
Mghip $10.00; Yearbook Subscription 
533.00. 

Myer 40,000 students and teachers 
heave been enrolled in the 1955 Na- 
Hional Piano Playing Tournament( Au- 
editions), an increase of 12 per cent 
Sever 1954. We are grateful for this 
eiacrease in patronage. 

1 Long Distance Telephone Calls 
ould be directed to the Guild Of- 
pfice: Austin 7-1338. Ask for MRS. 
DOROTHY DAVIS, who is in charge 
of Schedules and 
Wer duty is to help solve all problems 
an emergency nature. 
ould likewise be addressed either to 


e (Turn To Page 16, Column 3) 


MONTE HILL DAVIS 
PLACES SECOND 
IN FEDERATION 


Communications. 


Telegrams 
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' TE HILL DAVIS, pupil of Mamie 
/ brook, Nacogodoches, Texas, and 
M ond Silvio Scionti of North Texas 
College, Denton, Texas, won First 
t Nine of the Guild’s 1955 IPRF 
ond Place in the Artist Division 
National Federaton of Music 
1955 Contest, held in 
Florida. All of her teachers are 
Members. 


recently 


; 





MARY LOU WESLEY, 


Pupil of Rosina Lhevinne 


DEAN SANDERS, 
Pupil of Rudolph Ganz 


DWIGHT OARR, 
Pupil of Edwin Hughes 


1955 WINNERS IN INTERNATIONAL PIANO 


RECORDING FESTIVAL ARE NAMED 
FIVE YOUNG ARTISTS ACCORDED TOP HONORS IN THE THREE ARTIST EVENTS 


promote the piano interests of his uni- FIRST PLACE: 


Austin, Texas, 1955—Two Texans, two 
New Yorkers and One Chicagoan were 
chosen to head the list of Winners in 
the three major Artist Events (1, 2 and 
25) of the recently culminated Interna- 
tional Piano Recording Festival for 1955, 
constituting the finals of the National 
Piano-Playing Tournament, sponsored by 
the National Guild of Piano Teachers. 
Five of the nation’s top piano pedagogues 
produced these outstanding young pian- 
ists of 1955. Tying for First Place in 
Event 1 are JACK GUERRY, pupil of 
SILVIO SCIONTI, North Texas State 
College, Denton, Texas, and MARY LOU 
WESLEY, pupil of ROSINA LHEVINNE, 
New York City. DWIGHT OARR, pupil of 
EDWIN HUGHES, New York, tied with 
DEAN SANDERS, pupil of RUDOLPH 
GANZ, Chicago, in Event 2, for the older 
group of artists. In Event 25 for Playing 
Teachers of the nation, KARL LEIFHEIT 
San Antonio, Texas, pupil of DALIES 
FRANTZ of the University of Texas, was 
chosen by the judges as top winner, 

Seventy other Cash Prize Winners of 
First and Second Places in each of the 
25 Events are from the following states: 
Texas, Colorado, Washington, New York, 
Florida, New Jersey, Alabama, 
Idaho, Massachusetts, Ok- 
lahoma, Tennessee, California, 
Nebraska, Michi- 


Missouri, 
Connecticut, 
Virginia, 


Illinois, Pennsylvania, 


gan, Indiana, Oregon, Ohio, South Dako- 


ta, North Carolina, Kansas, Minnesota, 
Maryland, Kentucky, 
and Washington, D.C. The prizes ranged 
from two for $750, shared by two who 
tied for each, to $15 for the talented 
youngsters still in grade school. In addi- 
tion to these Ist and 2nd place named 
winners, 900 other cash 
awards have been made to gifted stu- 
dent pianists the nation across, totaling 
$16,000.00, 
ment in their piano study over 1600: pu- 
pils have received First Rating Gold 
Medals, Honorable Mention Bronze Me- 
dals, and Citation for Courage Medals 
also in Bronze, it was said. 


lowa, Mississippi, 


over smaller 


while as further encourage- 


This annual affair for recognition of 
student pianists of the nation in which 
38,582 have participated the past year, 
is the brainchild of Dr. Iri Allison, who 
in 1929 while dean of music at Hardin- 
Simmons University, Abilene, Texas, 
grasped the idea and developed it to 





versity. Each of the nearly 40,000 par- 
ticipants. has received awards of about 
“S7 varieties” since in the movement no 
pupil draws a blank. Each wins in ac- 
cord with his great or 
small. 


achievement, 


The names, teachers and amounts re- 
ceived of only the Ist and 2nd place 
winners of each of the 25 events fol- 
low: 

EVENT ONE—Younger Artists of 1955: 
FIRST PLACE: ~ 

Tied—JACK GUERRY, pupil of Silvio 
Scionti, Denton, Texas—$375.00. MARY 
LOU WESLEY, pupil of Rosina Lhevinne, 
New York, N. Y.—$375.00. 

SECOND PLACE: 

MICHI HIRATA, pupil of Rosina Lhe- 
vinne, New York, N. Y.—$100.00. 
EVENT TWO—Older Artists of 1955: 
FIRST PLACE: 

Tied—DWIGHT OARR, pupil of Edwin 
Hughes, New York, N. Y.—$375.00, 
DEAN SANDERS, pupil of Rudolph Ganz, 
Chicago IIlinois—$375.00. 

SECOND PLACE: 

Triple Tied—WILLARD STRAIGHT, pu- 
pil of Rudolph Ganz and Mollie Margo- 
liees—$100.00, JOY CARROLL, pupil of 
Max Lanner, Colorado Springs Colorado 
—$100.00. 

JUNE STOKES pupil of Dalies Frantz, 
Austin, Texas—$100.00. 

EVENT 25—BEST PLAYING TEACHERS 
IN THE NATION WHO SUBMITTED 
RECORDINGS: 

FIRST PLACE: 

KARL LEIFHEIT, pupil of Dalies Frantz, 
Austin Texas—$100.00. 

SECOND PLACE: 

Triple Tied—ADRIAN LERNER, pupil of 
Rudolph Ganz and Mollie Margolies, 
Chicago, I11.—$25.00. 

IRENE COHEN pupil of Rudolph Ganz, 
and Molfie Margolies, Chicago, Ill. 
$25.00.. (Made upper 5 per cent) MRS 
JOHN LAWHON, Denton, Texas—$25.00. 
EVENT THREE—College Seniors of 1954: 
FIRST PLACE: 

JOSEPH BRIDSTON FREER pupil of Helen 
B. Freer, Spokane, Wash.—$125.00. 
SECOND PLACE: 
VIENNA PRIOLETTI, 
cile $. Genhart, 
$50.00. 

EVENT FOUR—College Juniors of 1954: 


— 


pupil of Mrs. Ce- 
Rochester, N. Y.— 


{TIED FOR FIRST 


Tied—JOHN PERRY pupil of Mrs. Cecile 
S. Genhart, Rochester, N. Y¥.—$125.00. 
BEVERLY PHILLIPS, pupil of Mrs. Miles 
G. Blim, Kansas City, Mo.—$125.00. 
SECOND PLACE: 

Tied—HAZEL COTTON, pupil of Paul Roe 
Goodman, Lakeland, Florida—$50.00. 
ROBERT NADEAU, pupil of Max Lanner, 
Colorado Springs Colo.—$50.00. 
EVENT FIVE—College Sophomores 
1954: 

FIRST PLACE: 

MARTHA KUNKEL, pupil of 
Frantz, Austin, Texas—$125.00. 
SECOND PLACE: 

CECIL LATIEF, pupil of Silvio Scionti, 
Denton, Texas—$50.00. 

EVENT S!X—College Freshmen of 1954: 
FIRST PLACE: 

RONALD FISHBAUGH, pupil of Walter 
Charmbury, Winter Park, Fla.—$125.00. 
SECOND PLACE: 

Tied—WILLIAM FLEISCHMAN, pupil of 
Alex Chiappinelli, Newark, N. J.—$50.00. 
HOWARD AIBEL, pupil of Rosina Lhe- 
vinne, New York, N. Y.—$50.00. 
EVENT SEVEN—BEST HIGH SCHOOL 
SENIORS BY STATES: 

FIRST PLACE IN THE NATION 

ANNE KOSCIELNY, pupil of Hans Barth, 
Jacksonville 7, Florida. 

IN ALABAMA: 
ELLECE BURNS, pupil of Sr. M. Anasta 
sia Ramsey, O.S.B., Cullman, Alabama. 
GENEVIEVE SACHSE, pupil of Sr. M 
Anastasia Ramsey 0O.S.B., Cullman, Ala 
FIRST PLACE IN CONNECTICUT: 

UGO DAMIA, pupil of Laurence Honan, 
Danbury, Conn. 

SECOND PLACE IN CONNECTICUTT: 
JOHANNA FRANCKEL, pupil of Laur- 
ence Honan, Danbury, Conn. 

SECOND PLACE IN FLORIDA: 

JOANNE RACE, pupil of Billye Mullins 
Smith, Winter Haven, Florida. 
FIRST PLACE IN IDAHO: 
SIDNEY JEAN HULTGREN, 
Carroll J. Meyer, Boise, Idaho. 
FIRST PLACE IN MASSACHUSETTS: 
SHARON DEYKIN, pupil of Charlotte 
Homer, S. Egremont, Mass. 

TIED FOR FIRST PLACE IN OKLA- 
HOMA: 

BONNIE JEAN HARREL, pupil of Fred- 
eric Libke, Oklahoma City 6, Okla. 


(Turn To Page 17, Column 1 
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pupil of 





‘ Silvio Scionti, 





KARL LEIFHEIT, 
Pupil of Dalies Frantz 


Life-Skeiches Of 
Guild Artist 
Winners 


MARY LOU WESLEY began piene stu- 
dy at the age of 3. At 13 she played twe 
concerti on the same program, the D 
Major Mozart and the A Minor by Grieg, 
At 14 she was soloist with the Cheu- 
tauqua Student the Plain- 
field Symphony and the New Jersey All- 
State Band. Won prizes as a composer 
and studied with Isabella Vengereve. She 
was chosen at 15 by Horowitz, Chesins 
and Downes to play on the WQXR final 





Symphony, 


(Turn To Page 21, Column 3) 





Ivan Davis Wins 


Federation's ; 
Thousand Dollar 
Artist Pzize 


IVAN DAVi3, wrose study has all 
been with Guild Members, Mrs. B. A, 
(his Aunt) of Jal, New Mexico; 
North Texas State Col- 
lege, Denton; and Grace Ward Lank- 
ford, Fort Worth, was the 1955 Na- 
tional Winner of the National Federation 
of Music Clubs Thousand Dollar Artist 
Prize, First Place over 
all entrants in the various districts and 
then in the Finals in Miami, Florida, over 
Monte Hill Davis, pupil of Scionti. 


Rea 


having won 
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Purves-Smith At Amarillo In July 


C Purves-Smith, well-known pianist and 


teacher, will be presented, for the first 
time in Texas, this coming summer com- 
mencing with a Master Class at the Mu- 
sical Arts Conservatory in Amarillo dur- 
ing the last two weeks of July. 

Many years of outstandingly success- 
ful teaching experience are behind the 
conceptions presented in the current se- 
ries of classes, and this experience has 
been suppliemented during recent years 
by his war-time occupation in fields of 
highly analytical Mechnical Engineering 


and Industrial Motion and Time Studies. 


From these he has evolved a wholly uni- 
que approach. 


Purves-Smith concluded that the great 


advances made in the study of neuro- 


muscular activity and the psychology of 
muscular control, carried forward at costs 


of millions of dollars by the Air Corps, 
the large Manufacturers and the Tech- 
nical Colleges, were just as Valid in Ka 
plication to pianoforte technic as 





COREE AEE NES 


C. PURVES-SMITH 


any other field of neuro-muscular action; 
also that if piano technic were taught 
along the lines of these studies, unbe- 
lievable advances in facility and ease of 
control would follow. 

That he was correct in this conclusion 
has been demonstrated by the wide suc- 
ces of his classes in Southern California 
where many of the most prominent pi- 
anists and teachers have attended his 
Course which he offers under the title 





“Basic Analysis of Pianoforte Technic.” 





IPRF WINNERS WELCOME 
AWARDS 


RUDOLPH GANZ, Chicago, Ill.: “Tour 
envelop containing the cash awards migh- 
ty welcome; also valuable papers received. 
Many thinks. You should have seen the 
happy faces when the checks were dis- 
tributed. We are now awaiting the Guild 
Journal. Best greetings to you both.” 

HANIA L. POLIAKOFF, Forest Hills, 
N. Y.: “The medals and cash prizes 
arrived yesterday, and | am thrilled at 
the prospect of the joy of my pupils when 
they will hear the good news. Thank you, 
dear Dr. Allison, for organizing such in- 
Spiring events for the piano student.” 

ELEANOR MORSE HALL, Ft. Worth, 
Tex.: “To say that | am thrilled that 
the first and only entry from this studio, 
TONY PFAANKUCHE, won a First Rat- 
ing Gold Medal and Cash Award in the 
Recording Festival, is putting it very 
mildly, especially since | felt this one 
was for experience. Tony really had work- 
ed, giving up much of his Christmas vaca- 
tion. | believe his success will not only 
keep him plugging (that describes Tony) 
but also inspire his classmates to higher 
goals. He is one happy little boy, and 1, 
a grateful teacher. Those youngsters who 
were eligible last year will be disap- 
pointed that they did not enter the Fes- 
tival, and we shall all regret that only 
five will be eligible this next year and 
that five does not include my best play- 
rs, but they can be winners. From little 
ecorns great oaks grow, so we are on our 
way.” 

GEORGIA WINTON, Altus, Okla.: “On 
behalf of REBECCA CULWELL and my- 
self, | want to tell you what a happy sur- 
prise it was to receive the gold medal 
and five dollar cash award. Making the 
recording was a wonderful experience, as 
well an inspiration for more painstaking 
work. Thank you for furnishing such an 

be ceuitive.” 


SISTER MARIE RAYMOND, O. P. Pe- 
oria, Iil.: “How can | tell you how thrill- 
@d and happy and grateful | am at re- 
jceiving BEVERLY’s Gold Medal and $5.00 
check! | do believe it is the most wonder- 
ful thing that has happened in my mu- 
éic-teaching career. Not ‘only are Beverly 
énd 1! tremendously encouraged and 
spurred on, by this reward for ‘our ef- 
forts, but so also do my other pupils 
‘find their ambitions fired to aim for 
Wigher musical ocecmolshments .. We 
hope to continue each year to avail our- 
‘selves of the wonderiul opportunities you 
@nd the Guild make porsible for us.” 

RENEE ECKER, Amarillo, Tex.: “Thank 
you for the grade you gave me by listen- 
fing to my record. | think the medal is 
beautiful. | am glad you liked my. re- 
ijcording. | hope | can do better in the 
future. | am very proud and happy about 
the medal that | have received. Thank 
you’ again.” 





Mass.: “Thank you for sending the Gold 
Medals and the check for $25 for SHA- 
RON DEYKIN and for $10 to LELAND 
PECK. We are naturally so happy about 
it. It is a tremendous lift to all of us, 
especially just now when all are pre- 
paring for the Auditions. It encourages 
all to higher goals and we are very grate- 
ful to the Guild.” 
(Turn to page 17, Column 1) 


Stephen Barwick Joins 
Southern Illinois Piano 
Department 


Guild judge Stephen Barwick recently 
joined the piano department at the Uni- 
versity of Southern Illinois, Carbondale. 
Dr. Barwick is a concert pianist and will 
fulfill a midwestern tour in October and 
a European tour in March. He is from 
Lincoln, Neb., and received his under- 
graduate training at Coe College, lowa; 
his Masters at the Eastman School of 
Music, and his Doctorate from Harvard. 

Dr. Barwick’s most recent study has 
been with Claudio Arrau whom he met 
while in Central America for two years 
on the John Knowles Piano Traveling 
Fellowship. He studied with Max Daeher 
in lowa; with Cecile Genhart in Roches- 
ter; with Beveridge Webster in Boston; 
with Rafael de Silva in New York; with 
Lazare Levy in Paris; and with Arrau in 
many cities, wherever the two could find 
time to meet in Mexico City, Paris, Chi- 
cago, New York or points between. 

Steven Barwick and Hugh Ross are edi- 
tors of a series of Choruses from Mexico, 
published by Southern Music Co. of New 
York, 

The special qualities of Barwick’s play- 
ing are summed up in the words of the 
critic of the Cedar Rapids Gazette: “He 
plays with splendid musicianship and his 
sensitive, yet dynamic touch sewved well 
in recreating the beauties of this music.” 

The critics speak of his “deft virtuosity 
and singular polish,” “tonal loveliness and 


rhythmic fluidity,” “rousing ovation,” 





“great musical integrity.” 





THE CHIMERA OF CERTIFICATION 


BY ROBERT A. ATHEARN 
Butte, Montana 
(Part Il of a series of three articles on 
Certification) 

In the preceding section of this essay, 
an attempt was made to point out the 
essential futility of seeking to improve 
cultural standards, of painting or music 
teaching, through the imposition of arti- 
ficial requirements on the artist or tea- 
cher in the manner of the French Aca- 
demy in the 19th century and the ad- 
vocates of teacher certification today. It 
was shown how the special protection of 
artists by such “Academies” worked ul- 
timately to the enthronement of me- 
diocrity and the protection of the inferior 
from the necessity for open competition 
with his superiors, 

THE ETHICAL PROBLEM OF THE 
ACADEMY. One answer to the arguments 
set forth in the foregoing will undoubted- 
ly take the form of an indignant pro- 
test that it is the public’s interest that 
must be protected against the inferior 
teacher, that it is the public’s money that 
must be protected against fraudulent and 
unqualified teachers. But this answer 
merely serves to point up still another re- 
spect in which attempts to fix cultural 
standards artifically are culturally harm- 
ful. It seems reasonably certain that the 
public intent of the French Academy was 
likewise to protect the public from “in- 
ferior” art. What is not seen is the fact 
that such attempts, however well-inten- 
tioned, are ethically harmful. To protect 
any individual unnecessarily from the con- 
sequences of his actions is to weaken his 
moral fibre. It denies him the valuable 
experience of feeling ‘the effects of what 
he does, of knowing what his behavior 
really means. A great deal of our pre- 
sent public immorality and crime has its 
source in just such demoralization—we 
have not been rigorous enough in seeing 
to it that individuals were allowed to 
experience the just and natural conse- 
quences of their anti-social, as well as 
their prosocial, acts. Naturally, a mother 
will protect her child from the conse- 
quences of those actions which could lead 
to serious bodily and mental harm and 
which the child could not be expected to 
understand or anticipate. But her warn- 
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ROBERT A. ATHEARN 


the form of vicarious experiences of the 
harmful results of such misguided actions 
in the mind of the child—mere admoni- 
If such 


protection is carried beyond the point of 
necessity, howeever, if it is extended to 
matters involving the child’s cultural re- 
lations with others, for example, if the 
child is unduly denied the experience of 
the effects of his behavior, he will be 
seriously weakened in moral fibre and in 
his comprehension of the meaning of his 
actions and the conditions for success in 
living with others. One who always walks 
with crutches to keep himself from falling, 
whether he does so because his mother 
insists upon it or of his own free will, 
will never develop the strength to walk 
alone. The ultimately demoralizing ef- 
fect of the “noble experiment’ embod- 
ied in the 18th Amendment to the Con- 
stitution of the United States provides 
us with evidence of what happens when 
an attempt is madé to protect the pu- 
blic from the consequences of its actions. 

A public, like an individual, which is 
protected from the consequences of its 
actions will never develop the ability to 
govern those actions by those consequ- 
ences. Today‘’s public manifests consider- 
able flabbiness in cultural matters, it 
seems to me, just because the right sort 
of demands, the right sort of cultural 
“challenges” (to borrow Toynbee’s term), 
are not being made of it. The public 
must be permitted to experience the ef- 
fects of its own faulty judgment in the 
choice of such things as automobiles, po- 
litical candidates, and music teachers; 
and allowed to learn from that ex- 
perience and to develop adequate criteria 
of judgment—and it is only through such 
experience that it will learn. 


tion will not ordinarily suffice. 


1 am inclined to suspect that this 
great concern for the welfare of the pu- 
blic on the part of the advocates of cer- 
tification is but a mask to justify certain 
self-protecting activity; just as with cer- 
(Turn To Page 17, Column 4) 


GUY MAIER CLASSES AT 
STEPHENS COLLEGE AND 
STEINWAY HALL 
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GUY MAIER TEACHING AT STEPHENS COLLEGE 


Guy Maier Master Classes will be held | 
at Stephens College, Columbia, Mo., and 
Steinway Hall, New York City, this sum- 
mer, with an entire new faculty of as- 
sociate teachers. Russ Henderson will give 
lessons in professional popular piano play- 
ing. David Milliken, Stephens College, 
well-known artist-teacher, will give les- 
sons and lectures on controlled techni- 
ques. And Richard Johnson and Guild 
judge May Etts will give private lessons, | 
with Miss Etts also teaching in small | 


groups. 


Some highlights of the two classes will | 





a unique conducted tour of the Stalewoy | 
an exciting evening of Music | 


for two pianos; repertoire classes for ad- | "| 


Factories; 


vanced pianists and junior pianists; tea 


chers’ round-table discussions, and com- 


poser forums and artist recitals. 


The Guy Maier Master Classes are de- | 


signed for piano teachers, advanced pi- | 


The | 
daily program includes morning Reper- | 


anists, young pianists and auditors. 


toire Classes for young pianists and ad- 
Entered as second class matter July 8, | 
1954, at the Post Office at Waco, Texas, 
under act of March 3, 1879. 
SUBSCRIPTION $1.00 PER YEAR. 


| Dr. Maier. Richard Johnson and David 


| ers, or auditors 


vanced pianists with “Style” lectures by 


Milliken will present their unique system 
of controlled technique, these artist. 
teachers bringing refreshing and sensible 
approaches to piano teaching. 

In the afternoons, Russ Henderson will 


lecture and demonstrate the step by step 


| procedure for learning professional popus 


lar music playing. Each day, Dr. Maieg 
will teach a 45-minute progressive be 
ginners class, followed by teachers’ round. 


| table discussions and composers forums, 


The five-day course at Stephens Cok 
“ye will be from June 27 through July 
1, and the Steinway Hall course July 1 
through July 15. All inquiries should be 
addressed to Guy Maier-Master Classes, 
819-19th St., Santa Monica, Calif., W. L, 
Tremaine, Manager. To insure accepte 
ance, also send a $10.00 class registra« 
tion fee. Charge five-day 
course is $40 for adults (teachers, plays 
and $15 for young ped« 
ple (players 10 to 17) 
There will be not tuition charge for huss 
bands or wives of class members. 
TENAFLY, N. J. 
Marian K. Gabriel: “I enjoyed your fing 
Diamond Jubilee Courier 


for either 


or auditions 


article in the 
very much.” 





YOU CAN’T AFFORD TO MISS— 
, Rasa 
Guy Maier’s Master Classes 
@® STEPHENS COLLEGE—COLUMBIA, MISSOURI — 
@® STEINWAY HALL — NEW YORK, CITY — 


COMPLETE CHANGE -OF FACULTY AND SUBJECTS— 


JUNE 27 THRU JULY 1 


JULY 11 THRU JULY 15 





RUSS HENDERSON — 


Daily Lessons in Professional |. 
Popular Piano Playing—The 
result of 25 years Teaching of 
more than 1000 Students. 








RICHARD JOHNSON 
DAVID MILLIKEN 


Daily Lectures on Refreshing 
Technical approach and con- 
trol. Lessons presented in 
‘highly concentrated form. 











PIANOS 


GINNERS 








ADULTS — $40.00 


SEND 





SOME HIGHLIGHTS OF THE COURSE - - 
® AN EXCITING EVENING OF MUSIC FOR TWO 


® AN EVENING OF BEETHOVEN’S SONATAS 
® UNIQUE TOUR OF STEINWAY FACTORIES 
® DAILY PROGRESSIVE CLASSES FOR BE- 


® SPECIAL LECTURES 


TUITION: — 
Five Day Course — Columbia, Mo. or New York 


No TUITION CHARGE For Husbands or Wives of 
Class Members 


TO BE ASSURED OF ACCEPTANCE IN CLASSES, 


$10.00 Registration Fee Before June 15th 
For Circular giving complete Information and for Registration— 


WRITE—GUY MAIER-MASTER CLASSES 
819 - 19th STREET 
SANTA MONICA, CALIFORNIA 
W. L. TREMAINE — MANAGER 
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Dear Friends and Colleagues: 
| Recently, when a mother asked her 
IF wolented six-year old boy to play for 
igs she was challenged by him—”Does he 
q Bick English?” retorted the youngster. 
sBwWhot did he mean? Had he previously 
d for a pianist who did not speak 
g language clearly? Or, did he find it 
‘ ult to understand his own teachers 
planations?—Well, whatever it was, 
remember to talk less, and more 
gthe point at our lessons, to interrupt 
to “correct” our students less often, 
to let them play the music even if it 
‘t satisfy our adult standards—Too 
time is wasted at lessons! 
Tye learned this lesson at the crowded 
I've been having this year—at Los 
les, Bakersfield, Boston, Albany, 
imore, Rockford, Stephens College, 
pria, Denver and Palm Beach. Hun- 
ls of gifted young people played for 
me | found that only brief, direct, 
@ear-cut comments were needed to im- 
b their musical conception and their 
ing. Often | needed only to start 
ining” when | saw that the ex- 
inary understanding of these young 
already took in what | meant. So, 
mid-sentence | stopped—said “go 
and almost always the result was 
rising. ; 
"So, let’s be thankful for this spring- 
time season when auditions, contests,, 
recitals are upon us—when we can just 























































00D ADVICE FROM GUY MAIER 


Away with words; let criticism go hang— 
let the students play!—44f pieces threaten 
to go stale or to crumble, assign single- 
handed practice exclusively (with me- 
tronome at half speed) for one week. 
That doesn’t take much talk, does it?— 
But it'll “turn the trick” every time. 

We can’t tell you here of all the 
projects that are planned. Here’s the 
summer class circular. Try not to miss 
one of the courses, even if you live far 
away—Never before have the classes 
been planned so carefully, or have been 
packed with such concentration of ma- 
terials—“Bill’” Tremaine will gladly ans- 
wer all your inquiries. (819 - 19th Street, 
Santa Monica, California. 

The Association offers the usual gifted 
student—tuition scholarships ($15.00 
each)—ten or more of them, to young 
people, 12 - 17 years old. They must 
be students of Association 
write in at once if you wish to apply 
for one. 


members: 


Stephens College (Columbia, Mo.) 
offers very reasonable and congeniel liv- 
ing quarters—So, come there, if pos- 
sible. You will save money, time and 
energy by registering for the Stephens 
College course — Important additional 
events, not mentioned on the circular 
have already been added to both classes, 
such as a professional play-producing 
company at Stephens, a recital by our 
popular Dorothy Munger, etc.—So, come 
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Guy Maier this summer as a lecture at 
the two Maier Workshops, at Stephens 
College, Mo., the week of June 27 and 
at Steinway Hall, New York City, the 
week of July 11. 

At each Workshop, Mr. Henderson 
will conduct five sessions in theory and 
‘ndiments of creative syncopation con- 
tained in a course of study arranged for 
piano pupils of popular music. He has 
developed a 45 lesson course which, a- 
mong other objectives, teaches a stu- 
dent to adapt music for many instru- 
ments not indicated in the original score. 


Of his courses, Henderson says, “They 
are by no means a short-cut, but only 
tim to teach the student how to draw 
‘Bon his originality in interpreting the har- 








Russ Henderson New Guy 
Maier Instructor 








RUSS HENDERSON 


traditional forms. And, too, | have seen 
such students go on to become concert 
artists which proves the fallacy of the 















































your fing monic structure of popular music.” old saying that popular music ruins your 
> Courier§, After 25 years of developing his own! touch for the classics.” 
Bitatus as a musician, and imparting his 
theory to students, Henderson says, “I sa 
have observed hundreds of students after ALHAMBRA, CALIF. 
quiring the technique of playing popu- | Sylvia Smith: “I still enjoy the benefits 
, lor music, turn to the classics with great- | the NGPT affords me. This is my second 
; tt freedom and stimulation through ac-| year and | feel the organization is a 
quaintanceship with more lively and less| good thing for pupils and Teacher.” 
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Texas MTA 
Convention 
June 9-11, Austin 


The annual convention of Texas Mu- 
sic Teachers’ Association has been sche- 
duled for June 9, 10, and 11 in Austin, 
with headquarters at the Driskill Hotel. 
A most cordial welcome is extended to its 
members and friends to attend. Plans 
are now completed for what we believe 
to be one of the finest and most at- 
tractive conventions in our history. 

Registration will begin Thursday at 
noon on the mezzanine floor of the Dris- 
kill. Those arriving early will find time 
and opportunity to shop, visit friends (al- 
most every Texan has friends living in 
Austin), or do some sight seeing. There 
are many historical as well as modern 
buildings and points of interest that at- 
tract thousands of visitors annually 
which you may want to see. This per- 
haps will be an ideal opportunity to visit 
your state Capitol, The University of 
Texas, the Texas Historical Museum, the 
Governor's Mansion, the O. Henry home, 
the many other equally attractive 
places which only Austin affords. Also 
NGPT Headquarters. 


or 


At five o’clock we will assemble on the 
mezzanine floor of the Driskill, where 
a reception committee will direct those 
who are interested to special buses for a 
fifteen-mile steamboat trip up Lake Aus- 
tin on the “Commodore.” A picnic din- 
ner and an open air concert is scheduled 
for Green Shores. This particular fea- 
ture will be one of the highlights of the 
three-day convention. The boat will de- 
part from and return to the Tom Miller 
Dam, where buses will return you to the 
hotel. 


The Austin District Music Teachers’ 
Association, under the leadership of its 
president Mrs. J. H. Schlueter, has com- 
pleted plans to entertain a record at- 
tendance, Because of the central loca- 
tion of Austin and its many excellent 
attractions, we are expecting to set a 
new high in convention attendance for 
Texas Music Teachers’ Association. 


Friday will be devoted to a full day 
ef attractive programs, panels, and 
symposiums. The noon luncheon honor- 
ing the various local association presi- 
dents will feature Mr. Charles McCul- 
lough of Dallas, who is the winner of 
the Student Affiliate Contest. Dr. and 
Mrs. Irl Allison will entertain with a tea 
at 5:00 P. M. in the Maximilian room of 
the Driskill. Everyone is cordially invited 
to this affair. The banquet for the even- 
ing will feature Dr. Karl Kurtsteiner, 
Dean of the College of Fine Arts, Florida 
State University and President of Music 
Teachers’ National Association, as speak- 
er, and Mr. John Sinclair of Flora Mac- 
donald College of Red Springs, North 
Carolina, as guest artist. Also on the 
program will be a Music Frolic by the 
San Antonio association. 

We are making every effort to provide 
you with an inspirationel as well as an 
entertaining occasion. The one request | 
would make of you is to notify Mrs. J. H. 
Schlueter, 4508 Placid Place, Austin, by 
June first about the boat trip. Reserva- 
tions are $3.00, which covers boat ride, 
meal and concert. The first two hundred 
applications for reservations will be hon-\ 
ored. Also we need reservations for the 
luncheon and banquet. Please attend to 


June 9, 10, and 11. 
Cordially yours, 
Roy J. Johnson, President 
Texas Music Teachers’ Association 


Hazel Griggs To Lead 
Music Workshop 


Miss Hazel Griggs, Texas-born con- 
cert pianist, will conduct a workshop at 
Our Lady of the Lake College San An- 
tonio, Tex., from June 20 to July 15. Cre- 
dit value for the course is two semes- 
ter hours and tuition $40. 

Designed as a survey of teaching li- 
terature with explanations and complete 
demonstrations, the workshop will cover 
such topics as teaching group musician- 
ship, psychology of teaching, recital pro- 





this reservation early. Meet me in Austin, } 








grams, drills on rhythm, and ear training. 


GUILD BASED ON FAITH. 
NOT FEAR 


A fine 


state 


guild judge in another 
believes that the Guild is 
built on so strong a rock that nothing 
can tear it down. She cites her own ex- 
perience as a teacher to show that it is 
the pupils themselves that have given her 
the support she needed to carry her 
through all sorts of criticism by com- 
petitors. To see how strongly our judge 
believes in Faith, not Fear, you can read 
her letter to the Guild President: 

“| am anticipating judging the —— 





students most eagerly and hope 
| can be as helpful as judges of my pu- 
pils have been, regardless of the grades 
or the outcome, for some of them. One 
of the benefits of being judged is that 
pupils learn early in life that the world 
is made of various kinds of people and 
that each judge tries to be fair and im- 
partial but no two of them are alike. 
That it is important to learn when very 
young that they will always be judged 
by what they do, and not what they did 
last year, or ‘can do’ under other cir- 
cumstances, 


“You and Mrs. Allison have built a fine 
structure for confidence-building under 
every student who has ever been judged. 

“Fear, Dr. Allison, is the opposite of 
Faith. When people desiring power and 
importance see something fine and good 
they are immediately afraid of what it 
well might or could do to themselves and 
very soon begin the process of destruc- 
tion. Sometimes it is done so subtly and 
cleverly that good people, fine objectives 
are destroyed or damaged almost beyond 
repair before the public at large is aware 
of the truth. Sometimes the truth is so 
distorted as to be untruth, until sifted 
and examined: But, eventually, in time, 
TRUTH and overcomes evil 
truths. It is hard to be patient and wait 
for the truth to assert itself, but this 
Will come to pass, in time. 


rises un- 


“Merely saying that the NGPT is of 
no value etc., etc., does not make it so, 
though frightening the wits out of you is 
undoubtedly the method being used. 

“Years ago a teacher, two of them in 





fact, resented me bitterly. | was a con- 


cert pianist and could demonstrate for 
my pupils. Neither of them could. My 
pupils were sought by clubs, organiza- 
tions, churches and the schools for pro- 
grams and as accompanists. My pupils 
graduated with highest honors from east- 
ern conservatories. A music teacher who 
had been one of my best friends until the 
death of my husband when | let it be 
known that | would take 40 pupils rather 
than my usual limit of 15, became my 
worst enemy. She did everything she 
could think of to attack my personal re- 
putation in addition to my professional 
reputation. She finally went so far that 
a large organization to which we both 
belonged rebuked her, whereupon she be- 
came so angry that she had a stroke 
which incapacitated her for many months, 
later resuming her teaching. 


“My class climbed from 40 to 60 and 
then to 83. Two assistants were trained 
and my secretary became two secretaries, 
My pupils received highest grades when 
examined by the school authorities who 
voted them full credit for their work 
with me. They carried off the honors in 
every field of piano music endeayor- 
playing for commencements one after the 
other, etc. 


“Not long ago, years after the un- 
dermining began, a woman came to me 
asking forgiveness for things she her- 
self had said, wishing she could undo the 
trouble she caused in friendship for the 
afore-mentioned music teacher and said 
that she now knew that jealousy of my 
talent, training and teaching was at the 
bottom of the whole business. She asked 
what kept me going when | must have 
known the gossip which was being bandi- 
ed about. When | told her, she sat in 
stunned silence for a moment and then 
asked if | would forgive her and try to 
forget what she had tried to do to me, 
in friendship for another. | merely said 1 
had forgiven her long ago because 1 
knew what she was saying had no foun- 
dation in truth, and as such it would 
eventually dissipate itself, which it did. 





Dr. Max Lanner Lauds Guild And 
Recording Festival | 


In a letter to the Guild President, Dr. 
Max Lanner, Director of the Music De- 
partment at Colorado College, Colorado 
Springs, Colo., is lavish in his praise of 
both the Recording Festival and the 
Guild. He writes: 

“| wish to express my sincere apprecia- 
tion to the National Guild of Piano Tea- 
chers for the prizes and awards which my 
students were given. 





“Their experience in connection with the 
Piano Recording Festival 
was a true inspiration, and the generous 
announcement of their achievement by 
the Guild is a great incentive to them. 
Their joy over the prizes and awards was 
genuine, and so is mine. 

“Thank you again for the great con- 
tribution that the Guild is making towards 
the standards and enthusiasm of piano 
study.” 


International 








Roy Johnson, is president.) 





MUSIC TEACHERS OF TEXAS | 
YOU ? 


ARE INVITED TO ATTEND A TEA 


which we are giving 


in the 


MAXIMILIAN ROOM — HOTEL DRISKILL 


From 5:30-6:30 j 


JUNE 10th, 1955 


Special Feature: 
JACK GUERRY, 
NATIONAL ARTIST WINNER 


in the 1955 


International Piano Recording Festival will play a 20 Minute | 


Program at 5:50 o’clock. 
IRL and JESSIE ALLISON, Box 1113, Austin, Texas 


(One of the Events of the TMTA Convention in our City June 
J—11, which you will undoubtedly attend. Our good Friend, Dr. 
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Guild Preparatory For Collegiate 
Certificates Designate Amount Of 
Credit Toward High School 


Graduation Pupils Should Receive 


TO SCHOOL PRINCIPALS, U. S. As 

If you will review my miniature bio- 
graphy in WHO’S WHO IN AMERICA, 
post three or four volumes, you will find 
that | have spent nearly 40 years as a 
music educator in the field of piano 
teaching. From 1927-1934, as Dean of 
Music at Hardin-Simmons University, 
Abilene, Texas, | worked out a curricu- 
lum for the school that met the require- 
ments of the National Association of 
Schools of Music (our only standard- 
izing agency for music schools) so that 
my institution was admitted to membership 
in 1930, the first of two universities to 
gain this recognition in Texas, without 
the usually required two years of proba- 
tion. 

In 1929 | began perfecting a plan of 
motivation for piano pupils of the na- 
tion that would not only tend to keep 
them studying through grade and high 
schoo! but prepare them adequately to 
enter the Freshman Class in any stand- 
ard college and in four years achieve the 
standard Bachelor of Music degree. To 
do this, | became the founder of the 
National Piano Playing Auditions and the 
sponsoring Nationa! Guild of Piano Tea- 
chers, whereby, through annual examin- 
ations on piano-playing based upon early 
and late classic, romantic, and modern 
literature for the piano with emphasis 
upon the works of American Composers, 
which the guild has popularized, about 
40,000 piano pupils in over 500 
centers of the country play for 


music 
music 
honors in piano each year. 

For the National Piano Playing Audi- 
tions we devised a series of four Elemen- 
tary, four Intermediate, four Preparatory 
Artist Certificate, one for each year of 
study through grade school, high school, 
college and a postgraduate year (17 years 
of study for the average pupil). Having 
taught several years in two large Texas 
High Schools (Nacogdoches and Waco) 
before my college teaching days, | was 
familiar with the Unit System of Cours- 
es prevailing in high schools nationwide. 
This knowledge caused me to plan the 


ficates( awarded on the completion of 9, 
10, 11 and 12 years of piano study under 
private teachers, respectively) so as to 
have them signify the minimum number 
of Units of High School Credit toward 
graduation the receiving of which should 
entitle the student. While only a few 
schools of the country can allow more 
than 2 units to count toward college 
entrance, any numbe. of Units can be 
placed on the pupil's transcript as elec- 
tive Units. 

Any of the above described credit- 
bearing certificates, when presented to 
you, represent far more work actually ac- 
complished than 
credit in any of the academic subjects 
such as Mathematics, English, Science, 
etc., for which reason the National Guild 
of Piano Teachers, in which the fore- 
most piano teachers of the nation hold 
membership, trusts that you may see fit 
to allow any one of your pupils who has 
earned one or more of these certificates 
through playing before an imported ex- 
aminer of note in the annual National 


is required for equal 


Piano Playing Auditions to receive his 
just dues in Units of High School Credit 
toward his or her high school graduation. 
the truth of 
the above assertions, | beg to refer you 
to Dr. Randolph Ganz, Chicago Musical 
College, of the Roosevelt University, Chi- 
cago, Illinois; Dr. Edwin Hughes, 117 
East 79th Street, New York, New York; 
Madame Rosina Lhevinne, Juilliard School 
of Music, 130 Claremont Avenue, New 
York, New York; Dr. Guy Maier, 119- 
19th, Santa Monica, California; Dr. Sil- 
vio Scionti North Texas State College, 


For affirmation as_ to 


Denton; or Dalies Frantz, University of 
Texas, Austin. 
Respectfully yours, 
Irl Allison, A. M., Mus. D. LL. D 
President, National Guild of 
Piano Teachers. 

EDITOR’S NOTE: Guild Members may 
have as Many copies of this letter as 
they wish each year entirely free to as- 
sist them in getting their pupils just 
dues in credit toward High School Grad- 
uation. 





guild’s Preparatory for Collegiate Certi- 





FRANCES CLARK WORKSHOP 
MEANS BUSY SCHEDULE 


The two six-day Frances Clark Work- 
shops to be given this summer mean a 
busy schedule for Frances Clark, Louise 
Goss and a staff of associate teachers. 
The first Workshop will be at MacPhail 
College of Music, Minneapolis, Minn., 
July 11-16, and the second at Brevard 
College, Brevard, N. C., August 11-17. 


The daily schedule of classes will in- 
clude: 
Mornings THE FIRST YEAR OF PIANO 
STUDY 

9:00-10:30 Aims, Principles, and Pro- 
cedures for Teaching the Young Student 

Discussion, Outlines and Materials for 
the First Year's Study of: 

rhythm 

reading 

interpretation 

Building a hand (technic) 

practice tools and study skills 

harmony and ear-training 

memory 

Studio Aids for Effective Learning 





11:00-12:00 Demonstration Teaching 
of First Lessons 


Demonstration lessons (both private and 
group) to young beginning students, who 
will take their first lessons in front of 
the Workshop teachers. 


The lessons will be followed by ques- 
tion and answer periods for the teachers. 

Afternoon TEACHING INTERMEDIATE 
AND ADVANCED STUDENTS 


2:00-3:00 Technic 

Analysis and demonstration of the de- 
velopment of basic technic; plan for 
“building a hand” and the control of 
tone quality, dynamics and tempo. 

Teachers will be divided into groups to 
allow for discussion, participation and at- 
tention to individual teaching problems. 

3:00-4:00 Teaching Repertoire 

Discussion of the best teaching reper- 
toire, both old and new, presented from 
the standpoint of student interest and un- 
derstanding. 

4:00-5:00 Repertoire Class for Tea- 
chers and Students 

Demonstration lessons to students who 
desire technical and interpretive help 
with their playing repertoire. 





bolt 
VOICE: George R. Moody 





Loder 


THE TEXAS SCHOOL OF FINE ARTS 


ustin, 
begins its 
25th summer term on June Ist 
SPECIAL COURSE FOR TEACHERS 
Faculty 
PIANO: Miriam Gordon Landrum, Dorothy Wright Eric- 
son, Linnea Bergquist Smith, Charlotte Barthelemy Hill- 


VIOLIN: VIOLA: Barbara Deintz Beadle 
SPEECH: Elizabeth Rough Benson, Frances Goodhue 


Texas 

















Stefan Bardas , noted pianist and mas- 
ter teacher at North Texas State Col- 
lege, Denton, Tex., recently became a 
Guild member. 

Mr. Bardas comes from a family of 
distinguished Austrian musicians. Since 
his arival from Europe, he has studied 
piano under Edwin Fischer, Artur Schna- 
bel and Alfredo Casella. As the official 
pianist for the Chicago Symphony Or- 
chestra, he has been featured soloist in 
several important premiere performances 


STEFAN BARDAS JOINS GUILD 


STEPHEN BARDAS 











of modern works under world-renowned 
conductors. 

He graduated from the Academy of 
Music in Berlin in 1934 and did advanced 
Pidno Study at the Conservatory Santa 
Cecilia, Rome. In the United States, he 
did graduate study at Northwestern Uni- 
versity and Illinois Wesleyan University. 
Mr. Bardas has been a member of the 
faculty at Carroll College in Montana, 
Illinois Wesleyan University, Northwestern 
University and the University of Tulsa. 





100 DOLLAR SCHOLARSHIP FOR 
ALL TEN YEAR NATIONALS ON 
HS GRADUATION MADE 
AVAILABLE 


BEGIN NOW telling vour pupils who 
are in the First, Second and jinrd Grades 
$109 
when 


2 


in school about  t*e Scholarship 


which they can win “hey finish 
High Schoo! ten to twelve years hence. 
Long ago the National Guild of Piano 
Teachers realized th2 power in long- 
range goals for its students; hence, the 
Roll of Distinguished Students, achieved 
tor pla.ing 10 piece prserams over a 3 
yzar povtud. Then, the 5 Year National 
affor-'2d a Bach, Mozart, 


Picture in the 


goal Pah 


Beethoven, etc. pin ov 
Yearbook as the rowerd. coer c+2 the 
Paders.'ski Memoria! Gold Medal, 
up the year of the Mes‘er’s death, for 
al, veto successfully presented a com- 
'Q of more classic, 
srlocvons over a 


set 


picte pogram of 
-mantic and modrn 
period of 10 years. iiaw comes the award 
that ¢-ps the climax for each ard every 
10 of more Year “1 iona Winner, who 
receives the Guild’s High School Diploma 
wte o Tetal of 15% Moe C than A 
Checks during the 10 years 
an average Score of S5 per cent or above 
during Ten Years), which in 1956 will 
te a ONE HUND2cd DOLLAR SCHOL- 
ARSHIP from the Giiid’s National Music 
Sckciars:ip Fund. 


(meaning 


This valuable rewcrd is one that will 
cause t. lented studei‘s te ke2p studying 
*nough 4 ade, junior high and hiyh school, 
if properly presented continuously year in 
and ;2ar out. It will have an effect on 
the var-rts of their musically gifted sons 
cnd a.tqhters as 2° encouragement to 
give ihem a musical education after high 
school graduatign. 


In 1956 about forty to fifty of these 
$100 Scholarships will be awarded, the 
usual number of Paderewski Medal Win- 
ners ranging from 40 to 70 each year. 
Undoubtedly this new opportunity will 
cause hundreds eventually to qualify an- 
nually as the years go by. The plan may 
be extended into the college years later. 


HOW COLLEGE PUPILS MAY QUALIFY 


It seems probable that students who 
have made National (played complete 
programs) nine years they are 
graduated from High S hool, who play a 
complete program their Freshman Year 
in college thus qualifying for the Fresh- 
man Collegiate Diploma, may likewise be 
awarded one of the $100.00 grants. Those 
with 8 years National behind them on 
High School graduation who qualify for 
the Freshman and Sophomore Guild Di- 
plomas, may af the end of their Sopho- 
more Year in college receive $100.00 also. 


when 


The same plan may prevail for 7 and 6 
Year Nationals who finish High School 


with the Guild HS Diploma and follow 
through receiving Freshman, Sophomore, 
Junior end Senior Guild Collegigte Di- 
plomas, enhanced by a $100 Scholarship 
Award at the end of their Junior or 
Senior years in college, respectively. In 
each case, a 95 per cent or hicher Rat- 
ing will be required. 


Guild Members urged to study 
the potentialities for sustaining the in- 
terest of their pupils continuously by 
holding up these Scholarship Goals be- 
fore them. The time to start stressing 
these rewards, as stated above, is when 
the pupil is in the First, Second or Third 
Grade in school. Then when he has com- 
pleted the 12th Grade and graduates 
from High School, he will be at least 
by then a Paderewski Medal Winner and 
the honored recipient of a ONE HUN- 
DRED DOLLAR SCHOLARSHIP for fur- 
ther study with a private teacher or as a 
college student. 


are 


0. 
‘0 





FORT WORTH, TEXAS 


Eleanor Morse Hall: “May | have 20 
copies of Letters to Parents. 
Yearbook is most interesting.” 


The new 





GUILD ARTIST BECOMES} 
FACULTY MEMBER 


Charlton Meyer, Washington, D, 
winner of the Guild Young Artist Diplong 
a few years ago, is now a Faculty mem, 
ber of the Guild planning to enter hig 
own students in Auditions. 

His teachers were Frances Guteliy 
Smith and LaSalle Spier of Washingtoy, 
D. C., and Mme. Isabelle Vengeroyg o 
Curtis Institute, Philadelphia. Mr, Meyer 
received his Bachelor of Music from the 
institution. As the winner of the Onnudl 
Youth Auditions in 1953, he played with 
the Philadelphia Orchestra. He also hg 
played with the National Symphony 
Orchestra, numerous solo recitals at the 
Phillips Gallery in Washington, and ag q 
member of the United States Army Bang 
has often appeared as soloist at the De. 
partmental Auditorium and at the Wa. 
tergate, as well as at Carnegie Hall, 

Also an organist, Mr. Meyer has beeq 
the organist at the New York Avenue 
Presbyterian Church, Calvary Methodist 
Church, and at present at Bethesda 
(Md.) Methodist Church. He has a daily 
organ program on_ station WOOK 
throughout the year. 

Now head of the Piano department at 
Maryland University, College Park, Md, 
Mr. Meyer has time for only a smaif 
number of pupils. However, he writes: 

“| shall certainly enter students of my 
own in the auditions next year, as the 
Guild has support, 
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my whole-hearted 








: : is torei 

From my own experience of your king |. . 
ness and that of other judges to me when el 
| was a student myself, | know of no anythin 
finer institution for the raising of higher te the 
standards of piano-playing, and so look o-" 
forward to a rich experience this year, we 
bach se 
NATIONAL MUSIC ff. 
: style, 
SCHOLARSHIP BIG |=. 

in the 
INDUCEMENT nw. 
Sth Fre 
Sister Mary Luke, O. S. F., Chicago, fuperio 
Ill., wrote the Guild President to com Tite ot 
aratulate him on the establishment of @ Jie ge: 
National Music Scholarship Fund as an jlinati 





additional inducement to Guild pupils, 


She said: 


“With great delight, | read the article 
in Piano Guild Notes (March 1955) about 
the establishing of A National Music 
Scholarship Fund, making available a Mu- 
sic Scholarship to High School Seniors, | 
wish to extend my hearty congratulations 
to you, Mr. Allison, and thank you for all 
your efforts involved in launching this exe 
tensive move. This certainly is an in« 
ducement for a student to continue. 

“My students are very eager to be @ 
Guild member and feel highly honored to 
play for a judge. 

“We music teachers are most grate- 
ful for all the valuable advantages and 
essential aids given us for so nominal 
a membership fee. 

“May God bless your continued work 
in this great field. 
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Address all inquiries to: 





DALIES FRANTZ 


SUMMER CLASSES 
AT 


UNIVERSITY OF DENVER 
JULY 5-22 


12 REPERTOIRE CLASSES 
PRIVATE LESSONS 


ROGER D. FEE, Director | 


Lamont School of Music 


University of Denver 

University Park 10 | 
| 
| 


Denver, Colorado 


Mar 
t men 
Univer: 
fin apy 

The 
Nersity 
vhere 
in mus 

She 
omon. 

0 at 

San 

evin! 

dlifor 



























MES 
rR 


1, D. 
t Diplom 
silty mem. 
enter hi 


Guteliy 
ashington 
gerovg at 
Ar, Meyer 
from that 
Ne annual 
ayed with 
Also hay 
Symphony 
Is at the 
and asq 
rmy Bang 
t the De. 
the Wa 
» Hall, - 
has been 
k Avenue 
Methodist 
Bethesda 
1s a daily 

WOOK 


rtment at 
ark, Md, 
a small 
e writes: 
nts of my 
r, as the 
support, 
our kind 
me when 
ow of no 
of higher 
1 so look 
; year, 


C 
16 


Chicago, 
to con- 
1ent of @ 
nd as an 
d_ pupils, 


he article 
>5) about 
al Music 
le a Mu- 
Seniors, | 
atulations 
ou for all 
y this exe 
s an in- 
inue, 

to be a 
onored to 


st grate- 
ages and 


- nominal 


ued work 


» 








May, 1955 


PIANO GUILD NOTES 








— 


| PIANORAMICS 


BY SAUL DORFMAN 
Roosevelt University, Chicago 
The ‘Neit-motiv” that seems to per- 


‘ade the thinking of Albert Schweitzer, 


Hons Bischoff and Ludwig Landshoff on 
foch is one of moderation. Moderation 
jn tempo and dynamics. Schweitzer, in 
his admirable autobiographical work 
wut of My Life and Thought,” says, 

ch is played altogether too fast. Mu- 

which presupposes a visual compre- 
pension of lines of sound advancing side 

side becomes for the listener a chaos, 
- too rapid tempo makes this com- 
prehension impossible.’ Schweitzer fur- 
ther states that alternations of piano and 
forte are significant in Bach and that 
fiminuendos and crescendos are permis- 
gible. only within the limits of each of 
these dynamics. If the crescepdos and 
fiminuendos erase the difference between 
piano and forte, they are ruinous to the 
architectural concept of the composition, 
Schweitzer makes two curious pronounce- 
ments with which I find it hard to agree. 
The first comes from the above named 
book and the second from his Bach bio- 
graphy. ‘Since a Bach fugue always be- 
gins and ends with a main theme, it can- 
not tolerate any beginning and ending 
in piano.’ Why the second part of the 
sentence follows from the first is a my- 
stery to me. Certainly there are fugual 
themes which are essentially quiet and 
ntemplative in character. The other 
ginion is to the effect that mezzo-forte 
s toreign to the Bach style whereas pi- 
missimo is not. It seems to me that if 
anything, the opposite would be closer 





io the truth. 

Bischoff, as a result of extensive re- 
earch into all the original and early 
foch sources as well as a profound musi- 
tol instinct for the spirit of the Bach 
style, has edited the most reliable ver- 
son of the master’s works. The dynamics 
in the main are sensible and not over- 
done. For example, the Gavotte in the 
Sth French Suite, strikes me as being far 


ina in dynamic concept than any of 


the other editions. Bischoff’s fingerings 
tte generally valid and his prefatory ex- 
jlinations of the Bach embellishments 
siffer only because of their brevity. | 
commend this edition highly but would 
ution against a slavish devotion to its 
wery detail. The phrasing of the first 
and second fugues from volume one of 









the Well-Tempered Clavier is not to my 
laste. In phrasing, however, taste is the 
atchword, particularly in Bach, and it 
entirely possible to phrase differently 
d yet not unmusically. 
Of Landshoff, | know only his edition 
the two and three-part Inventions pu- 
ished by Peters, and | am concerned 
re with the very valuable commentary 
performance printed at the back of 
book. The copy | have before me 
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United States. Instead of translating this 
text, Peters has seen fit to eliminate it 
completely from the current editions, 
while reducing the price somewhat. 
Landshoff cautions also against a too 
liberal use of crescendo and diminuendo 
and adyocates the well-balanced arti- 
culation of the voices so as to bring out 
clearly the polyphonic nature of the work, 
He believes the subtle nuances should us- 
ually be held between piano and mezzo 
piano because they offer greater pos- 
sibilities for clarity of individual voices 
than do forte and fortissimo. On the sun- 
ject of legato and staccato, Landshoff 
quotes Carl Philip Emmanuel Bach to the 
effect that generally speaking, legato oc- 
curs in scale-wise notes and in works of 
slow tempo whereas staccato is employ- 
ed for leaping notes and works of fast 
tempo. As Emanuel Bach himself points 
out, however, these rules are not without 
exceptions. As to ornamentation, Land- 
shoff says all notes played must be with- 
in the key. For example a thrill in C ma- 
jor beginning on the note b would be 
thrilled c-b. A mordent in the same key, 
beginning on d would be played d-c-d. 
There is neither time nor space here for 
a detailed discussion of this important 
topic; all | can hope for is that it whets 
the 
readers. 


musical appetites of some of our 
Landshoff includes a reproduc- 
tion of the table of embellishments that 
Bach wrote out for his nine year old son 
Wilhelm Friedemann. It is a touching 
little document that brings us closer to 
Bach, the father and the human being. 
Genius is a scarce commodity but its 
fortunate possessors are after all only 
human beings. Schweitzer, Bischoff and 
Landshoff have each in their own way 
done much to dispel the widely held con- 
ception of Bach as a remote and for- 
bidding figure, a sort of demi-god. 


The attempt to explain Bach or any 
other great artist in words makes me 
cognizant that in music, practice is more 
important than theorizing; words are but 
an artificial seeking to explain the es- 
sentially unexplainable. Albert Schweitzer 
put it so well when he wrote, ‘Like every- 
one who writes about art, | had to wrestle 
with the difficulties of giving expression 
in words to artistic judgments and im- 


ints this commentary only in German] pressions. All utterances about art are, 
though the volume was published in the! indeed, a kind of speaking in parables.’ 





Mary Spaulding Makes First 
Austin Appearance 


Mary Spaulding, who recently became 
t'member of the piano faculty at the 
hiversity of Texas, made her first Aus- 
fn appearance in a solo recital on April 
0, 
The young pianist comes to the Uni- 
lsity from the University of Michigan, 
ete she received her master’s degree 
ih music, 
She earned a bachelor’s. degree from 
ona (Calif.) College and studied pi- 
0 at the Music Academy of the West 
Santa Barbara, Calif., and with Rosina 
vinne at the University of Southern 
ilifornia. Under a Fulbright grant, she 





also studied at the National Conservatory 
of Music in Paris, 

Following foreign studies, she con- 
tinued her piano work at the University 
of Michigan, climazing her study there 
by winning the school’s concerto contest. 

During the last year she has studied 
with Dalies Frantz. 

For her first concert in Austin, Miss 
Spaulding played Mozart’s “Sonata in C 
K. 330,” Schubert’s. “Four 
promptus, Opus 142”, Honegger’s ‘’Toc- 


Mgjor, Im- 
cata and Variations,” Chopin’s ‘Ballade 
in G Minor, Opus 23 and Debussy’s 
“Bruyeres” and ‘Poissons d’Or.” 





ETHEL LYON 


Will Conduct 


SUMMER NORMAL COURSE 


Louise Robyn System of Musical Training 
from the Pre-school to the Adult Age 
July 6th, 1955 to July 16th, 1955 
For Information Regarding Class Schedules, 
Rates, etc., Write To: 


AMERICAN CONSERVATORY OF MUSIC 
601 Kimball Hall, Chicago, Illinois 














NEW! NEW! NEW! NEW! 
WALT DISNEY 
TRI-CHORD 
PIANO ALBUM 
Arr. by 'Wm. Stickles 
Now... in this easy-as-pie Tri- 
Chord style the best in Disney 
including BALLAD OF DAVEY 
CROCKETT, CINDERELLA, 
WORK SONG, A DREAM [S 
A WISH YOUR HEART 
MAKES, LA-LA-LU, BELLA 
NOTTE, SECOND. STAR TO 
THE RIGHT, SIAMESE CAT 
SON, and five others. 
1.00 
We Are Thy Children 
Hymns by Lois Lenski 
Music by Clyde Robert Bulla 
Twelve joyful hymns for the el- 
ementary pianist by the renown- 
ed author of children’s books and 
illustrated. by her. So easy to 
play, to remember and to love, 
these hymns fast became a part 
of every. child's daily life. 
85 
Are you using GEORGE STOUT’S 
**Teachinge Millions’’ 


Hansen Publications, Inc. 
119 W. 57th St. 
New York 19, N. Y. 


WHY CERTIFICATION AND 
LICENSING SHOULD 
INCLUDE ALL MUSIC 
TEACHERS, IF ANY 


THE COMPENSATION of music tea- 
chers with degrees employed by the 
schools includes monopoly in their field 
of endeavor and a guaranteed salary 
paid out of state or city tax money. This 











is true whether their degrees have been 
spread out over a vast number of sub- 
jects with but a minimum of courses in 
their major subject, or not. Granted, how- 
ever, that they have in fact specialized 
in gaining knowledge of their major sub- 
ject (let us say, piano), they still en- 
joy freedom from paying annual licens- 
ing taxes and are paid out of tax money; 
yet their actual success as teachers is 
never measured unless they, too, become 
certified through the examination of 
themselves and of their pupils, as private 
teachers must do to be certified. This is 
discrimination against the private tea- 
chers which it is surprising that any fair- 
minded national organization would con- 
done. 

The writer of this editorial 
ways a teacher in high schools, colleges 
and eventually dean of music in one of 
our Texas universities. He has been a- 
warded five diplomas, two academic de- 
grees, two honorary doctorates with an- 
other being bestowed this spring, and 
certificates galore. Yet none of this pre- 


was al- 


paration for teaching made him a suc- 
cessful teacher, nor did anything of the 
sort do more than become the deciding 
factor in being elected to positions in 
schools by school boards wholly ignorant 
in the field of music. 

The exhibition of his pupils in public 
recitals and their highly successful en- 
try in contests, auditions and tourna- 
ments were the mediums that built his 
reputation as an outstanding piano tea- 
cher of Texas and the Southwest. No 
amount of certification turned the trick. 
If certification (as was once said of com- 
munism) is the wave of the future, let 
us be fair about it by requiring ALL MU- 
SIC TEACHERS to be certified. on the 
same basis (examination of their pupils by 
a State Board), and likewise licensed and 
taxed. If private teachers will stand to- 
gether on this point, they will not have 
certification thrust upon them by those 
who would be immune, yet in whose hands 
the control would be 
placed. Be wary of all proposed legis- 
lation that discriminates Ggainst you, pri- 
vate teacher, and always be poised with 
pen in hand to write your State repres- 
entatives to vote against all discrimina- 
tory bills that come to light. Keep your 
freedom now or we shall all be taking 
orders from a Central Committee in the 
not too distant future. 


FIND ME A TEACHER 


VIRGINIA JAMESON, Memphis, Tenn.: 
“Judy Phillip’s father is a Presbyterian 
Minister and goes to Crowley, La., June 
Ist. She has asked me to find her a 
Guild ‘teacher. Do we have a center 
there? If not, where is the nearest tea- 
cher?” 


of certification 








BY DALIES FRANTZ 
University Of. Texas, Austin 


On two occasions in my life | have 
been asked the rather startling question, 
“What is your philosophy of teaching?” 
| remember evading an answer one time 
by equipping. “To do as little as pos- 
sible,” and on another by saying, “To 
get as much money for it as | can.” 
But the occasions were light-hearted ones 
when serious talk was inappropriate, so 
flippancy was no more than my ques- 
tioners deserved, It is an earnest question 
and I’m not certain | could answer it on 
any occasion. But | do have a goal of 
study, and perhaps that is, indirectly, a 
philosophy of teaching. 

The act of study (the interpreptation 
of music) consists of three phases: the 
creative, the critical, and the performing. 
First, a student is given a portion of work 
to prepare, a new composition to study 


| and memorize. This is the creative phase 
| and is, to my mind, the most important 


part of his work. During it he uses the 
musica! tools he has acquired. The syn- 
thesis of ail previous lessons forms the 
background against which he acts crea- 
tively. Then comes the lesson, the critical 
phase, during which he is challenged to 
defend his points of view, and criticized 
for his errors. This lesson is a period of 
appraisal (and praise when deserved). 
The student’s ideas and convictions are 
discussed, and included in the plan of 
interpretation if they are good; if not 
they are discarded, but in so doing the 
teacher must advance reasons why they 





THE NUTCRACKER 
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are inappropriate or indequate and explain 
how they offend style or taste. Next, the 
teacher must make suggestions for im- 
proving the interpretation, discuss methods 
of study, and recommend ways of prac- 
tice. Again the student works alone for 
a period of time, incorporating the 
agreed-upon plan into his preparation. for 
the next lesson, and shaping it with his 
own musical personality. On this occasion 
further modulating on the part of the 
teacher will doubtless be required. But 
it should not be necessary to remind the 
student of the things previously discussed. 
In other words, the first lesson should 
not have to be repeated. After a varying 
number of these alternating phases, crea- 
tive and critical, the composition should 
be ready to be put aside if the general 
purpose at the moment is to cover a 
body of repertoire, or, if the aim is per- 
formance, worked at until it has achiev- 


ed a level adequate for the otcasion, 


(Turn Page 14, Column 3) 





The Texas School of Fine Arts, Austin, 
Tex., celebrates its 25th anniversary on 
the 23rd of May. On that date it was 
approved by the State Department of 
Education for teacher certification. Since 
that time hundreds of students have 
studied at the school, many of whom are 
now among the leading musicians of the 
country. Students from the string de- 
partment have played and 
in such symphonies at the 
Antonio, Houston, Louisville and Austin. 
Former piano students are teaching in 
Universities, colleges and private studios. 
Among the voice students of the school 
are choir directors, public school choral 
directors and teachers as well as voice 
teachers in numerous positions. Many of 
the speech students are now college or 
public school teachers. It is impossible 
to detail the usefulness of such an in- 
stitution as the Texas School of Fine 
Arts, but it is well-known that a private 
school fills a place impossible for the pub- 
lic school to fill. 

All lessons are privately given except 
some theory classes. The student’s in- 
dividual needs can be known and met. 


are playing 
Dallas, San 


The enrollment is limited and if at any 
time a student becomes undesirable it is 
a ‘simple matter to drop him from the 
roll, 

In the beginning, the Texas School of 
Fine Arts was incorporated by Anita 
Storrs Gaedcke, Miriam Gordon Landrum, 
Hilda Widen and Fred Ohi. Mr. Ohl went 
into radio work, Miss Widen died and 
Mrs. Gaedcke moved with her husband 
to Corpus Christi. The present owner 
and director is Miriam Gordon Landrum. 
The following is a list of the teachers in 
the order of their service. 


TEXAS SCHOOL OF FINE ARTS 
HAS 25TH ANNIVERSARY 


PIANO: Miriam Gordon Landrum, Ruby 
Lee Haberlin, Madge Burkes Stanberry, 
Reeda Lee Anderson, Dorothy Wright 
Ericson, Joan Williams, Nadyne Davis 
Wright, Mary Leiphart Humeston, June 
Gireau Lee, Charlotte Bartelemy Hillbolt, 
Linnea Berquist Smith. 


VOICE: Fred Ohl, David J. Howell, J. 
Campbell Wray, George R. Moody. 

VIOLIN: Anita Storrs Gaedcke, Mayme 
Alice Mitchell, John Montgomery, Virgi- 
nia Kershner, Earl Cornwell, Doris Sease 
Penick, Diano Miller Reeves, Florence 
Jean Rugel Long, Ruth Howell Aubrey, 
Barbara Deintz Beadle. 
SPEECH: Minnie Laura Blundell, Helen 
Margaret Hanchey, Dorothy Bray Starns, 
Elizabeth Rough Benson, Frances Goodhue 
Loder. 

CELLO: Lucille Marian Mick 

ORGAN: Beulah Beaver 

PUBLIC SCHOOL MUSIC: 
Anderson, Mary  Gullette 
George R. Moody 

MUSIC THEORY: Lota M. Spell, Mary 
Gullette Buchanan, Miriam Gordon Lan- 
drum, Anita Storrs Gaedcke, George R. 
Moody 

ART: Charles Berkeley Normann, Mrs. 
John W. Stephenson, Helen W ight Chap- 
man, Virginia Wilder Cain, Phyllis Timm, 

Since its beginning, the Texas School 
of Fine Arts has strived to maintain high 
standards. The preparatory department is 
guided by a well-planned course of siudy 
which will prepare the students for col- 


Edna T. 
Buchanan, 


lege entrance. The school was «pproved 
by the Veterans Administration and by 
the State Approval Agency. !is friends 
wish for it many more years of use- 





fulness. 





Volumes. 


CHICAGO, 








SUMMY PUBLICATIONS 
THAT STRESS GUILD 
AUDITIONS 


1. “Chords and Cadences” by Lindfors 


2. Binkley-Allison “Social Music Course” in Four 


CLAYTON F. SUMMY COMPANY 
235 South Wabash 


ILLINOIS 











. ful obligation as a professional organiza- 
} tion, creating every possible opportunity 
' for the professional enhancement of its 


: Opportunity, 
' sociate, which membership does not em- 
' brace candidacy for an official position 
‘ within the Chapter or the power to vote. 
: This restriction is imposed merely to pro- 
i tect professional objectives achieved and 
, future 
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author of 


attended the 


granted a scholarship to study with Prof. 
Maria Benois. He graduated with honors 
in 1907. 


A large conservatory was organized in 
the Northern Caucasus, due to the rav- 
ages of Civil War in 1918. The Kuban 
State many 
professors from the Moscow and St. Pe- 
tersburg Conservatory staffs. Mr. Hel- 
mann joined the piano department and 
was elected to the rank of Professor the 


Conservatory incorporated 


following year. 


In 1923, he came to the United States 
where he has continued to devote him- 
self to teaching. Among his most pro- 
minent pupils is his son Aleksandr Hel- 
mann, who has been widely acclaimed 
throughout Europe and Australia. 

CONTROLLED PIANO TONE 

Of his book, “The Consciously Con- 
trolled Piano Tone,” Mr. Helmann writes: 

“Tone control has long been the sub- 
ject of great cnotroversy among pianists. 
The beauty of tone in the playing of 
Beethoven, Chopin and Anton Rubinstein, 
was acclaimed by the world and has 
been immortalized by numerous writers. 

“Tonal quality in general, however, re- 


Noted Pianist Joins As 
Faculty Member 


Jacob N. Helmann, noted pianist and 
“The Consciously Controlled 
Piano Tone,” recently became a Faculty 
member of the Guild. Born in Russia, he 
Imperial Conservatory of 
Music at St. Petersburg, where he was 





JACOB N. HELMANN 





| i 
| and were unable to explain it or to sug- 


| gest methods of acquiring beauty of tone. 
| Theodore Leschetitzky, 
| to be the greatest teacher of piano play- 
| ing, had no definite method for develop- 
| ing beauty of tone although he con- 
| sidered . . . beauty of tone .. . first 
| and foremost, everything else secondary. 
“Beethoven, Chopin and Anton Rubin- 
stein had only their hands at their dis- 
posal. The quality of tone they produced 
resulted from the way they used their 
hands and fingers on the keyboard. These 
physical elements of piano playing have 
never been viewed in their proper relat- 
ionship to tone control, since most pi- 
anists, to this day consider beauty of tone 
to be attainable only through instinct. 
“\ hold this belief to be wholly false 
as proven in the first part of The Con- 
sciously Controlled Piano Tone.” 








Washington State MTA States Its 
Case Through Wallace Marshall 
Of Seattle 


PIANO GUILD NOTES is pleased to 
print verbatim the following from Mr. 
Wallace Marshall of Seattle, in which 
he sets forth the aims of Washington 
State Music Teachers Asociation its 
accreditation project. The same courtesy 
will be extended to any other associations 
who desire to state their cases. This is a 
privilege we in America still enjoy be- 
cause we as regi- 
mented. This freedom is exactly what 
the National Guild of Piano Teachers is 
seeking to preserve. Mr. Wallace Mars- 


in 


yet have not been 


hall writes: 
Dear Dr. Allison: 


Members of Washington State Music 


Teachers Association and its Seattle 


Chapter have noted with interest the 
remarks made on p. 15 of the April 
Guild Notes by an _ unidentified local 


member concerning accreditation of mem- 
bers. (At the request of our State De- 
partment of Education, we use the term 
accreditation rather than certification.) 
The implications of these remarks, widely 
disseminated as they will be, are un- 
warranted and incorrect. Therefore, they 
must not pass unchallenged, 


The lady in question is grossly misin- 
formed as to the intent of our As- 
sociation’s accreditation project. If there 
have been threats of expulsion of any 
member who choses not to become ac- 
credited, those threats likewise have been 
made as a result of misinformation. As 
a former Editor of our Association’s state 
publication, this has had fre- 
quent occasion to observe that readers 
either do not read carefully or they easily 
misinterpret what they do read. Wash- 
ington State Music Teachers Association 
makes every effort to assume its right- 


writer 


members. We do not require members to 
become accredited but, through Associa- 
tion projects, assist them to attain that 
objective if they so desire. If a member 
chooses not to take advantage of that 


he is accepted as an as- 


which 
lurking 


professional 


objectives 
There 


might transpire. is no 


are capable of good teaching. We choose 
to help rather than to hinder. Oftentimes 
a dissenting member deliberately en- 
iarges upon a misinterpretation merely as 
a shield for his or her own unspoken 
personal misgivings. 

Our members are as opposed to licens- 
ing and taxation as any other private 
teacher of applied music throughout the 
nation. However, we in Seattle are geared 
to payment of the city private business 
license tax which has been in force since 
1943. For an unknown length of time we 
have also paid a small state excise tax. 
But the terms licensing and accreditation 
should not be confused. We do not use 
them synonymously. Licensing is govern- 
mentally imposed, primarily for the pur- 
pose of raising revenue, with professional 
standards given little or no consideration. 
Accreditation sponsored, 
with standards, not revenue, as the prime 
motivation. We concur with the pos- 
sibility that, under governmental aegis, 
the accreditation project can well be- 
came ineffective if subjected to political 


is association 


maneuverings. 


For many years, Washington State ac- 
credited private teachers of applied mu- 
sic, through the efforts of our State As- 
sociation, have been permitted to teach 
for high school credit, whether or not 
those teachers belonged to the Associa- 
tion. Until March of this year this project 
has been happily and cooperatively ad- 
ministered by the State Department of 
Education, with the help and advice 
of our State Association. In recent years 
the need for such credit by high school 
students has greatly diminished. For that 
reason, although high school credit is 
still granted, emphasis has now shifted 
to the professional enhancement a tea- 
cher gains from having become state ac- 
credited. In March 1955, at the sugges- 
tion of the State Department of Educa- 
tion, our State Association became the 
sole accrediting agency. The revised plan 
was evolved in consultation with and with 
the full approval of the State Depart- 
ment, and no future changes will be made 
without that friendly approval which has 
always been accorded. Therefore, in our 
State, governmental politics exert no de- 
leterious influence. 

The April Guild Notes 
many articles and letters against ac- 
of the 
measure, that readers come to the logical 


contains so 


creditation, and none in favor 





thought that only university graduates 





mained a thing of mystery because these 
musical Titans achieved it instinctively 


long considered 


EULOGIZED 


To the Editor of Piano Guild Notes: 

Music in Worcester (Massachusetts) 
has suffered a great loss in the passing 
of Marie Webb-Betts; but what she has 
given to her many pupils and friends can 
never be lost. 

She might have ben an outstanding 
concert artist. Instead, she dedicated 
herself to imparting her rare gifts to 
others. Whether a pupil's talent and am- 
bition were great or small, she taught 
him with the same untiring patience, 
skill and understanding. 

Good technique was a “must” for all 
of us, and that meant beauty of tone 
and expression, along with correct play- 
ing. Her exercises were not form books. 
Many were devised spontaneously when 
some pupil was faced with a special pro- 
blem. Mrs. Betts often remarked that 
every pupil taught her something. Alert 
to changing times, she always welcomed 
new ideas. We all received a generous 
amount of harmony, theory, and music 
appreciation, right along with our piano 
lessons. 

Nor was it enough that a pupil be 
well instructed. When he was ready, 
Mrs. Betts spared no pains in presenting 
him to the public, so that his ability as 
a performer or teacher would be rec- 
ognized. Her work with the National 
Guild of Piano Teachers brought still 
wider recognition to her pupils and those 
of other local teachers. 

What higher tribute can we pay her 
than to build well on the foundation she 
has given us, of diligent study, sound 
musicianship and loving service to oth- 
ers? 

Rosamond M. Critchley 





ness interests of the Guild. We believe 
in the democratic approach of presenting 
both views so that readers may formulate 
their own opinions. It is healthier to sti- 
mulate thinking than to impose ideas. 
When the latter approach is stressed, the 
intelligent reader has no alternative than 
te surmise basic reasons for negative at- 
titudes. When those fundamental rea- 
sons honestly and com- 
pletely made known, one may uninten- 


are not all 
tionally arrive at uncomplimentary, but 
perhaps untrue, conclusions. 

So that unbiased thinking may be sti- 
mulated, it would be of service for this 
entire letter to be printed in Guild Notes, 
without omission or editing. We in the 
Pacific Northwest carry the banner for 
the professional enhancement of any pri- 
vate teacher who values the spirit of 
unselfish assistance, but we also welcome 
the free and democratic expression of 
cogent ideas, either for or against. 
Sincerely yours, 

Wallace Marshall 

Seattle Chapter, W. S. M. T. A. 
1519 Third Ave. 

Seattle 1, Wash. 


IRL ALLISON’S REPLY 
Dear Mr. Marshall: 


We are grateful for your letter of 
explanation regarding the position of your 
associations, local and state, regarding ac- 
creditation. Its publication verbatim 
Piano Guild Notes should clear up any 
misconceptions. Let it be stated here 
that every word for or against this im- 
portant subject received in this office has 
seen the light of day in Piano Guild 
Notes. 


in 


We have expressed our opposition to 
state control of the music teaching pro- 
fession, especially regarding the private 
teachers. We favor voluntary certification, 
but we are against all organizations that 
seek to rule by. force. We do not be- 
lieve in expelling members because they 
do not conform to certification rules. We 
do not believe that certification or ac- 
creditation raises standards, because we 
have measured the results of both types 
of teachers in certain states for years 
and do not find any appreciable dif- 
ference. Private teachers have to com- 
pete in the open market for their live- 
lihoods, for which reason we are against 
regimenting them. Despite the above, we 
are offering guild members the oppor- 
tunity to be certified or approved by the 
American College of Musicians, if they 
wish. Our minds are not closed as to 


LATE MARIE WEBB-BETIS PIANO GUILD'S MUSIC TEACHER 
PLACEMENT SERVICE | 


Conducted by 





wn 
- 


Marge Hirth 


Editor of Piano Guild Notes F 
THE MUSIC TEACHER’S PLACEMENT SERVICE, conducted by Marge 


our broad scope of activity spotlighted a c 


friend of hers, Mr. Stanley Dale Krebs, of Seattle, Washington. Having kno 
of none, we suggested mentioning Mr. Krebs availability in Piano Guild Notes, ¥ 
the thought that if such a notice would help Mr. Krebs, the same might ' 
others. For the above reasons, we say: ATTENTION, SCHOOLS OF MUSIC: 
read and act upon the following letter of inquiry from Mr. Stanley Dale XK, 
1514-West 188th, Seattle, Washington. If you need his services, please write 


him direct. His letter: 


At the suggestion of Mrs. Iva Louglen Guy, | am writing you concerning ay 
sible listing in your journal, Piano Guild Notes. | would be interested in being j 
cluded in such a column as you mentioned in your letter to Mrs. Guy. 


| have the degrees of bachelor and 


my doctors degree. My main interest in music has been composition and in additj 
to the study leading to the degrees mentioned, | have studied privately with o 
teachers, including Jacques Ibert. | studied with Mr. Ibert on a scholarship grant 
the Boston Symphony Summer School at Tanglewood. My major instrument is 


Editor of Piano Guild Notes, is being initiated by the National Guild of Pia 

chers to serve as a meeting point for schools, colleges, universities and cong 
tories, state and private, and worthy teachers who are seeking a change of site 
or who need positions. The idea came as the result of a letter from Mrs. Iva 
lin, guild adjudicator of Washington, D. C., in which she inquired whether 


ap 


ollege that might desire the servic 


Re 


5 
17 
Me 
‘| 
4 i. 


master of arts and am now working 








double bass. | have played professionally for several years and have played in thrp. Bieter 
of the major West Coast symphonies. | have played under many prominent mph 
ductors and have also had experience playing in and conducting civic and amate ge 
orchestras. | am at present a member of the Seattle Symphony under Milton Kati \ age 
and have been a member for the last seven years, except for three years in the Arm) ath 
1 am interested in college teaching. On request, | will send the conventio 
credentials. 
Yours sincerely, 
STANLEY DALE KREBS 
1415 - West 188th The 
Seattle 77, Washington Trio-S' 
EDITOR’S NOTE: This is another free service provided to help members of ond Ge 
National Guild of Piano Teachers improve their teaching situations. ympha: 
___ from F 
thrillin: 
UNEQUIVOCALLYIN | 
their | 
FAVOR OF CERTIFICATION |." 
breath. 
Here’s one Guild teacher who has come, was not good. In New York City, my pul ments 


out for Guild Certification — UNEQUI- 
VOCALLY. Gertrude Bugell of Long Is- 
land, N. Y., writes: 

“In your last edition of Guild Notes, 
you asked Guild members to vote on 
your proposed Certification. | wish to ex- 
press myself as unequivocally IN FAVOR 
of it. If ten of any teacher’s pupils 
receive a rating of 91 per cent or over, 
that teacher must know how to teach. 
When | first heard of Certification, [ was 
quite worried about it, thinking that it 
would be offered only to Degree-holders. 
As | wrote you, | personally know of 
three excellent piano teachers who hold 
no degrees. These, like myself, 
‘work fingers to the bone’ to earn a 
degree, but there is neither time nor 
strength left over from the JOB of a 
‘private-teacher’ working long hours. 

“| know that my teaching is good, 
because Elizabeth Quaile ‘graduated’ me, 
and because Miss Quaile asked me to 
teach at the Diller-Quaile School. On 
Long Island, | have been teaching in the 
same community for twenty years, and 
this could NOT happen if the teaching 


would 








pils have all ‘come down to me’ through tral in 


recommendations from the original group matic 
If Certification depended on an exomend ht 
By a ‘politically appointed judge,’ ¢ 

Este! 


you describe it, all the facets which 
consider most important for teacher-fitg Lauder 
ness would be ignored. Therefore, theory | 
exam, or certification in that way, woul Mhause: 
be worthless to me and to my followingg:Plograr 


FURTHER SUGGESTIONS authori 
“You asked for suggestions: Teacherp Whole o 
whose classes are made up largely of @d so 


the children of the very wealthy are hard listener 
put to it to ‘persuade’ pupils to practice§ Bop, | 
If such a teacher ‘produced’ a talented} fj, ) 

pupil showing excellent training (and oul gia th, 
Guild Judge will know the ‘difference.’) es bre 
could such a pupil count as_ perhaps though 
two of the suggested ten fo Setreme 
Certification? With the hardest work off, .., 
the teacher and the best intentions off. ;, 
pupils (the wealthy ones), we get only Gs = 
little practice. The wealthy pupils hove Bos o 
too many distractions, Only teachers whe The 

have pupils like these can understand ye 
We must do the best we can. Certifica 
tion by A. C. M. will be a spiritual help 


















A three day summer course 


ERGARTEN 


3. PRESCHOOL TEACHIN 


A stimulating and rewarding 
terested in the growing Musi 








conclusion that it is inimical to the busi- 


(Continued on Page 14) 





THE ZEPP-MONTAGUE 
MUSICAL KINDERGARTEN 


ANNOUNCES 


West 906 Sprague Ave., 


Instructors—Frances Montague and Arthur Zepp 


For information write: Zepp- 
garten—West 906 Sprague Ave.—Spokane 4, Wash. 


ra rn Ten ee 





for teachers August 1-2-3 
Spokane, Washington 


1. HOW TO ORGANIZE AND CONDUCT A SUC- 
CESSFUL AND PROFITABLE MUSICAL KIND- 


2. GENERAL PRESCHOOL PSYCHOLOGY 


P. 
G METHODS 
experience for teachers in- , 
cal Kindergarten field. 
: F 
Montague Musical Kinder- ‘ 
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Env) PHILIPPA SCHUYLER RETURNS 
|} TOLEWISHON STADIUM 











































































































Pictured just before she left for South America, where she will appear with the 
* gymphony orchestras of Argentina, Brazil and Uruguay, Philippa Schuyler signs @ 
contract with Mrs. Minnie Guggenheim of the Stadium Concerts in New York City 
d amete to appear at Lewisohn Stadium on July 20. Philippa last appeared at the Stadium 
yk esa child prodigy. This will be her debut as an adult orchestral artist. 


~¢”—- AMERICAN PIANO TRIO 
HAS TRIUMPHAL TOUR 


says, “Mr. Kovacs is one of the most 
creative and versatile adapters of mu- 
sical masterpieces for multiple-piano per- 
formance on the concert stage today.” 

Of Mr. Kovacs. the Ottumwa (Wis.) 
Daily Courier writes, “The tonal balance, 
mood portrayal and brilliance of his work 
has resulted in a memorable concert ex- 
It was 


ip grant 
ent is 
‘din th 
inent 










The spring tour of the American Piano 

Trio-Stephen Kovucs, Esther Fernandez 
ders of me George Fiore-has indeed been a tri- 
ymphal one. Acclaim has followed them 
from Florida to Wisconsin, with audiences 
thrilling to their unusual piano program. 
The Deland (Fia.) Sun News, says of 
their February 10 concert: “The first 
section . . . created an atmosphere of 
breath-taking excitement. The arrange- 


perience for his listeners 
ty, my pus 
e’ throug tral in effect . . 
inal groupM- matic sweep, excitement, delicacy, verve 


quite an evening—one that Ottumwans 


ments were rich, imaginative and orches- | will remember and talk about for a long, 





. The program had dra- | long time.” 


Guild Judge Roy F. Valitchka, in the 


an exd : al ‘ . : 3 
indeed and humo Manitowoc (Wis.) Herald-Times, writes, 
s which Estelle Culmer, writing for the Ft.| “Throughout the threesome demonstrated 


sacher-fitg Lauderdale (Fla.) Daily News on Feb- complete mastery of the keyboard, mas- 
wary 17, says, “To the overture to ‘Tan- 
way, woulghauser,’ which closed the first of the 
followingpprogram, the trio gave such depth and 
NS authority as to give the impression of a 
Teacherg Whole orchestra. Never has Wagner seem- 
largely ed so understandable,” many of the 
y are hard listeners said. 


tery of tone and tempo and ability to in- 
terpret. Whether the selections called for 
fiery outbursts, utilizing the full power 
of the instruments, or contrasted them 
with beautifully etched solemn passages 


efore, ti 


and sharp glistening runs of astounding 
rapidity, at all times the performers met 


, the test.” 
> practiced Bob Freund, staff writer for the Miami 
a talented (Fig ) Herald, writes: “ . this splen- The Galveston (Tex.) News said of 
| (and OM 4d threesome displayed a teamwork that] their performance: ‘Perhaps the trio 
ference.’) 


wos breathtaking, to say the least. Al- 
though it was obvious that each was an 


reached its peak of artistry in the over- 


} perhaps ture to ‘Tannhauser’ by Richard Wagner. 












ten fa utremely capable and gifted soloist in| Intelligently interpreted, the three musi- 
t work Otis own right, the pianists submerged | cians combined to make this well known 
entions OWieir individual talents in the interests] composition a beauty in presentation. 


get only ¢ 
upils have 
chers whe 
nderstand 
Certifica 
ual help. 


tf dazzling group playing. This in itself 
an art—and a difficult one.” 
The Melbourne (Fla.) Sunday Times 


= 


With delicate phrasing, and tone shading, 
this familiar score came to a dramatic 





climax.” 


MIROVITCH 


Eminent Pianist, Teacher, Lecturer 





























1-2-3 
Three Weeks Summer Workshops 
| | | JULY 11th TO 30th INCLUSIVE 
Steinway Bldg. 
,UC- ! be 
ND- New York City 
Program will include six major Lectures and two 
‘Workshops.’ Limited number of private lessons and 
; in- students will be accepted. 
y For all inquiries, and to register write to: Geraldine 
Morris, 23 Edgecliff Terrace, Yonkers, N. Y. 











A NEW PIANO PROGRAM 
AFOOT! 


It has been brought to our attention by 
a Guild members that a program has been 
Proposed to guide the pianist of high 
school age through the schools rather, 
than through the private teacher. The 
member hastens to explain that he could 
be wrong in sensing that this is a move- 
ment to do away with the private teacher 
until a pupil reaches college. But if he is 
correct, he would urge that action against 
the movement by taken by the Guild and 
similar State Associations. 

In order that you may form your own 
judgment, here is a copy of the recom- 
mendation: 

A REPORT ON THE PIANO DIVISION 
OF CALIFORNIA WESTERN SECTION, 
APRIL 3-5 

RECOMMENDATIONS: The Committee 
on Research and Guidance, California - 
Western Division of MENC, recommends 
that guiding students for music majors 
be in the hands of special advisors from 
the time they enter high school; that 
class piano be placed in the high school 
curriculum and be required of all music 
majors; the Committee on Piano in co- 
Operation with this committee has made 
the same recommendation; the Junior 
College Committee recommends that all 
music majors entering Junior College re- 
ceive basic piano in high school-a mini- 
mum of two units being required in col- 
lege. 

The Piano Committee hopes that care- 
ful consideration will be given to these 
recommendations, and that they will be- 
come an actuality in the near future. 


BESSIE RYAN PRESENTS 
BERMAN FAMILY 


Bessie Ryan, Guild judge of Chicago, 
Ill, presented the Berman family en- 
semble at a recent Eighth Annual Music 
Week Recital at Lyon and Healy Con- 
cert Hall. Their program included: 

Jesu, Joy of Man’s Desiring J. S. Bach 

Hungarian Dance No. 6 Brahms 

Elisevette, Renard, Seymour and Marvin 
Berman 

Bouree in D Major 





Bach-Steiner 


Polka Marche . . Stoye 
Elisevette and Renard 

Gavotte from “INDOMENO” . Mozart 

Military Minuet .. Haydn 


Elisevette, Renard, Seymour and Marvin 


Weeping and Sighing ................ J. §. Bach 
Juba Dance . asarce WEEE 
Seymour and Marvin 
i, . Bach-Ryan 
Country Dance .. Beethoven 


Leaneda, Elisevette, Renard, Seymour 
and Marvin 


PLEASE NOTE THIS 
CORRECTION 


In “MINIATURE OF LESCHETIZKY” 
by Mme. Avis Bliven Charbonnel of Pro- 
vidence, Rhode Island, Irl Allison was in- 
advertently listed as one of the pupils 
of the great master. Dr. Allison had some 
lessons with the late Harold yon Mick- 
witz, famous Leschetizky pupil of Dallas, 
but none with the renowned pedagogue 
himself. The guild founder's teachers in- 
cluded: Maysef King-Richards, Lillian 
Sternberg, Mollie Turner, Florence Beatty, 
while in grade and high school; in Bryan 
Academy, Herbert Reed; at Baylor Uni- 
versity, Josef Evans and Rudolph Hoff- 
mann; Percy Grainger (One summer at 
Chicago Musical College); Ernest Hut- 
cheson and Mona Bates in New York 
from November 1920 to June 1921; Mick- 
witz in Dallas, summer and fall 1922; 
Walte¢ Gilewicz, spring-1923; Walter 
Gilewicz, 1943-1947, during the 4 years 
he missed only 1 Saturday journeying to 
Baylor College for weekly coaching on re- 
pertoire, working up eight complete re- 
citals and six concerti; Ezra Rachlin, 
1951-1953, coaching and rehearsing his 
concerti repertoire with the famous con- 
ductor playing the orchestral score at a 
second piano. Let it be said that these 
years of study between the ages of 47 
and 58 have been the most inspirational 
because of the conscious mastery one 
gains after long years of playing his re- 
pertoire of a lifetime, proving “an old 
dog CAN learn new tricks,” and that a 





| pianist must live with a great composi- 


a ° . . 
tion all his life to master it completely, 


if even then . 


“a 





WILLIAM S. NEWMAN REVEALS 
MISUNDERSTANDING OF NGPT | 


, BY IRL ALLISON 
WILLIAM S. NEWMAN, of the University of North Carolina and a member of the 
Executive Committee of MTNA in whose meetings he has expressed hostility born 
of misunderstanding of guild goals and ideals, is the auther of an article ogoinst 
NGPT in the North Carolina Music Educator. Since he has never been a guild 
member and evidently has not found time to study guild literature thoroughly, 
we wish to appeal to Guild Members to help us win him to appreciate our couse, 
if at all possible. Dr. Newman is an important music educator both in his state 
and in the nation. We should be able to convince him of NGPT’s merits, since he 
reasonable man whose (concert-playing, piano teaching, lecturing 
and sale of his books) the guild would like to promote, not threaten. The NGPT 
staff, 1946, enlisted as honorary members other musicians of National and Inter- 
national note, including Isador Philipp, Myra Hess, Novaes, and many others. Our 


is a interests 


array of top-flight members now reads like a who's who in Music. The name of Dr. 
William S. Newman should also appear here. 

Please help us to overcome his principal objections to the movement, which 
follow: 


1. NGPT Members are said to control North Carolina Music Educators Associa- 


tion. Guild members are asked to conduct clinics, etc. 
2. NGPT stresses quantity rather than quality (the average pupil and teacher 
instead of the talented.) 
3. NGPT always points out the good and minimizes the bad in Piano Guild Notes, 
4. NGPT was founded and is controlled by one man, the founder, 
5. NGPT caters to the masses instead of the select few. 
6. He recommends steering away from NGPT members as officers and clinicians 


The influence of the National Guild of Piano Teachers upon other organizations 
is due to the fact that throughout the United States guild members are leading 
piano teachers and since piano teachers out-number all other music teachers twe 
to one, they naturally control certain groups. Dr. Newman says that only 30 pe» 
cent of members of North Carolina Music Educators Association are guild membes; 
yet is it not easily understood that these 30 per cent could include those with 
greatest administrative ability? A majority of clinicians and judges used in other 
contests not guild controlled are also guild members. There are many who have not 
yet found out about the guild, but they will, and when they are fairly informed about 
this fine movement, they too will want to help themselves by helping it. Voluntary 
membership has always prevailed in NGPT’s plan of organization. 

Piano Guild Notes is a newspaper dedicated to tell the world the good it finds in 
the doings of guild members—NOT THE BAD. .Let the daily press point up the hu- 
man frailities of mankind. NGPT will remain unique as an organization that mogni- 
country and NOT THEIR 
It considers the worst possible force that has arisen in our naticn’s 


fies the good in piano teachers and students of our 
FAULTS. 
music circles to be the destructive attitude of many of our music critics, who seek 


t 


to become known by viciously attacking those who dare to make music themselves 
as performers or as composers. NGPT endeavors diligently to find some good in 
every teacher, every pupil, every pianist, every writer of teaching material, each 
composer, being sure that their competitors will attend to the matter of pointing 


out their shortcomings. 


NGPT is unique in another respect which Dr. Newman misunderstands. He calls 
it quantity versus quality. He must be referring to the fact that a complete pro- 
gram of i0 to 20 memorized compositions and musicianship phases constitutes our 
highest audition goal. This is and always has been the guild’s strongest besic 
point, which idea was copyrighted first in 1933 and at least ten times since, I 
it ag 
pupils to play all From 


before the movement was begun to induce even 

15 of the 2-part Inventions of Bach, the 13 
Childhood,” or other complete works of the Masters. | found this good for over- 
age as well as gifted pupils—to set a COMPLETE PROGRAM GOAL BEFORE 
EACH PUPIL IN MY CLASS EACH YEAR, chosing carefully the materials to fit 
each individua! type of pupil. | gave the same earnest effort to the majority 


used years my you 


“Scenes 


who were not talented as | did to the few who were, and found the resulis 
of this CHALLENGE TO THE AVERAGE PUPIL rewarding beyond my highest hopes. 
We do not wish to sell Dr. Newman on this idea because its incorporation in the 
Guild Auditions Plan distinguishes exclusively 
for serious, and not so serious, piano pupils of the nation, which exclusiveness we 


it as a specialized examination 


wish preserved. 


NGPT believes that, contrary to ideas of certain music educators, piono 
study is as good for the average pupil as any other he undertakes in school, ite 
most important function being to furnish him a hobby to enjoy during his leisure 
hours. It is true that not many will be able to profit from it even as teachers, 
much less artists, but the pleasure piano-playing, even amateurish, gives, is weld 
worth the investment of time and money. The happiest pianist | have ever 
come across was perhaps the worst, so perfection is not essential to one’s enjoyment 
of piano-playing. The atttitude of music educators in many instances is due fo 
their being interested in other fields of music education like bands, orchestras, com- 
position, choruses, etc. Piano Teachers would do well to work to change such 


opinions rather than condone them. What piano teacher has not felt the com- 


(Turn To Page 15, Column 1) 





THE MUSICAL ARTS CONSERVATORY 


Gladys M. Glenn, Pres. 


1710 Tyler Street Amarillo, Texas 


ANNOUNCES ITS 
GUEST ARTIST PIANO INSTRUCTORS 


for summer 1955 


EDWARD J. McGINLEY 


June 27th will begin his teacher's course which will include social music 
and pianoranging for recreational performance as well as a strong basic 
approach for children and adults. Due to his heavy teaching schedule in 
New York and at the Fred Waring Workshop, this will be Mr. McGin- 
ley’s only workshop in the west and south this summer. For those who 
have had the course already, there will be review privileges and a more 
advanced course. Private lessons. 


PURVES-SMITH, 


July 18-30, will give his remarkable course in basic piano technic with 
interpretive analysis which has been in great demand by pianists, private 
and college teachers on the West coast. Private lessons. He comes as the 
courtesy-exchange educctor for the regular Podolsky piano clinic. 


LEO PODOLSKY (12th consecutive season) 


2 two-day sessions, July 23-24 and July 30-31 giving 
coaching professional and student pianists and 
Annual Piano Festival. 


private tessons and 
directing the Seventh 


WRITE FOR INFORMATION AND BROCHURE 
RRS PR OS RN EI LT ais Le TCR ar TRA EL 
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BURG WORKSHOP AT EUREKA 
SPRINGS IN JULY 


For the second year, Dr. Clarence 
Burg will conduct a piano teachers wor- 
shop in Eureka Springs, Arkansas. Teach- 
ers will arrive Sunday afternoon, July 24 
and depart Saturday afternoon July 30, 
1955. 

The workship will again be held in the 
Crescent Hotel, atop an Ozark mountain 
overlooking picturesque Eureka Springs, 
known as the “Little Switzerland of 
America”. Vacation while you study is 
the theme of this workshop. The Crescent 
Hotel’s “Package Vacation” includes 
swimming in the hotel pool, tennis, shuffle 
board, ping pong, bingo, hiking over 
scenic mountain trails, sight-seeing motor 
trips, or just relaxing on the pocches of 
the hotel enjoying the view. 

The workshop, designed primarily for 
teachers of pre-college piano students, 
will cover a variety of topics of interest 
and value to the private teacher, e.g. 
private and class lesson procedures for 
pupils of all ages; demonstration teach- 
ing, using local pupils of pre-college 
age; graded and classified lists of teach- 
ing materials; publishers’ music displays; 
when and how to teach Bach; syllabus 
for pre-college piano students; ensemble 
playing; the pupil, his aptitudes and 
achievements; talent tests. 

Dr. Burg, who has been a Guild judge 
for many years, will discuss preparation 
for the auditions with emphasis on the 
38 phases of the N. G. P. T. Pupils Re- 
port Card. 

Lectures and demonstrations will cover 
when and how to teach technique, inter- 
pretation, pedaling. Other topics will 
cover: how to practice; the metronome; 
sight-reading; audio-visual 
education; keyboard harmony; popular 
music and arranging; mannerisms and 
their cure; stage fright and how to 
overcome it. 

Teachers attending the workshop will 
receive the results of several national 
surveys conducted by Dr. Burg. These 


memorizing; 


cover such practical problems as: reasons 
pupils discontinue piano study prema- 
turely; how to keep teenagers interested; 
novel pupils recitals; teacher rating of 
the various devices of motivation; parent 
cooperation; excusing pupils during school 
hours for private lessons; the missed les- 
son problem and how teachers have met 
it, . 
DEAN CLARENCE BURG .... . 

Dr. Burg is uniquely qualified to aid 
private piano teachers with their prob- 
lems. For many years before accepting 
his present position as dean of the school 
of Music, Oklahoma City University, he 
was a private piano teacher and later 
director of his own school of music. His 
graduate thesis entitled “Problems of the 
Private Piano Teacher” is now on micro- 
cards for the use of piano pedagogy stu- 
dents at the Eastman School of Music. 
He founded and conducted the Oklahoma 
City Piano Festival (1936-1941) in which 
over 1200 pianists of all ages played 
each year on 35 pianos in a three-day 
festival. Several of his published piano 
teaching pieces are widely used. He 
was the first president of the Oklahoma 
Music Teachers Association and was 
chairman of the State Board of Educa- 
tion Music Committee which recommend- 
ed private teachers for high school cre- 
dit. 

The dates for the Eureka Springs work- 
shop this summer have been set to coin- 
cide with the closing operas of the In- 
spiration Point Opera Workshop, now in 
Dr. Burg is on the 
Board of Directors of the Inspiration 
Point Fine Arts Colony and the students 
and teachers there will hear his piano 


its sixth season. 


recital and see his European Travelogue 
of Music Shrines in colored movies. 
Full information on the Clarence Burg 





workshop, on the Inspiration Point Fine 
Arts Colony, Inc. and on Eureka Springs, 
Arkansas, will be sent to anyone inter- 
ested in vacation study in the Ozarks. 





Grace Harrington Pianist 
Town Hall, Feb. 9 


(From March ‘55 Musical America) 

‘Grace Harrington’s recital, her first 
here since her Town Hall debut in 1952, 
turned out to be one of the highlights | 
of the season. Miss Harrington's tech- | 
nical command of the piano was second 
to none that | have heard among young- | 
er pianists. She has a natural flair for’ 
the keyboard, and no matter how fast the 
passage, or how wide the skips, her | 
fingers were always where they were sup- | 
posed to be and with apparently plen- 
ty of time to spare to get them there. | 
That kind of control, with the result- 
ant effortless ease in playing, is rare 
indeed, and for this young pianist it was 
but a megns to an end, for her inter- 
pretative powers and musical endowments 
were on a par with her technical ac- 
cémplishments. : 
In the opening Passacaglia by Walter 
Ston, Miss Harrington drew on a rich 
vgin of sonorities te demonstrate a wide 
rdnge of dynamics at her control. Haydn’s 
sdidom heard and rather intricate Sonata 
if C, listed in the program as No. 42, 
ns, as she played it, a model of how 
hteenth-century piano music should 
nd on a modern instrument. It was 


P 





e 
$ 





| small-scaled, 


exquisitely proportioned, 
and tonally beautiful throughout. 

She managed to make every note of 
Brahms’s uncompromising Variations on 
an Original Theme, Op. 21, No. 1, in- 
candescent, and that master’s Scherzo in 
E flat minor, Op. 3, she tossed off with 
a fire and brilliancy that bordered on the 
demonic. This was Brahms playing worthy 
of a Backhaus. Miss Harrington’s crown- 
ing achievement was. her dramatic and 
rhythmically exciting performance of the 
Bartok Sonata, a work that challenges a 
pianist on all counts. Every note was 
played as though it were part of hei 
very being. The young pianist, who was 
one of the finalists in the Rachmaninoff 
Awards contest several years ago, further 
demonstrated her versatility by her sen- 
sitive playing of a Chopin group con- 
sisting of the G major Nocturne. Op. 37, 
No. 2, three mazurkas, and the Andante 
Spianato e Grande Polonaise, 


—R. K. 


a 


ESCONDIDO, CALIF. 
Mary Ruth Keithley: “I 
joyed your Courier and Etude articles. 





have en- 


Congratulations.” 








| 


MAL 


York City, N. Y. 





Margaret Collier, 4310 East Lanca 


Adda Eddy, 136 ‘West Sandusky 


Gladyn Glenn, 1710 Tyler St., Amarillo, Texas. 


Ardath Johnson, 1710 Tyler St., 


Maud McDougal, 301 West Larrissa, Tacksonville, Texas. 
Ruth Tarman, Box 171, Martinsville, Illinois. 

E. Corrine Terhune, 1710 South Miller St., Burley, Idaho. 
Elizabeth Todd, 1007 West Lenowee St., Lansing, Michigan. 
Mary Grace Little Wilwhite, 5622 Swiss Ave., Dallas, Texas. 
——For Information, write the Dean or one of the Normal Teachers. 


— 








DUNNING COURSE 


of improved Music Study Inc., 
Musical Foundation 
Elementary, Junior, and Senior courses in Theory and Piano 
N 


Mildred Briggs, DEAN - 21421 Sloan, Detroit 36, Mich. 
Katharine M. Arnold, Apt. 4, Hotel Carlyle, 35 E. 76th St. 


Elizette Barlow, 17 W. Oak Drive. Houston, Texas. 
Mildred Moorman Bush, 1710 Tyler St., Amarillo, Texas. 
Esther Chase, 261 Lewiston Road, Groose Point, Michigan 
Minnie Coghill, 2727 West Grace St., Richmond, Virginia. 
ster, Fort Worth, Texas 
Helen Briggs Crosier, 2 Manchester, Newark, New Jersev. 


For a thorough 


FACULTY 


New 
me, MR tl 


Ave., Bellefontaine, Ohi«. 


Amarillo, Texas. 














Shown editing tape recordings for the “Parade of American Music” 
Radio House at the University of Texas, are, left to right: technicians William H. 
Purdy, Jr., and Noyes W. Willett with Guild Member Eleanor Page, music supervisor 


at Radio House and producer of the broadcasts honoroing the National Federation 
of Music Clubs and their observance of American Music Month. 


University Of Texas Honors 
American Music Month 





produced by 





Guild member Eleanor Page, Music Su- 
pervisor of Radio House at the University 
of Texas, reveals that in cooperation 
with the Department of Music and the 
National Federation of Music Clubs, Ra- 
dio House prepared for broadcast during 
the months of February and March four 
programs in a series entitled ‘Parade 
of American Music.” The music honor- 
ing the Federation and their observance 
of American Music month, was selected 
from concerts and recitals by the facul- 
ty and students of the Music Depart- 
ment. Mrs. Few Brewster, Guild mem- 
ber and national chairman of the de- 
partment of education for the NFMC, 
was advisor and presented greetings from 
the Federation. 

Many recordings were taken from the 
Southwestern Symposium for Contempor- 
ary American Music, held each spring at 
the University. Among the outstanding 
composers each year are Kent Kennan, 





Prix de Rome winner; Dr. Paul A. Pisk, 
Guidl member and internationally-known 
composer and musicologist; the Sympos- 
ium’s founder, Clifton Williams, whose 
works have been played by leading sym- 
phony orchestras; Bernard Fitzgerald, 
former editor of band publications for 
a leading publishing firm, and Forrest 
Goodenough, who is on the faculty of the 
Texas School for the Blind. 

Performers include the Orchestra of 


the Southwestern Symposium for Con- 
temporary Music, conducted by Ezra Ra- 
chlin; the University of Texas Symphony, 
conducted by Alexander Von Kreisler; the 
University of Texas Woodwind Quintet; 
the Horace Britt ‘Cello Ensemble, or- 
ganized and conducted by Horace Britt, 
and Albert Gillis, violist; Elizabeth Town- 
sley, soprano; Joseph Blankenship, oboist; 
Walter Colmean, Flutist; Janet Mc- 
Gaughey and Lowell Meister, pianists, and 
Jill Bailiff, harpist. 





tion plan by several members has beer 
that it emphasizes rathe: 
than ‘quality’ in qualifying Guild mem- 
In answer to a 


“quantity” 
bers for certificates: 
negative vote on this question from Le- 
muel Childers, Guild judge of Tulsa, 
Okla., the Guild President wrote: 

“What about this, Mr. Childers? State 
A. C. M. Certificate for 91 per cent 
on Best 10 on a 10 to 19 Pupil entry; 
A. C. M. Certificate for 95 
per cent on Best 10 on 10-19 Pupils; 
International Certificate for 98 per cent 
on Best 10 on a 10-19 Group. National 
Certificate for 91 per cent on Best 20 
on 20 to 29 Pupils; International Cer- 
tificate for 95 per cent on Best 20 of 
20-29 Pupils; International Certificate 
for 91 per cent on Best 25 of 30 or 
more pupils entered.” 

Mr. Childer’s letter, stating his ob- 
jections to the plan previously published 
in Piano Guild Notes, follows: 

CHILDER’S LETTER 
“Enclosed are Mrs. Childers’ and my 
votes on the plan of certification of 
Guild teachers as proposed in the cur- 
rent issue of Piano Guild Notes. 

“These negative votes do not imply 
that we are opposed to such certification 
as such; and certainly with the amount 
of thought you have put on the subject, 
it may appear odd that any exception is 
made to the details. 

“It would appear, however, that teach- 
er-classification would be based largely 
upon quantity, even though a high grade 
of student performance is required. To 
be more exact: One teacher might enter 
ten pupils with an average grade of 95 
per cent; another teacher might enter 
30 or more pupils with an average grade 
of only 93 per cent. Yet the latter would 
receive a higher certification rating than 
the former. 


National 


“Whereas many pupils do their best 
work because of the worthy goals held 





out by audition participation, there are 





Lemuel Childers Votes “No’ 
On ACM Certification 


An objection to the Guild Certifica- others who do not need or want such 


joals, with the result that they do not enter 
the auditions. Therefore this plan for 
teacher rating based upon numbers of 
students entering would tend to ‘wh#'e- 
sale’ the study of music, or to put it ona 
‘production line’ basis. 

“In the light of the above, let me 
hasten to say that I, along with thou- 
sands of teachers throughout the country, 
am eternally grateful to you for your 
vigilance in our behalf, and | know that 
something good and constructive will re- 
sult from your latest idea.” 


ANSON 





RECOMMENDS. 





HUE - First volume 
published PHiLIPPO© - Paris 


of ten “little histories’ for the 
pic ..:t offers charming music for 
and recital use by leading contem 
French c:mposers. EARLY INTER 
IATE. 

"SIEGMEISTE?, Elie - 

American Kc'eidoscope - Set One 
published CLAYTON F. SUMMY C 
PANY 
Ten short picccs in contemporary styl 
and moods, immediately appealing tj 
and widely varied content. Rhythmig 
velopment is stressed. UPPER ELEMEN. 
TARY. 

VON HAUPT, Lois - 


ESPECIALLY | 


MUSIQUE et MUS:CIENS d’AUJOUp , 








(ELKAN - VOGEL COMPANY-U. S, yi 
Titled “The Enchanted Forest,” this, boy # 





Either Hand Alone published J. FISCH. 
ER & BRO. A set of five pieces whid 
may be played equally easily and wal 
with either hand alone. Aside from th 
novelty value, the teacher should alway 
have music of this nature available iy 
case of prolonged injury to one hand, 
thus keeping musical interest alive 
LOWER INTERMEDIATE. 

WIGMAN, Margaret - 

Festivals 
published CLAYTON F. SUMMY COM 
PANY 


4-4 A major Allegro INTERMEDIATE 4 
tstirring and brilliant chord piece, e 


firm tone. Three kinds of eighth note 
offer a challenge for rhythmic accurag, 
WILLIAMS, Jean - 

Concerto in G major published 
SCHROEDER & GUNTHER Another fing 
new Student Concerto, written 
cellent classic style, and a splendid in. 


cellent for developing strength and godi. 


in ex- be 




















JEN 





troduction to the more difficult works of 
Haydn and Mozart. Three movements) 
and a Set of Two Copies is furnished 
UPPER INTERMEDIATE, 


It Is Better To Give Th : 
To Receive 





count. The guild requires no more than 
any good, conscientious teacher does in 
his every-day teaching. Of course, many 
teachers do not do their fuil duty by 





Of course, it is work to prepare pupi 
as they should be prepared on any o@ : 





heir pupils and seem to get by with short- 
changing them year after year. | per- 
sonally could never be satisfield with 
lackadaisical effort. | think those of és 
who are willing to give far more than 
is required always get far more in re- 
turn. It is BETTER TO GIVE THAN 
RECEIVE, because what we give returms 





to us doublefold. 








Slide Rule «Scales 


By Leta Wallace and Amy Winning 


y Authors of Speed Drills ¢ 
The Arrows S28 5% 6 © The Slides 
point to indicate the 
h ! ih fingers 
the keys on wall 
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Slide Rule and Scale Book, 
Standard and Modern 


oo ce 








A VALUABLE VISUAL AID FOR DAILY PRACTICE 
GRAPHICALLY ILLUSTRATING THE 
FORMATION OF THE SCALE BY 
WHOLE AND HALF-STEPS 






Whole-step 


A MODERN SHORT CUT TO SCALE PLAYING ’ 
INSURES CORRECT PRACTICE — FUN FOR PUPILS! 
ENDORSED BY LEADING EDUCATORS! 


Speed Drills for Sight Playing $0.60 
Order from Your Dealer or the Publisher 








Whole-step Whole-step 








6 


5 


Slide Rule Without Scale Book, 
Standard Fingering 


pee ed - 4,00 





JENKINS MUSIC COMPANY, Dept. © 
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Piano Guild Notes | 
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Piano students and teachers of the Nation will be kept informed monthly re- 


g where and from whom sheet music and study books may be obtained. Being | 


d in this important section of the guild family newspaper, Piano Guild Notes, 


indicative of the fact that the dealer 
the movement and that he is willing 
x to the studios of guild members 


recognizes the far-reaching significance 
to help himself by becoming a regular 
through these columns. This valuable 


istance from industry is deeply appreciated not only by the official staff but 


by each teacher and student in the guild. 


Other dealers will be invited 


ally to join Piano Guild, U.S.A., by the founder, Dr. Irl Allison, who within 
coming months will endeavor to see 


coast. 


personally the leading dealers from coast 


WATCH THIS FEATURE GROW! 








1175 N. 2nd Streer 
ABILENE, TEXAS 





JENKINS MUSIC CO. 


223 East 7th Street 
AMARILLO, TEXAS 








805 Congress Ave. Austin, Texas 





LYON & HEALY 
Wabash and Jackson 
CHICAGO, ILLINOIS 





NALD VOORHEES RECEIVES KEYBOARD JR. AWARD 


On April 25, Donald Voorhees, musical! 
tor of the Telephone Hour, received 
Lowell Mason Award from the edi-, 
of Keyboard Jr. Magazine at Car-} 
ie Hall, New York, in a ceremony pre-| 
ing the Telephone Hour broadcast and 

Helen Bonney Kilduff, 
entary music in New Britain, Conn., 
an Educational Editor of the ma- 

made 


Supervisor 


ine, the presentation. Voor- 
was honored in recognition of the 
igh musical quality maintained on the 
elephone Hour programs since they be- 
in 1940. The award has previously 
given to Fred Waring and to the 
tone family. It is named for Lowell 
n who established music as a part of 


United 





ic school education in the 


messed by more than 2,000 people. |; 
of 3 





HELEN KiLDUuFF AND 
DONALD VOORHEES 


States, founded the New York Normal 
Institute for training music teachers, and 
organized the Music Teachers’ National 
Association. 


MUSICAL ARTS CONSERVATORY 
ESENTS THREE OUTSTANDING 
ARTIST-TEACHERS 


The summer seession of the Musical 
Conservatory, Amarillo, Tex., will 
nt three outstanding pianists this 
, each one unique in his own field of 


ction. 


Edward J. McGinley will give Three 
Workshops and private lessons, be- 
ing June 27th. Mr. McGinley is re- 
ing to the conservatory to conduct 
second workshop. The success of his 
s last summer has brought many 
ts for his return. This class will 
the only one he will conduct west of 
York and the Fred Waring workshops 


summer, 


Mr, McGinley is a musician of superior 
ity and he has made a major con- 
tion to the teaching profession as 
mstrated by the demand upon his 
by music teachers and educators in 
east. He has conducted the Radio 
Television Educational series for the 
ional Broadcasting Company, and has 
ucted recent workshops and lecture 
gements for: Catholic Music Educa- 
j Music Educators National Confer- 
i New Jersey Education Associa- 
ij Peabody Conservatory, Baltimore; 
Teachers’ Congress of New York; 

, ional Federation of Music Clubs; Pen- 
nia Music Teachers Association and 
others. 


1. Purves-Smith will be presented in 
Seminar of 12° Two-Hour Sessions and 
lessuns, beginning July 18th. Mr. 
Smith of Los Angeles will come to 
Servatory for the first time to 

his illuminating course, “Basic 

is of Pianoforte Technic,” for tea- 
Gnd pianists. He was engaged for, 





this seminar because of the widespread 
enthusiasm which more than 200 South- 
ern California music teachers—both in 
private studios and on college faculties— 
and professional pianists have for his 
practical and stimulating approach to 
teaching technique and _ interpretation. 
He comes as courtesy exchange educator 
for the regular Podolsky piano clinic. 

Mr. Smith was born in England and 
during his early years studied with his 
mother, a graduate of the Royal College 
of Music in London. He later became an 
advanced piano student of Frederic Ma- 
riner in New York and this period was 
followed by long and intensive study with 
the late Alexander Rabb, concert artist 
and teacher. While in the Far East he 
concertized extensively and directed the 
Institute of Fine Arts in Peking, China. 
Upon returning to America he directed 
Pasadena Conservatory of Music and 
wrote significant articles for the “Etude” 
“Musical Courier,” and “Pacific Coast 
Musician,” ete. 

Leo Podolsky will be at the Musical 
Arts Conservatory July 23-24 and July 
30-31 sessions 
and the Seventh Annual Piano Festival. 
He also will give private lessons. 

Dr. Podolsky, internationally renowned 
pianist, music editor, and teacher, comes 
to the conservatory for his 12th con- 
secutive summer. He will giev private les- 


to conduct 2 two-day 


sons only and conduct the Seventh An- 
nual Piano Festival — Mr. Purves-Smith 
will be the courtesy-exchange educator 
for the regular Podolsky piano clinic. 

Dr. 
numbered 


Podolsky’s Amarillo classes have 
hundreds of piano 


from this area and many states. There 


students 


are those who come to him for coaching 
and piano lessons when he makes his 
annual spring and fall two-day visitations, 
and they return for longer periods of 
study in the summers. 





WILLIS MUSIC CO 


124 East 4th Street 


CINCINNATI, OHIO 


SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 





WHITTLE MUSIC CO. 


1108 Elm Street 
DALLLAS, TEXAS 





JENKINS MUSIC CO. 


1217 Walnut Street 
KANSAS CITY, MO. 





JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 


Music Of All 
Publishers 


For Every Purpose Since 1891 


SAN ANTONIO MUSIC 
COMPANY 


SAN ANTONIO, TEXAS 





NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 


SOUTHERN MUSIC CO. 
1100 Broadway 
SAN ANTONIO, TEXAS 





THEARLE MUSIC CO. 
640 Broadway 
SAN DIEGO, CALIFORNIA 





SHERMAN, CLAY & CO. 


Kearny and Sutter Streets 
and 
2939 Mission Street 


SAN FRANCISCO, CAL. 





SHERMAN, CLAY & CO. 


1624 4th Avenue 


SEATTLE, WASHINGTOW 





AUDRA O’NEAL 


Complete Sheet Music Service 
110 South 8th Street 


WACO, TEXAS 





CAMPBELL MUSIC CO. 
1108 G Street, N.W. 
WASHINGTON, D. C. 





HOW TO CALCULATE YOUR 
PUPILS RATINGS IN GUILD 
AUDITIONS 


The number of C and A Checks on 
a Pupil’s Report Card will determine his 
Rating the National Piano-Playing 
Auditions, as_ follows: 

Family Circle Rating—meaning the Pu- 
he 
ready to appear in public, but that he 


in 


pil’s Preparation shows is not yet 
should find pleasure in piaying the pi- 
ano daily, trying always to improve his 
technical facilities as the golfer does his 
stroke so as to be able to please a wider 
audience, outside his family group; More 
A than C Checks. Below 35 per cent. 

School Circle Rating—meening the Pu- 
pil’s Preparation shows he is prepared to 
appear before his feliows in his room at 
school, who, being for the most part, un- 
accomplished music, are, therefore 
not critical: 1 to 6 more C’s than A’s 85 
per cent to 91 per cent. Good to Ex- 
cellent minus. 

City wide Circle Kating —- meaning the 
Pupil’s Preparation shows ke is preparcd 
ts the extent that he could creditabiv 
represent his school o- club in a citywide 
or countywide concert; 7 to 27 more 
C’s than A’s (14 more C’s than A’s equal 
95 per cent.) 92 per cent to 97 per 
cent. Excellent to superior. 

Critics’ Circle Rating — meaning the 
Pupil’s Preparation shows he is adequate- 
ly equipped musically and technically to 
appear before any audience anywhere, 
even though newspaper critics may be in 
the audience to herald his faults and 
virtues to the world: 28 (or more) more 
C’s than A’s. 98 per cent to 99 plus. 
Superior Plus. 


in 


EXPLANATION 

Every piano hobbyist or professional 
can be included in one of the above 
Circle Ratings. Judges are asked to ex- 
press an opinion of each pupil’s prepara- 
tion and his fitness to appear without dis- 
couraging results before groups that 
-range from to hostile. The 
Family and School Circles are friendly 
groups before whom anyone can play 
without devastating results, but the City- 
wide and Critics’ Circles demand piano- 
playing of a high order. Judges are there- 
fore instructed neither to underrate nor 
overrate any hobbyist or professional ap- 
pearing before him for adjudication. The 
number of C and A Checks on the Pu- 
pil’s Report Card Chart will automatical- 
ly indicate the Judge’s estimate, as ex- 
plained above. Six more C’s that A’s will 
permit the Pupil to enter for National 
NFSM membership in the next classifica- 
tion next year; also to enter the forth- 
International Piano 


friendly 


coming Recording 


Festival. 


CO 
0 


VALLEY MILLS, TEX. 


Minnie Mae Fitz-Hugh: “Just received 
the Directory and it’s lovely in gold and 
blue. Thanks for making me a charter 
member with Miss Overstreet, for | was 
teaching with her when she went into it.” 











QUOTING WILLIAM O'TOOLE: 


ASSIGNMENT IN TEXAS: Since 1940, 
| have examined some Texas cities most 
every year. | just can’t refuse. because 
| do like these Texas people. They have 
such a hearty hand-shake, and they mean 
“stuffed shirts” 
as; they roil up their sleeves 
things done. 


t. There are no in Tex- 


and get 


Who else but a Texan could put over 
the National 
Guild of Piano Teachers, the American 


such an undertaking as 


College of Musicians and the National 
Piano Playing Tournament and the In- 





ternational Piano Recording Festival? 

Hats off to Dr. Irl Allison and his staff 
—not forgetting the distaff side, dear 
Mrs. Allison. 


oO 
0 


SEATTLE, WASH. 
Frances Duffy: “I enjoyed the February 
Notes. Your article on Certification of 
Private Teachers. And the one “Bexore 
of Imitations’. Also the fine letter Mis. 
Mijelde from And 
many other articles by teachers.” 





wrote Bremerton. 





Mirovitch Has Three Weeks 
Summer Session In NYC 


Alfred Mirovitch will conduct a Three Weeks Summer Session at the Steinway 
Building in New York City on “The Command of the Keyboard.” This includes six 
major lectures and two “Workshops,” with Mr. Mirovitch illustrating all lectures at 
the piano. The session will be July 11th through 26th, and Mr. Mirovitch will accept 
a limited number of teachers and students for private lessons and auditions July 
11th through 30th. Teachers may register two or more of their students for helf- 


hour auditions. 
The schedule includes: 


July 11th—Registration and Auditions 


July 12th—First Lecture on “TECHNIQUE.” 
July 14th—First Lecture “THE TECHNIC AND ART OF THE PEDAL.” 
July 15th—“First “Workshop-Class”: “HOW TO STUDY AND PRACTISE AND 


ANTICIPATE DIFFICULTIES.” 


July 18th—Second Lecture on “Technic.” 


July 20th—Second Lecture on “Technic and Art of the Pedal.” 

July 22nd—NEW TEACHING REPERTOIRE.” 

July 25th—"TONE, TOUCH, and COLOR.” 

July 26th—Second “Workshop Class:” “STUDENTS INDIVIDUAL PROBLEMS.” 


LECTURE AND OPEN DISCUSSION. 





NEW! 


PIANOTIME 


BIGNOTES ° 


MAXWELL 


melodies, 


chords. Gr. 2 - 21. 


Arranged And Edited By 


Fun to play, easy to read, 
easy to teach. 18 favorite 
many with 
words. Small hands will 
have no difficulty play- 
ing these full sounding 


Order Your Copy Today 


FAVORITES 


EASY CHORDS 


ECKSTEIN 
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Please Vote Upon Changes In 
ACM-Guild Certification 


CERTIFICATION by the American College of Musicians, incorporated in the State 
of New York in 1886 by William Sherwood, Clarence Eddy, William Mason, E. M. 
Bowman and 15 other contemporary musicians may realize its original intent after 
59 years of but partial activity. In 1945 the orginal charter was secured by the 
National Guild of Piano Teachers from the Secretary of State, State of New York, 
and reincorporated in the State of Texas to serve its avowed purpose of certifying 
both private and conservatory, professional music teachers of the nation. Definite 


plans toward this end have not been set up heretofore because of the apparent pit- 


falis that may have caused its 50 years of inactivity. 


It seems feasible, after experimentation with the founding of the guild- 
sponsored National Faternity of Student Musicians since 1929, ironing out the 
rough spots and filling in the pitfalls so as to avoid the heartbreaks that seemed 
to beset the movement in the early yearscaused by inexperience in grading, to of- 
fer to guild members a similar plan for reactivating the American College of Music- 
ians, the achievement of membership in which would be made available to all music 
teachers of the nation. These achievements would, if the plan is adopted, be re- 
warded though the issuing of annual Certificates of ACM MEMBERSHIP, as fol- 
lows: The STATE ACM MEMBERSHIP CERTIFICATE—the annual award for en- 
tering 10 to 19 pupils ni the National Piano Playing Auditions or the International 


Piano Recording Festival who have received on Average Score of 91 per cent or 


above. Six more C than A Checks equal 91 per cent. OR.... 


STATE ACM MEMBERSHIP CERTIFICATE for 24 More C’s than A’s Average 


on Best Five of 5 to 9 pupil group. 


NATIONAL ACM MEMBERSHIP CERTIFICATE for Average of 6 More C’s 


than A’s on Best 20 of a 20 to 29 Pupil Entry. 


NATIONAL ACM MEMBERSHIP CERTIFICATE for Average of 24 More C’s 


than A’s on Best Ten of 10 to 19 Pupils entered. 


INTERNATIONAL ACM MEMBERSHIP CERTIFICATE for Average of 24 More 


C’s than A’s on Best Fifteen of 20 to 29 Pupil Entry. 


INTERNATIONAL ACM MEMBERSHIP CERTIFICATE for Average of 6 More 
C’s than A’s on Best Twenty Five of 30 or more Pupils entered, or 14 More C’s than 
A’s as an Average on Best 15 of a 30 or More Pupil Entry; or 24 More C’s than A’s 


on Best Ten of a 30 or more Pupil Entry. 


The American College of Musicians feels justified in certificating members of 
the National Guild of Piano Teachers on this basis, because the Score of the Aver- 
ages Pupil of the Nation as judged by 158 adjudicators auditioning 108,000 piano 


pupils over a period of four years when mathmatically calculated has inevitably 


been 91 per cent. 


Teachers receiving such certification would be privileged to add after their 
names in public print the letters S. A. C. M. (State ACM Member), N. A. C. M. 
(National ACM Member), or I. A. C. M. (International ACM Member) and these 
initals would appear following their names in the Guild Yearbook, entitled NA- 
TIONAL DIRECTORY OF PIANO TEACHERS, which has a national circulation of 
several thousand annually. Or they may prefer to advertise themselves simply as 
“State-Certified by the American College of Musicians and the National Guild 
of Piano Teachers”: or, as the case may be: “Nationally Certified by the American 
College of Musicians and the National Guild of Piano Teachers”: 
may be: “Internationally Certified by the American College of Musicians and the 


National Guild of Piano Teachers.” 


Since, if the above or a similar plan of teacher certification is adopted it will 
require the services of one or more extra employees at National Headquarters, an 
annual Certification Fee of Five Dollars (that may be defined as Annual Dues In 
the American College of Musicians) would necessarily have to be charged those 


voluntarily applying for ACM Membership on this basis. 


Voice, Violin, and other Solo Instrument Teachers could be ACM Members on 
the same basis, except that their pupils could be adjudged only through entry in the 
ACM-Guild sponsored International Piano Recording Festival, events in which could 


be planned very easil for these types of students. 





or, as the case 





PLAN, which I am submitting. 
Signed: 


STUDY ABOVE CHANGES AND VOTE AGAIN PLEASE 
I cast my Vote For the Guild-ACM Plan of Certification 

I cast my Vote AGAINST the GACM Plan of Certification 
I suggest these CHANGES in the GACM CERTIFICATION 





Guild Member 





ADDRESS 








To American College Of Musicians, Box 1113, Austin, Texas 











LOUIS GORDON IS A 
“GLORIFIED GHOST” 


Louis Gordon, Guild member on the 
faculty of the Houston Conservatory, re- 
cently was hailed in the Houston press 
as the behind the scenes accompanist of 
Agna Enters in her performance of 
theatre portraits in mime. 

In reviewing the performance at the 
Hoodwink Theatre of St. John’s School, 
Hubert Roussel headed his column: “An 
Invisible Man Who Was Heard: The 
Noble Art of Accompaniment.” He wrote: 

“Louis Gordon, the unseen piano ac- 
companist for the Enters presentations, 
deserves more than the notice he could 
well have had in the opening reviews. 

“As a good many people are aware, 
Mr. Gordon is a Houston musician and 
@ composer of considerable powers. He is 





not the regular assistant of Agna Enters, 
having been called in, on short notice in- 
deed, to handle the music which is such 
a large part of the atmospheric effect of 
her work. 

“The way in which he did it was not- 
able, In the years | have ben watching a 
perfectionist mime in her offerings, | 
have not known her to get better sup- 
port from a musician than Mr. Gordon 
supplied in some of the numbers of these 
two shows. 

“And | would thank him also for his 
sensitive playing of the modal airs used 
for “Queen of Heaven.” He is a credit 
to the musical resources of Houston, of 
which we ought to be much more con- 
scious and respectful.” 


SON OF CECIL BERRYMAN 
IN ORGAN RECITAL 





EDWARD BERRYMAN 


Edward Berryman, son of Cecil Berry- 
man, Guild judge of Omaha, Neb., is an 
outstanding musician in his own right. 
Recently, he presented an organ recital 
at the First Central Congregational 
Church in Omaha, during the regional 
convention of the American Guild of 
Organists. He is director of Music and 
organist at St. Mark’s Cathedral in Min- 
neapolis and a member of the Music 
Faculty at the University of Minnesota. 

In a review of Mr. Berryman’s organ 
recital, Martin W. Bush of the Omaha 
paper wrote: 

“An audience of considerable size was 
rewarded with some of the most music- 
ianly and brilliant organ playing to have 
been heard here in a long time. It was 
by Edward Berryman, an Omaha native 
son who has won a high place in the 
organ world as a recitalist, and through 
his positiun at St. Marks Cathedral in 
Minneapolis and as a member of the mu- 
sic faculty at the University of Min- 
nesota. 

“His playing was distinguished by use of 
his virtuosity to the end of real artistic 
expression of musical values and beauty 
of the music. Rather than for exploitation 
of virtuosity itself. 

“Thus there were kaleidosopic tonal 
colorations, virile rhythms, clear outlines 
of structural elements, lyric and dramatic 
sensitivity in his entire program. 

“His recital was made of music from 
but four composers: Bach, Liszt, Brahms 
and Dallier. 
organ’s choicest treasure of 


It was all music from the 
literature. 


With the transparency of the latter 
standing well beside the splendor of 
Bach’s splendid “Dorian Toccata” and 


five favorite gems from the choral pre- 
ludes; the dramatic sweep of Liszt's ti- 
“Ad Nos’ and the luster of a 
Brahms choral prelude. 


tanic 


“Audience enthusiasm won one extra: 
Mulet’s “Thou Art the Rock.” 


SIT-RITE NOW SELLS 
“PRACTICE” MODEL 


At the recent M. T. N. A. Convention 
in St. Louis, many of the schools and 
colleges now using the Sit-Rite Adjust- 
able Piano Chair, (Artists Model) asked 
for a less expensive model for use in 
their practice rooms. After using the Ar- 
tist Model in their teaching studios, tea- 
chers have become cognizant of the im- 
portance of the student being seated 
properly at the piano, not only at his 
lesson; but even more so in the practice 
room where habits are really formed dur- 
ing long hours of practice. 

The Practice Room Model will have the 
same adjustability feature and the half- 
back as the Artist Hodel. The only dif- 
ference being—The apron around the 
seat will be omitted and the seat will 
be made an inch or so narrower. They 
will be finished in the natural wood fin- 
ish only. 

These Chairs are sold only direct from 
manufecturer to customer in order to be 
able to offer them at the very low price 
of $37.50 each, in quantities of 1-10, 
plus $1.00 each packing charge, F. O. 
B. Dallas, Texas. For prices on larger 
quantities, or any other information, 
please write direct to, Sit-Rite Piano 
Chair Co. 6546 Bob-O-Links Drive, Dal- 
las 14, Texas. 








Marguerite Hoffman Is 
IPG Member 


Last year, Marguerite Hoffmann, Ro- 
chester, Minn, inadvertently did not re- 
ceive recognition as a member of the 
International Pianists Guild. This honor 
came to her as a result of receiving the 
Artist Diploma from the Guild in 1954, 
and she is a member of the IPG again 
in 1955. 





RAISING STANDARDS in the field of 
piano instruction throughout the United 
States has been the result of the acti- 
vities of the National Guild of Piano 
Teachers since its inauguration 26 years 
ago. This fact has been accomplished 
through the popularizeed piano examina- 
tions called THE NATIONAL PIANO- 
PLAYING TOURNAMENT, held annually 
in an ever-growing number of towns and 
cities of the nation since the initial 
event was held at Hardin Simmons Uni- 
versity, Abilene, Texas, in 1929. This 
has happened and is happening without 
ever saying a word about raising stand- 
ards. The results have ben so _ far- 
reaching that it can be truthfully said 
that this country is unexcelled in the 
quality of piano teaching by any country 
in the world, insofar as is known. 

The plan from the beginning has been 
one of ceitification on a grand scale: 
certification of both teachers and pupils; 
yet the “certification” has but 
seldom been used. 

NGPT is not against certification per 
se, but it is against forced certification 
by the federal, state or city govern- 


word 


NATIONAL GUILD'S PLAN ¥ 
FOR RAISING STANDARDS 








in schools to do the same. Guild, ¢ 
tification has always been and wilf re 
ways be purely voluntary. So must 

plan of certification be (purely 


tary) for NGPT to approve it. 


NGPT is against all organizations As Fou 








t J to p 
seek to rule by force. Rule by » of pul 
means regimentation and regime rs’ Page 
leads to communism, rule by this issue 











iseme! 


Committees or a dictator. NGPT bef 
t moven 


in the American democratic idea 
freedom for the individual. It is» ggg 
bee-hive and ant-bed rule whereiny 
individual bee or ant is ‘like a link 
chain, a cog in a wheel. 
NGPT stands for freedom of 
in the selection of teachers on the 
of parents; for competition between , 





and bad teachers in an open competi 
market. NGPT believes that certj 
tion by the state means political ¢9 
just as Mr. Pedro Laurents of Lafaya 
La., pointed out in his letter printe, 
April Piano Guild Notes. We app 
the view expressed by John Mokrejs ig 
article: “HANDS OFF THE TEACHER 
Let us check those leaders now 
favor forced state certification by 


Dist 























‘and transposition. 


(grade 2) 


VOU'RE THE 


pose his own piano pieces. 


(grade 3-4) 











Publications of ERIC STEINER - 


conjunction with any piano course, 


a variety of chord accompaniments 
writing assignments for advanced work. 
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Ask Your Dealer or Write 
MILLS MUSIC, INC. 1619 Broadway, 









— It is against music teachers ing our Representatives in city, state 
being taxed through compulsory licens- federal governments to VOTE AGAIN ‘ 
ing. as is against private teachers be- ALL BILLS THAT THREATEN 
ing singled out for taxation when those FREEDOM OF THE MUSIC TEACH® 
in schools Gre exempt. The same goes TO TEACH PRIVATELY without bg JEAN KU! 
for certifying private teachers by forc- taxed or certified unless they desir lif., writes 
ing them to bring up their pupils for ; © speci 
examination without requiring teachers to be. Let us remain free. going to 
d frien 
LYON PUPILS IN SERIES. 
., Everyon 
g of 
OF RECITALS ator 
. , Ht 
Pupils of Ethel Lyon, American Conser- | and Miriam Shanes. Allisons 
vatory of Music, Chicago, Ill. have been On April 2, at the Conservatory Reei iprojects— 
heard in several recent recitals. Miss} Hall, the following pupils took part: 
Lyon, head of the Children’s Depart- | raine McNeill, Miriam Shanes, Gay He — 
ment, presented a recital by students of | stedt, Mary Morrison, Carol Rosen RUTH BUI 
that department, including: Charlotte Bergersen, William Winkey, ¢ judgin 
tom Guthrie, Rita Liberson, Lynn Fein- Margaret Morello. ty pleasant 
— Rhea Shanes,. Danny Anderson, Aed on April 29, Mary ‘Motil ost effic’ 
arilyn Bock, Sammy Shanes, Sue Shapiro, éf the tea 
Victor Danielson, Stephen Fried, Richard | Soloist on a program which included th Well os 
Fried, Penny Olympias, Phillip Lifshin,| 1954-55 winners in Primary, Junior Bare « 
Yolanda Jenkins, Louis Alfini, Needia| Senior Contests sponsored by the Sociehiyto me. T 
Rathan, Sharon Peterson, Susan Helstedt,] of American Musicans. As a piano wigithout inter 
Kenneth Peterson, Ricky Seltzer, Suzan-| ner in the senior division, Mary p h very 8 
ne Speaker, Barrett Peterson, Angela} Chopin’s Fantaisie Impromptu, Op. 6 —e 
Wright, Susan Shapiro, Terry Glover,| Debussy’s La Cathedrale Engloutie « - ition | 
Carol Goldbert, Georgiana Paps, Ann] Chabrier’s Scherzo-Valse. Her perfomd given 35 
Shapiro, Barbara Alice Stadfeld, Doris| ance was highly artistic and musician marking 
Owen, Susan Ritman, Martha Stolte, Shi- | Another pupil, Charlotte Bergersen, Sappo 
la Singh, Harry Jensen, Susan Stolte, | brilliant young pianist and faculty : - 
Bette Lynn Owen, Sherry Tice, Diane Se- | ber of the Children’s Department, p Ws a pe 
ychuck, Joanne Means, Lorraine McNeill] on the Lyon-Healy Series in Dec d it to | 
h | had 
still me 
¥ Your Students Deserwe the Finest of i 
seems 
ian PIANO Publications! pli 
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BY Tt 
OnE, FOUR, FIVE “ 

At the beginning of his training the young piano student is taught INAWA, Ki 
to play familiar melodies accompanied by simple chords thus in- Wit first C 
creasing his interest and encouraging further development. Uses " wet ‘ 
the three principal chords of C-major in a collection of well-known than ple 
Nursery Songs and Folk Tunes. (grade 1),....0.+++e02008 9D ON wa 
tespect, 
THREE CHORDS In THREE KEYS uctive, | 
A logical follow-up to ‘ONE, FOUR, FIVE"’ which can be used in well s 
More Folk Tunes and Nursery Students; v 
Songs. accompanied by the three principal chords of C-major, F- in the stuc 

major and G-major. Encourages early study of keyboard harmeny tio 
ene OEE... oo5s +s seme die ccetesce te ~~’ 9 
ng this y 
VOUR OWN HARMONIES i” Ruth & 
tow to harmonize melodies with the three principal chords. Shows ONTGOM 
in several keys. Includes fine weel 
Encourages the young were hic 
student to experiment and heightens interest in advanced err AT KASZY 
Pee use ee sire wen Seseeee B pupils. w 
COMPOSER BW: 
Another volume to increase the piano student's appreciation of @ Koszynsk 
music, and provide him with the satisfaction of being able to com- the wond 
Designed so that the student quickly iding for 


understands the structure of a melody, the various forms of a tions and 
simple composition, and the proper harmonies for accompaniment. “ 
, 1.0 Grace | 
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i» of publishers of the United States 


Piano Guild, U.S. A. 


As Founder-President of the National Guild of Piano Teachers, 
4 to present to the thousands of Guild Members from coast to coast the first 


1 am highly 
to join Piano Guild, U.S.A. On our Pub- 


‘ Page you will find them ali represented while on the same and other pages 


N this issue of Piano Guild Notes you will find their special messages in well-written 
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isemeiits for your study and ccnsideration. 
movement for the advancement of piano-playing throughout our Nation. 


They are members with us in this 
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.TJEAN KUHNS BRYANT, Long Beach, 
lif, writes of her Oklahoma tour: “I 
We a special goal as an adjudicator: | 
going to try always to be as cheer- 
ind friendly to the students and their 
ers as you were on the phone! 
_, Everyone has been more than kind, 
ing of so many ways to make an 
idicator comfortable, entertained and 
. It is still a miracle to me how 
Allisons manage this huge project— 
) Reci 


rt: P ” 
‘ t successful year in every respect. 
y 


a “TRUTH BURR, Houston, reports on her 


“Being at Vernon was a 


projects—so efficiently. Hope it is a 


was judging: 


Hy pleasant experience. Mrs. Nowlin is 


fost efficient and able chairman and 
of the teachers were most cooperative, 
well as Mrs. Boston who took ex- 
care of me and the students com- 
ocielhy'fo me. The whole program proceeded 


son 
ded tf 


ior 













no witout interruption or delay. | heard 
ich very good talent, and was really 

smozed at its fine quality. It seems that 
oP. "W grades were considerably lower than 
tle Oise given last year. The former judge 
pertomd given 35 or 40 C’s so, of course, my 
sicianlg’ markings—13 to 23 C’s—was a 
srsen, disappointing to them at first. Mrs. 


in did not know that 6 more C than 
gives a grade of 91 and 14 more C’s 
A’s a grade of 95. But when | ex- 
d it to her, she then saw that, even 
h | had given fewer C’s, the stu- 
still made a very high rating. The 
of giving young students 35 or 
seems very unsound to me, and, | 
Could not be taken as a precedent 
tther judges. After all, many of the 


“OUR JUDGES LIKED US" 


phases of piano playing as listed on the 
card are not applicable to elementary and 
preparatory studtnts, and some are ap- 
plicable only to advanced students. Mrs. 
Nowlin asked the teachers to take the 
grade given and translate into numbers 
and place on the card. This pleased the 
students immensely. The work was very 
rewarding in some respects. When these 
young boys and girls came into the au- 
ditioning room, their faces filled with 
eagerness and a desire to do their best 
for me, | felt that | must, 
stance, do everything | could to fill them 
with ambition to work harder, to strive 
for higher ideals in piano playing, and, 
of course, to play again next year. Every- 
one seemed satisfied and happy when | 
left.” 


GRACE HOFHEIMER, New York City, 
says of Brownwood, Tex., “Everyone has 
been simply wurnny’ me. There is a 


in every in- 


beautiful atmosphere f brotherly love in 
this town. Even the Teachers’ 
group is congenial. They really like each 
other, and each one has a good word to 
say about the other. Mr. Thiebaud and 
his wife entertained me at dinner Thurs- 
day evening, and | was privileged to meet 
Mr. Thiebaud’s mother and three lovely 
children—Bob, 8; Patty, 7, and Kay, 5. 
We drove around to see the beauties of 
Brownwood, and then Mr. Thiebaud and 
1 had a real musical powwow and played 
for each other for a few hours. He asked 
me on behalf of the teachers to speak to 
them last night, so Mrs. Bartholomew in- 
vited us to her beautiful home. | touched 
on things which seemed to require em- 


Music 





phasis and then we had a discussion.” 
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INAWA, KAN.: “We have just finish- 
‘Wt first Guild Auditions, and we are 
than pleased with the results. MRS. 
ION was an outstanding judge in 
respect; she was kindly, yet very 
uctive, and each teacher felt her 
well spent in training her group 
students; we now know better how to 
it the students for another year. Our 
ition center had over 70 students 
ing this year, which we felt was very 
)’ Ruth E. Kerr, 
ONTGOMERY, ALA.: “We had a 
fine week of Auditions. All the tea- 
Hs were highly pleased with MR. HU- 
AT KASZYNSKI, our judge. So were 
pupils. We are growing in this dist- 
. We would certainly like to have 
@ Koszynski next year. Thanking you 
the wonderful opportunity you are 
iding for teachers and pupils in the 
ions and wishing you continuing suc- 
Grace Mangum. 
CRUTHERSVILLE, MO.: “Since this 
Mt first year in the Piano Guild, | 
# you would be interested in know- 
# we feel it has been very much of 
and worth all the effort. The 





















S with pupils have been gratifying. 





“WE LIKED OUR JUDGE” 


Also, | wish you to know MISS CAMILLA 
SINGLETON was very gracious to every- 
one, was well liked by the students, and 
has been a very big inspiration to me,” 
Mrs. Jack Hopke. 


GILBERTOWN, ALA.: “We liked our 
judge, MR. KASZYNSKI, in Montgomery, 
very much,” Mrs. V. C. McPhail. 

ST. LOUIS, MO.: “Our Audition is alf 
over, not many free moments, and all 
were pleased and most enthusiastic. MRS. 
FOSTER was the type of judge that we 
needed to make the newcomers feel wel- 
come and the praise and warmth of 
triumph so necessary for the small fry, 
which is 98 per cent of our enrollment 


Dorothy Noble Lord. 


here,” 


LAKE CHARLES, LA.: “Our Auditions 
have been very interesting this year, and 
the number of pupils has grown consider- 
ably since last year. Everyone was en- 
thusiastic over our judge, MR. WILLIAM 
O‘TOOLE. It was an enjoyable five days 
here at McNeese . . . From my observa- 
find that students have made 
and | 
believe the quality of teaching is improy- 
Kathleen Allums. 


tions, | 
marked improvement each year, 


ing all the time,” 
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ELKAN-VOGEL CO., Inc. 


1716 Sansom Street 


PHILADELPHIA 3, PA. 





SEND FOR FREE CATALOG 


CENTURY MUSIC 
PUBLISHING CO. 
47 West 63rd Street 
NEW YORK 23, N. Y. 
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PRE LP HPL SAPS TRALEE. 5 EATEN, 
CARTER’S CORNER 
THREE SONGS 
50c Each 
—Mother’s Song of Calvary— 
—Just a Little Prayer ‘Will Help 
You— 
—Old Fashioned !.ove— 
S. E. CARTER 
1520 W. College Terrace 
Independence, Mo. 


JUDGES SHOULD APPOR- 
TION TIME FAIRLY 


It seems that in one instance in the 
Auditions this year, a judge gave too 
much time to some pupils and not en- 
ough to others. In pointing out the 
judge’s unequal treatment, the Guild 
member also comments that the judge 
suffered unfair treatment, too. She had 
to take an extra pupil and forfeit her 
own rest period, as well as 30 minutes 
belonging to the Guild member. The 
member writes: 

“| have heard many fine things about 
the Guild judge we had this year. Some 
say she is the best we have had. 

“However, without entering into per- 
sonalities, | believe it should be pointed 
out that several pupils did not get a pro- 
portionate amount of time, while a few 
received more than their share. In addi- 
tion, another teacher ran a pupil in, which 
not only took the judge’s fifteen minute 
rest period but thirty minutes of time al- 
lotted to my class. All of which preclud- 
ed any chance of a conference with the 
judge following the auditions. 

“The judge took 55 minutes with one 
advanced pupil. On the other hand, three 
pupils were given a total of 20 minutes 
for the three. Needless to say, parents 
and pupils alike feel this situation should 
be corrected. These were my pupils.” 


IF A PUPIL RATES 
BELOW 85... 


A supremely conscientious Guild judge 
wrote Guild headquarters recently con- 
cerning one pupil who wos unprepared 
and tried to fumble through his program. 
His card said “a National Winner be- 
fore this year ‘4.” Because he had mu- 
sical ability and his teacher otherwise 
showed a very fine piano class, the judge 
passed him with 14 C’s and 3 A’s. How- 
ever, the boy’s mother was not satisfied, 
so the judge wanted to know what to do. 
In his reply, the Guild president said: 
“Knowing your generous nature, | feel 
sure that the student who did not have 
his program ready for public exhibition 
has received more than a fair Score and 
Rating. Really, our Family Circle Rating 
(even 1 more C than A Check) is de- 
signed for those pupils who have not 
been able to prepare their pieces pro- 
perly. Those who receive below 85 (or 
Family Circle Rating) may, on request, 
have a second examination under a local 
judge by paying a Second Test Fee of 
$2.00, all of which goes to pay the Judge 
for his services. A copy of this is being 
sent to the fine Guild Member, who will 

















“a 
cooperate | am sure. 


Selling Agents for 
MUSIC OF TODAY— 
TRI-CHORD PIANO BOOKS 
HANSEN PUBLICATIONS 
Inc 
119 W. 57th St. 
New York, N. Y. 


Do you receive our Literature? 
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The piano teachers of Frederick, “Okla, semen an annual Ten Piano Festival at 
the Community Field House on May 3, with 300 performing. Students of each tea- 


Frederick Teachers Sponsor 
Ten Piano Festival 








ele 


2 Riese: 





cher took part, as well as the Philarmonic Music Club members and adult musicians 


of the community. The eight teacher are, 


left to right, back row: Mrs. E. E. 


Wilson, Mrs. W. T. Longwell, Mrs. R. L. Case and Mrs. J. H. Fry. Front row: Alda 


Festival Chairman, 


Geist, Mrs. J. C. Plott, Laura Hall and Frances Burkhardt. 


Mrs. Case was Piano 





William McKamie Gives 
Recifal At Corpus Christi 


William McKamie, instructor in piano, 
Baylor University School of Music, Waco, 
Tex., recently was presented in a recital 
at the regular monthly meeting of the 
Corpus Christi Music Teachers Associa- 
tion, at the Bledsoe Music Co. Auditorium. 

He played Mozart's “Fantasy in C 
minor,” Schumann’s “David's Bundler- 
tanze,” Hindemith’s “Sonata No. 3” and 
Balakerieff’s “Islamey.” 





Born in Moody, Tex., Mr. McKamie re- 
ceived his Master’s degree from Baylor 
after studying with the late Dr. Walter 
Gilewicz, dean of music at Mary Hardin 
Baylor, the late Dr. Roxy Grove of Baylor 
University, Dean Daniel Sternberg of 
Baylor University and with Carlos Buhler 
of New York, 

Mr. McKamie is married to the former 
Dorothy Hunt who was an entrant in the 
Guild Auditions for ten years and a pupil 
of Inez Lear, Guild member and presi- 
dent of the Corpus Christi Music Tea- 
chers Association. 





terial! 








SELECT 


SONATINAS 


In Five Volumes 


By Leo Podolsky 
Each $1.00 


List Of Composers Represented In The 
Five Volumes Of “Select Sonatinas” 
Turk, Hassler, Lepold Mozart, Czerny, Attwood, Le 
Couppey, Biehl, Andre, Pleyel, Camidge, Rosetti, Jones, 
Schmitt, Haslinger, Benda, Hook and less known com- 
positions of Schubert, Beethoven, Diabelli, 
Lichner, Kuhlau, Spindler, Gurlitt, 
of similiarly little-known or unknown compositions are 


in preparation. Be sure to treat yourself—and your stu- 
dents—to this treasure of the finest and selected ma- 
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Rockville Center, Long 


Reinecke, 


Bettini. A number 


ING. 


i - 


Island, 

















Poge 12 


PIANO GUILD NOTES 





May, } 





“MANNA FROM HEAVEN" 


EDITOR'S NOTE: We would like to 
take this opportunity to thank our many 
Guild judges, teachers and pupils who 
" have written this year commending the Au- 
ditions. We would like to add that if it 
were mot for them, the Auditions could 
never be so successful! 


MAPLEWOOD, MO. 


Patricia Barnard: “|! really enjoyed the 
judge this year in the Guild, | hope we 
can have the same one next year. But, 
ef course, | couldn’t have done so well 


without the help of my wonderful teacher, 


Mrs. Lena Ritter.” 
OXFORD, MISS. 

Parks Grant: “My experience with other 
groups is usually that their teaching plan 
end judging plan are just not in the 
same class with the NGPT as regards 
thoroughness, flexibility and general care 
fulness in working out a program.” 

CHICAGO, ILL. 
Ethe! Lyon: “Three pupils played at 


the Guild Auditions on Wednesday, April 
27. 
very happy one. The results were most 
gratifying, and the children are already 
talking about entering again next year. 
They enjoyed it so much. | am also look- 
ing forward to entering many more. The 
audition was beautifully handled.” 
WALDEN, WASH. 

Gene M. Vincent: “May | say now, as 
we ‘sweat out’ that last two weeks be- 
fore adjudication that we consider this 
experience the most important part of 
our pupils’ musical education. It gives 
point to polishing, and proves to each 
child the necessity of accuracy as noth- 
ing else could do. Our young people are 
beginning to feel pride in their work as 
they get close to audition time and re- 
alize they'll be Even the few 
‘grasshoppers’ are knuckling down, pro- 
bably the only time in the whole year they 
ever. do. Mrs. Hall and |! both feel that 
we would never again do without the 
Guild,” 

GAULEY BRIDGE, WEST VA. 

A. W. Shaw: “Here’s my ‘student en- 
roliment cards for the 1955 National Pi- 
ans. Playing Auditions—to be held in 
Gayley Bridge, West Virginia. This re- 
presents my entire class of pupils, and | 
feel quite elated in having ‘sold’ the 
Guild :idea to parents and pupils alike.” 

DALLAS, TEXAS. 

Mrs.. Syd Kennedy: “It is a great source 
of satisfaction to be able to present my 
entire.class in the Auditions for the first 
time this year. Evidence of Growth: for 
myself as well as my pupils .. . Over and 
ever again | am reminded of the great 
good of the Auditions.” 

SCRANTON, PA. 

Mrs. Ferdinand Liva: “Best of luck with 
the season this year. | am terribly ex- 
cited about having Dr. Griffis. All the 
youngsters cre working like mad because 


It was our first experience and a 


ready. 


1 told them who is coming to Scranton 
this year. | am always grateful to you 
for getting the brilliant idea for your au- 
dition system.” 

FONDA, IOWA 

Sister Mary Natalie: “All the expectant 
Guditionists are really practicing. Thank 
God for the Piano Guild. Students who 
won't work for anything else, can catch 
the ‘fever’ from some enthusiastic booster 
end actually work a piece out.” 
KANSAS CITY, MO. 

Phillips: “This 
have been a member of the International 


Beverly past year | 
Pianists Guild and | wish to continue my 
membership. According to the Guild Syl- 
labus, IPG 
I must enter the Guild Auditions or give 
@ public recital. | wish to enter the Au- 
ditions this 
program approval card. | am very sorry 
that I’m sending it so late, but | hadn’t 
known until now whether | would be in 
town for the Auditions. | hope that it still 
will be accepted. Since | plan to start 
teaching piano soon, | should like to 
enter the Guild Auditions from now on 
under my own name rather than under 
the name of another teacher.” 
SAN FRANCISCO, CALIF. 

Robert Vetlesen: “I often wonder how 
you manage. The Guild has grown so en- 
ormously. It must be very difficult to find 
time to oversee every facet. The re- 
cording contest in itself must be a night- 
mare. You certainly have my great re- 
Spect, for the Guild has not only grown, 
but has constantly improved as well.” 


to maintain membership in 


June and am enclosing a 





DES MOINES, IA. 

Amy Ireland: “This is to acknowledge 
the Sample Packet of Instructions of the 
NGPT. | have adopted your system of 
rating, to which the students have eager- 
ly responded, on the weekly basis. Also 
using the ‘Wallace-Winning Slide Rule 
for Scales.’ In the not too far distant 
future, this self-sense of evaluation will 
become the acepted standard. The next 
few months will be a welcome challenge. 
Thanking you for sharing your material.” 

DALLAS, TEX. 

Mr. "Since this is my 

first 


Sam Mcintosh: 


personal communication to you, | 
would like you to know how thoroughly | 
approve of the Guild's aims and the way 
it is run. If a student, year after year, 
prepares a ten piece program, the habit 
9f good honest work will creep up on both 


the pupil and teacher.” 
TUCZON, ARIZ. 


Olivia Ledbetter “Minutes 
spent with Mrs. Dorothy Davis today were 


Farrow: 


some of the most delightful | have known 
with any of our teachers. She is so very 
much like your lovely wife! Her husband 
is a Baptist minister and they both have 
organized and are serving a new mission 
Church close to Tucson, outside city li- 
mits as is also their home where | went 
today (about 4 miles outside). This past 
season, Mrs. Davis took over a large class 





of pupils from another teacher moving 
out of town. When she phoned again 
tonight she said many pupils. who had 
lessons today were excited over the news 
she could give them about the Guild 
and auditions. She is anxious to become 
an Active Member so she can enter her 
entire class, if possible. | can write you 
more information about her later, but it’s 
almost midnight again and we are hop- 
ing against hope that this enrollment wiil 
be accepted even at this late date, so | 
must hurry in to the Post Office!”’ 


HOUSTON, TEXAS 


Sister M. Davidica, O. P.: “How you 


can perform such ‘mass production oper- 
ations’ at headquarters without more mis- 
takes is nothing less than a miracle! Con- 


gratulations on your wonderful work.” 


DAYTONA BEACH, FLA. 


Thelma Kent Tuttle: “i'd like to tell 
you, too, all of my pupils who play once 
for Guild Auditions, always want to play 
again—a good proof, | feel, of its worth- 
iness. Other teachers say the some thing, 
too. Of course, the teacher must believe 
in the Guild, or his students wouldn’t 
react this way. I feel very fortunate this 
year. J. Fischer & Bro. published another 
piano ‘Umbrella the 
Wind,’ Grade Il A, and this past week 


has accepted two more for publication.” 


solo for me, in 





Live New Center Opened Up In|" 


Gauley-Bridge, 


A. W. Shaw recently organized a 
brand-new, bang-up Audition Center at 
Gauley-Bridge, West Virginia, and hasn't 
relaxed since as far as organizing for the 
Guild is concerned. 

Organization of the center received a 
nice write-up in the local press, and all 
of Mr. Shaw’s pupils received a copy 
of the Guild’s “Dear Parent” letter. This 
was followed by a personal letter from 
Mr. Shaw that the Guild President calls 
“a master- piece which each Guild Mem- 
ber might use to great advantage.” He 


adds this personal message to ALL 
GUILD MEMBERS: 

“Copy it and mail it to your own 
patrons who need reassuring. It is not 


nor will it be copyrighted.” Mr. Shaw’s 
letter follows: 

“You probably haven’t thought much 
about the coming piano auditions, and 
perhaps you don’t realize what an op- 
portunity has come our way in getting 
Gauley Bridge listed as one of the au- 
dition centers for West Virginia, and 
just what an inspiration it can mean to 
your child’s musical education. 

“To properly work up the required num- 
bers to play for the adjudicator is a real 
challenge to any student. Then getting 
their analysis chart and the professional 





West Virainia 


but kindly advice of the judge, to 

with membership in the National Frat 
of Student Musicians, -is reaily quite 

thing. Besides all this for the stud 

also get rated according to the ay 
standing of my pupils, and get a, 
ment-sheet from the judge Giving 
suggestions, criticisms and advice 

tive to each individual pupil judged, 
is all a part of the nation-wide pr 
of the National Gulid of Piano Teag 
and has tremendous advantages for 
teacher and pupil. 

“Quite naturally, | am anxious tog 
as large a representation of student 
possible in the auditions, which wil 
heid Bridge on Wedn 
May 25tn, 1955 (the day after sf 


in Gauley 
closes). The number of participant, 
get will determine whether or not wé 
keep Gauley Bridge “on the map” 
audition center. 

“| recommend that Thomas enrol 
the “National” membership rating 
by preparing ten required numbers, 
the necessary musicianship phases, 
fee for this, including his certificate 
pin, is $5.00. Please send this to m 
or before March 30th, which date is 
deadline for sending all enrollments¢ 
fees to National Headquarters.” 





On the Concert Stage 





as in the Finest Homes...it’s 


BALDWIN 





The world’s great music, interpreted by the 
world’s great concert artists, provides a chal- 
lenge which few pianos can accept. 
Baldwin by today’s outstanding concert 
artists, is a distinguished tribute to Baldwin’s 
of excellence. 
enduring jov of owning a Baldwin is within the reach of all. 
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WHITTLE MUSIC CO. 
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DALLAS, TEXAS 
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SANDERS MUSIC CO. 
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Reader response to articles in Piano 
ild Notes concerning Certification has 
én both constructive and varied. Some 
against certification of any kind, 
thers favor the Guild plan, and still 
thers To 
you a few samples of reader opin- 


embrace it wholeheartedly. 


pLeta Wallace, Kansas City, Mo., writes: 
i have read with interest the plan for 
ification by the American College of 
icians of the teachers in. the Guild. 
pheartily agree with John Mokrejs. 1! 
h | could tell you of the results of 
ach movements with which | am very 
iliar, but | think I’d have to write a 
Book. Dean Mokrejs has stated his points 
80 clearly, that anything more that | 
would say would be mere repetition, and 
hot nearly so well done.” 


Miss Wallace adds: “! am a loyal sup- 
porter of the Guild, and try to influence 
my friends who are not members to see 





the advantages of membership. But | do 
hope that the Guild will continue to grow 
and expand, with adopting a plan of this 
kind.” 


AGAINST CERTIFICATION 


Here is a non-Guild member, Donat S. 
Gautheir, New Bedford, Mass, who is so 
strongly against certification that he 
Writes: 


"| do greatly appreciate your Piano 
Guild Notes, Please keep sending them 
4 | will eventually join the Associa- 
tion. | am against “Certification” be- 
‘Cause music teaching, and especially pi- 
no, requires tremendous patience and 
Understanding, plus love for the pupils. 
No amount of formal education ever gives 


ANO 












WHAT THEY'RE SAYING 
ABOUT CERTIFICATION 


a person these qualities. It is rather the 
contrary. 

“The public and parents must be 
taught and shown somehow to know and 
appreciate good music and select their 
own teachers. Many of the school chil- 
dren who study piano have a mind that 
works very slowly. They keep making 
mistakes all over again. The music tea- 
cher’s blood boils over. Still, he or she 
has to be most patient, self-controlled, 
explaining and pronouncing the texts or 
lyrics in instruction books, until the stu- 
dent has an understanding of the es- 
sentials. 


“If this is not part of our educational 
system, then what is it? Have most of 
the school teachers such patience? And 
what about the many extra minutes giv- 
en students and the unpaid, missed les- 
sons which are the music teacher's fot? 
Considering the great cultural value of 
good music and its daily influence on the 
radio and television, | 
believe music teachers should be sub- 
sidized.” 


public through 


FOR GUILD PLAN 


Sister Mary Brunonis, Glen Cove, N. Y., 
says, “I cast my vote for the Guild ACM 
Pian of Certification, but | suggest that 
those who wish these honors should pay 
the extra fee. That will leave many of 
the Guild Members free and will be less 
work for you. This is only one Member's 
opinion.” 


And Anna Browning Dunn, Cerpus Chr- 
isti, Tex., writes, “I just finished reading 
Piano Notes from cover to cover, Your 
articles on Certification are wonderful 
and make sense.” 
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Long Beach Town Halli 
Opens Doors To Guild 
Auditions 


The Corinthian Room of Town Hall in 
Long Beach, California, is the most de- 
sirable place for recitals and its 
fine acoustics, as well as its comfortable 
upholstered seats and other appointments 
make it ideal. It is sound-proof and 
away from city traffic noise. It has a 
large, comfortable anteroom which 
makes it most desirable for Guild Au- 
ditions since it provides a fine place for 
parents, teachers and students to wait 
their turns. Through the cooperation and 
fine public spirit of Town Hall’s amiable 
and congenial manager, Miss Rowena 
Cockerell, these facilities have been made 
accessible to the Long Beach Center of 
the Guild for their auditions June 6-18. 
Realizing that such a place is in parti- 
cular demand in June—recitals month!— 
the Long Beach Center is especially 
grateful to Miss Cockerell and Town 
Hall for making available to them Corin- 
thian Hall for two weeks. 
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CONDUCTOR 


Alexander Hilsberg, conductor of the 
Reading Symphony Orchestra, recently 
listened to five young musicians who had 
been chosen by three judges to play for 
him. The five were selected from 23 
students between the ages of 9 and 19. 

Of the five musicians, Mr. Hilsberg 
selected Nolan Miller, 15 year-old pi- 
anist to play the last movement of the 
Beethoven 4th Concerto at a Youth 





Concert on May Ist. Mary June Mazur, 


TOP PLAYERS 


Alexander Hilsberg, conductor of the Reading (Pa.) Symphon 
with the five finalists chosen by a panel of judges to perform for him. Seated at 
the piano are Barry Bergman and Margaret Ross, the latter a pupil of Guild member 
Miriam Heisler, Wyomissing, Pa. Standing are, left to right, Bernard Anderson, 
clarinetist; Nolan Miller, pianist, and Mary Jane Mazur, soprano. 





HEARS FIVE 





= 


Sea as Sis 
y Orchestra is shown 


16 year-old soprano, sang an aria with 
the orchestra, and all five have been 
asked to do a concert in the regular 
Bynden Wood Summer Concert Series. 

The other young musicians are Mar- 
garet Ross, 12 year-old piano pupil of 
Miriam Heisler, Wyomissing, Pa.; Barry 
15 Byron 
Nunemacher and an 8 year National 
Guild winner, and Bernard Anderson, 16 
year-old clarinetist. 


Bergman, year-old pupil of 


4 
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WELCOME 


NEW MEMBERS 


WALTER AKLIN, Seattle, Washing- 
ton; KATHERINE S. ASKEW, Skaneateks, 
New York; STEFAN BARDAS, Denton, 
Texas; MRS. IVAN G. BOWLING, Roa- 
noke, Virginia; MRS. J. P. BRADBERRY, 
Milan, Tennessee. 

MRS. HAROLD W. CHAMBERLAIN, 
Godfrey, Illinois; EDWIN D. CLARK, 
Greenville, North Carolina; MRS. CAREY 
CRAFT, Memphis, Terinessee; BEATRICE 
DUNHAM, New York, New York; MRS. 
MELBA FULFORD, Chester, Illinois. 

MRS. A. W. FULLER, New Bern, North 
Carolina; ERNEST O. GEDDIE, Fayette- 
ville, North Carolina; MRS. CHARLES 
GERLINGER, Sioux Falls, South Carolina; 
MILO GIOVANNI, New York, New York; 
STEWART GORDON, Falls Church, Vir- 
ginia. 

ELIZABETH HELLECK, Detroit, Michi- 
gan; MR. JACOB N. HELMANN, New 
York, New York; HELEN HERMANN, 
Godfrey, Illinois; LEON L. HICKS, Bar- 
rington, Illinois; ALMA HOLLAND, Eu- 
gene, Oregon. 

ADELAIDE F. HUSTED, New York, 
New York; MARGARET B,. KAZDAN, 
Houston, Texas; MISS DORIS KELLY, 
Austin, Texas; VIVIAN KNOPP, San An- 
tonio, Texas; EMMA G. LIMMER, Lans- 
ing, Michigan. 

MRS. GERTRUDE LUMSDEN, Torr- 


Washington MTA 


States Its Case 


(From Page 6) 


the good that may result. 


Public opinion is formed by the free 


ance, Calaforina; MRS. LOIS JEAN Mc- 
CLARIO, Menomonee Falls, Wisconsin; 
HOMER MEEK, JR., Midland, Texas; 
NIEVES M. MEJUTO, Chappaqua, New 
York; EDNA CLARK METCALF, Toledo, 
Ohio. 


CHARLTON MEYER Washington, D. 
C.; JACK MIDDLETON, Atlanta, Texas; 
PAUL G. NEWTON, Sioux Falls, South 
Dakota; ESTHER PAYNE, Chicago, Ill.; 
VIOLA ANN RHODES, Thibodaux, La. 

BETTY ROSE SABA, Tampa, Florida; 


MRS. SYLVIA STLEM, Flushing, New 
York; MISS MARY C. SCHAETZEL, 
Youngstown, Ohio; HELEN SCHAF- 


MEISTER, Waldorf-Astoria, New York; 
SISTER M. NORBERTUS, OP.., River 
Forest, Illinois. 

SISTER MARY CONSOLATA, Milbank, 
South Dakota; SISTER MARY RACHEL, 
O.S.M., Detroit, Michigan; SISTER 
MARY VIRGINIA, AD, P.P.S., Waterloo, 
Illinois; MRS. ELDRED SNOW, LaSalle, 
Illinois; MRS. J. H. STEPHENSON, San 
Diego, Calaifrnia. 

MR. EARL STOUT, Baton Rouge, La.; 
JANE E. TATE, Detroit, Michigan; MRS. 
MARJORY TELLSTON, Brunswick, Me.; 
EARL TRUXELL, Pittsburgh, Pennsylvania; 
MONA WAKLE, Berkeley, California; J. 


of a student’s progress accepts this only 
as a secondary . objective. 


“THE NUTCRACKER" 


(From Pg. 5, Col. 5) 

(A public performance wil demand more 
practice than a studio performance and 
should be preceded by at least several of 
the latter as part of that practice.) 
Now the usual immediate goal is to 
play well ( the performing phase), But 
the level of that performance is not nec- 
essarily the real test of progress, Most 
students, under the patient, persistent, 
and painstaking coaching of their tea- 
chers, will play better and better as time 
goes on. And without a doubt a certain 
amount of help will be necessary for a 
long time. Even after achieving success- 
ful professional careers, young pianists 
may feel the need for playing occasional- 
ly to a friendly ‘critical ear. Genuine 
artistic maturity is not achieved early in 
life. But true progress is marked by the 
student’s increasing ability to prepare 
well new material by himself—to use the 
tools of his musicianship, and gradually 
to focus his artistic personality towards 
an ever-deepening penetration of the 
music. No matter how well a student may 
play a piece of music, if he has to be 
told all over again the fundamental 
things he should have learned to apply to 
all similar music, he has made no real 
progress. For him whose ambition it is to 
perform, the finished product is usually 
the primary objective. My own appraisal 


His growing 
capacity to interpret by himself is the 





ROBERT WELSH, Deerfield, Illinois. 


regarding high printing costs) 
person or organization who 
tell the world his views. 


Yours sincerely, 
Irl Allison, Founder-President 
National Guild of Piano 





expression of ideas. For this reason the 


Teachers, Inc. 


columns of Piano Guild Notes have al- 
ways been donated free of charge (dis- 
to any 


desires to 





Piano Guild Publications 
Box 1113, Austin, Texas 


cations, check in the amount of $.... 


$3.00 





ORDER BLANK FOR GUILD PUBLICATIONS 


Gentlemen: Please send me by parcel postpaid the following Guild publi- 


THE GUILD-NFSM YEARBOOK 1955 EDITION— 


THE 1955 GUILD SYLLABUS, 5c each, 25 for $1.00 


for which is enclosed: 


No. 
No. 


Copies.......... we 
GCopies.......... ” 














GUILD TEACHERS RECORD BOOK. $1.15 No. 
PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. 
PIANO GUILD NOTES Free—No. 
LETTER TO PARENTS Free—No. 
PLACARD TO POST Free—No. 
COMPOSITION TEST RULES & REGULATIONS — Free—No. . 
HISTORY OF THE GUILD (GEST) Free—No. Copies............ 
GUILD SYLLABUS—Spanish Edition. 5c each, 25 
| for $1.00 No. Copies.......... is 
INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies............ 
STUDENT ENROLLMENT CARD FOR 1955 AUD. Free—No. Copies.......... . 
f HARMONY CERTIFICATES: Elementary............................ No. Copies......... 
(25¢ each postpaid) Intermediate ................ No. Copies......... 
Preparatory................ No. Copies......... 
Collegiate... No, Copies 
Signed: 
Street 
City State 





HAVE YOU PAID YOUR 1955 DUES? IF NOT, YOUR MUSICAL COURIER 
SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
- PLEASE! 


i 


| ly most of the lessons (the ones which 








Four Harmony Certificates 
Beautifully Designed Are Made 


Available 


Ever alert to the needs of both stu- 
| dent and teacher members, the National 
| Guild of Piano Teachers have made ayail- 
; Oble new goals in the form of four types 
; of HARMONY CERTIFICATES, Elemen- 
tary, Intermediate, Preparatory for Col- 
legiate and Collegiate. 

This latest opportunity for music stu- 
{dents in general and piano students in 
particular to become better musicians is 
the copyrighted idea of our Dean of Rules 
end Regulations, John Mokrejs. On each 
certificate is shown the examination, 
question by question, which the pupil 
must pass satisfactorily before his tea- 
cher can award it to him. There is a 








By NGPT 


space for the pupil’s grade and for the 


signature of the teacher, with the date 
on which the examination has been pass- 
ed. Each certificate is printed upon oa 
different colored stock—all pastel shades, 
blue, gold, coral and white. 


The complete set of 4 Harmony Cer- 
tificates will be sent postpaid to guild 
members for One Dollar upon request. 
Either type, 25c each in any quantity, 


A student who has worked for and 
been awarded these four Harmony Cer- 
tificates will have achieved a thorough 
and highly practical knowledge of the 
subject. 


.the privilege of belonging to an organiza- 


primary one. The lessons a pupil has had 
should prepare him for higher planes of 
solitary work, and for more advanced les- 
sons, not the same ones ever and over 
again. , 
Teachers must keep foremost in mind 
the prime importance of this phase of 
study. The creative phase must keep pace 
with the performing phase—a little be- 
hind it, perhaps, but advancing with the 
same stride. | have encountered pianists 
who have played quite well, but who are 
helpless to study alone. They are incapa- 
ble of translating the written symbols of 
music into living musical ideas. They are 
the illiterates of the piano. 

I consider that the lack of progress in 
this respect is the teacher's fault mainly. 
Too often, as soon as Johnny has barely 
learned the notes of a piece, we jump 
right in and show him everything. Over 
a period of time this will smother any 
pupil’s creative faculties. To be sure, 
there will be lessons when every phrase, 
almost every note, is discussed and work- 
ed at. But this should not occur until he 
has toiled over them to the limits of his 
abilities. 

As years of study go by, the student 


OVER THE HILLS AND FAR AWAY 


Garber Davidson, Jr., pupil of Irene 
Trepanier, Long Beach, Colif., was first 
place winner, senior division, in the an- 
nual Young Artists Contest sponsored by 
the Woman’s Music Club. This was his 
second award, having been first place 
1951. 
from 


winner in the junior division in 
Garber played Adagio Cantabile 
Sonata Op. 13 by Beethoven and Rhap- 
sody in G Minor by Brahms. Other Tre- 
panier pupils who won in previous years 
are Carole Gene Davis, Myrna Kelley, 
Joyce Brown and Charles Farmer. 


ae 


On May 2, the Jacksonville (Fla.) 
Music Teachers Association, assisted by 
a Chorus from Duval County’s High 
Schools, presented a Piano Festival in 
observance of National Music Week. The 
program included Dolly's Birthday, Rolfe; 
Miniature Waltz, Keene; America Our 
Heritage, Steele; Holiday Song, Schuman; 
Cornish May Dance, Eckstein; Blossom 
Time, Weiser; Oh Man Thy Grief and 
Sin Bemoan, Williams; Madam Jeanette, 





Murray, and Gypsy Life, Schumann, 
en 


The Chicago Chapter of the Guild | 
gave a reception on May 1 in honor of | 
Mae Gilbert Reese, pianist-teacher and 
adjudicator for the 1955 Chicago Audi- 
The reception was held at Lyon 
Chicago chair- 


tions. 
and Healy Concert Hall. 
man is Guild judge Bessie Ryan, National 
Chairman of the IPRF. 


— 


On May 14, scholarship auditons for 
high school seniors were held at Mary 
Hardin-Baylor College, Belton, Texas, 
Dr. Donald 1. Sonnedecker, head of the 
department of music, revealed. Students 
could seek scholarships in more than one 
area, but only one scholarship is awarded 
to an individual. The various fields are 
voice, violin, piano, organ and orches- 
tral instruments. 
osiine 

Arnold, Altus, Okla., 
honoring the 


Eighteen stu- 
refreshments 


Bettie Bunnell 
gave a musical in April 
mothers of her students. 
dents played after which 
were served and the mothers got ac- 
quainted. 





At a recent Columbus (Texas) Study 
Club Musicale, two pupils of Clara Dug, 
gan were heard on the program. Joefig 
Meismer played Beethoven’s Concerto fg 
C Major (Allegro) and Jack Gillespig 
Liszt’s Concerto in E flat—Allegro Mes. 
toso, Quasi adagio, Allegreto vivace eng 
Allegro animato. Mrs. Clara D. Madj. 
son played the orchestra accompaniment, 

—(O— 

Esther Wood, Texarkana, Texas, gayg 
a Silver Tea at her home recently. The 
Past Presidents’ Assembly of the Wednes. 
day Music Club was hostess to 75 guest; 
who enjoyed hearing Mrs. Wood's pupils, 
Barbara Cooper and Bobbie Carney, play 
the entire program which they played gt 
the student auditions of the Arkansgy 
Federation of Music Clubs. 

—_(O— 

The Music Faculty of Our Lady of 
Lourdes Academy, Wallace, Idaho, pre. 
sented Cleo Marie Bardelli in her high 
School Music Diploma Recital on Aprij 
22. Her program included: Bach, Gigue 
(Fourth English Suite); Beethoven, Mins 
uet (Sonata, Op. 31, No. 3); Mendel. 
ssohn, Hunting Song (Op. 19, 0. 3); 
MacDowell, Will-O-The-Wisp (Wood. 
land Sketches, Op. 5, No. 2); Rheinber. 
ger, The Chase; Moussorgsky, Hopak; 
Sibelius, Valse Triste; Debussy, Second 
Arabesque; Chopin, Raindrop Prelude, 
and Mana-Zucca, Valse Brilliante, 

—~— 

Mrs. Jasper Hamlin, Durham, N. e 
presented Mary Maddry and Marilyn 
Pickett in a piano recital on May 2), 
assisted by Henry Markot, tenor. 

a . a ’ 

Martha Quinn Parsons, pupil of Mr, 
Walter Jones, Rockingham, N. C., was 
winner in the State Finals for one of the 
two Crosby Adams Scholarships which arg 
given by the North Carolina Federation 
of Music Clubs. The scholarship is for 
$150 and is open to High School Seniors, 
Her pupil Catherine Ruse won a super 
ior rating at the State Festival Finalg 
in Greensboro, judged by Rudolph Ganz, 

—o— 

Mildred Ozane Weymer, pianist and 
teacher of Logansport, Ind., was engaged 
to appear before the Altrusa Clubs of 
Logansport in a “Musical Conversation” 
including compositions of Bach, Scarlatti 
and Mozart. 





Do You Know Of A 
Special Piano Rack! 


Vera A. Warnecke, Montclair, N. J., 
has written Guild headquarters asking for 





help in finding a particular type of piano 


rack. She would like a piano rack that 
supports music at eye-level, to be used 
for a small child on a grand piano. If 
you know where one is obtainable, write 
Vera A. Warnecke, 138 Montclair Ave, 
Montclair, N. J. 





should become increasingly independent 
and competent to choose the main direc- 
tions himseif, and to recognize the im- 
portant statements of the composer with- 
out assistance; while the teacher’s func- 
tion should become more and more that 
of a guide who gauges the distance he 
is to go in those directions, and con- 
trols the force of those statements. As 
the student gains experience, the need 
for guidance should decline, until (with 
the mature student) one or two sessions 
of help on any given composition should 
suffice to help him fill out and complete 
his work. The last step in the teacher- 
pupil relationship is achieved when final- 


can be taught, at least) have been 
learned, and further growth is essential- 
ly a question of personal growth, men- 
tally, spirituay, and musically. And great 
artists never finish this last stage. 

This is the ideal. Even with the best 
students (and the best teachers) there 





for your cooperation and especially for 


tion that has done so much for stu- 
dents and teachers alike, not only from 
a musical standpoint, but spiritually as 
well. My youngsters are anxiously looking 
forward to the Auditions this year as they 








always are.” 


Nora Vella Faber: “I am very grateful | 5 
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316 West Commerce St. 





Oldest and largest Music Store in the Southwest 


San Antonio Music Co. 


x 'Phone Garfieid 1331 


San Antonio, 


L4bi dibs dibs Ibs dibs + -:4ibeaipsaibedipsaibsdibcalbsdibsaihe dibs abs dubsdibed tates’ 


will be occasional falterings, some lapses ef TEUUUGUECAUUECEUERSSC0CCTEEEEEE 
- 4 al Gk ete ata K Would you like assistance in selecting specific music for: 
obliged to be a genius.” (1 believe it a 1. National Guild Auditions 
may have been during gone of my lessons ee 2. Exceptional Students 
with him.) But if the plan is adhered to, | & 3. Recital Programs 
development will continue. Musical mat- | 5 4. Specific Technical Problems 
turity will Gnelly set in. Bs 5. Program Planning of any kind 
* se As a special service we offer this “consultant service” without 
CHICAGO HEIGHTS, ILL. a any charge to our customers. 
ag Send Your Problems To Our Music Consultant 





Texas 
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PICTURE BRINGS GUILD 


PUBLICITY 


, jane wing Aaa 


_ WINNERS ISS: 


LILLY NEWMAN, BRONX, 





N. Y. AND NPPA PUPILS 





DR. WILLIAM S. NEWMAN 


(From Page 


7, Column 5) 


petition of such group activities when piano study must necessarily be a lonely 


pursuit, if taken seriously? 


Dr. Newman shows a misinterpretation of guild’s plans in his quoting partial 


sentences taken from Piano Guild Notes and the Guild Yearbook. 
enything from the Bible by omitting clauses here and there when quoting. 


It is like proving 
Every 


Guild Judge knows that on the copyrighted Combination Report Card Certificate, 
which Carl Roeder after consulting with all the piano faculty at Julliard formulated, 
fs the Guild’s Judging Chart on which the 39 Phases of Piano Playing are shown 
with a debit and credit side headed A (meaning Attention To) and C (Commended 
For), on which the Judge is instructed to Check, from which the Pupil’s Rating is 


arrived at. Judges are asked not to 


make remarks about the teacher in the 


‘presence of the child that will reflect upon him but to give such criticism to the 


teacher in a sealed envelope provided by 
-geeking 


Dr. Newman expressed concern tn 


has retained its leadership through 26 years. 


“to do unto others as you would have them do unto you,” 


This is merely 
is it not? 


the guild for this purpose. 


the fact that the founder of the guild 
Incorporated as an institution similar 


to a school or college and so maintained, no one has ever even hinted at wanting 


responsibilites 
After all, the idea was 


to assume the 
the beginning. 


that we and our 


staff have shouldered since 


that of one man much like that behind 


on invention, so this inventor of a workable plan that has proved its merit more 
successfully along with his own demonstrated ability than any other devised and 


promulgated by any other musical organization or association, 


has been allowed 


by those legally endowed with the authority to displace him, to retain his leader- 


When he desires to. retire 
his Except 


ship for life. 


will name successor. 


Guild of Piano Teachers would have never come 


for me and my loyal 


or passes away, NGPT Board of Trustees 
family the National 
into existence to become the 


national champion of the average as well as the gifted piano pupils and teachers 


of this nation. 


it is believed that the work we have done will 


live forever 


in the lives of the scores of thousands who have been thrilled by the encourage- 


ment we have made possible for them in 
hobbyists or teachers, and that NGPT 


their otherwise rather drab lives as piano- 
will survive any attitudes developed and 


championed by those who have not given it any trial at all, much less a fair one. 
Every worthwhile organization is the shadow of one man: The Salvation Army, Boy 


Scouts of America, The Red Cross, 
followers believe was Son to God. 


and the Church of Jesus Christ, whom His 


Dr. Newman suggests other organizations choose their leadership outside the 


NGPT membership. 


Why this discrimination when a majority of the leaders in 


the piano field have found the guild worthy of their support after full investigation 
ond years of consideration? They have joined because of what NGPT stands for and 


fs doing. 


Hughes, Hans Barth, John Mokrejs, Carl Roeder (deceased), 


It was not easy to win them—such leading guild members as Edwin 


Guy Maier, Rudolph 


Ganz, Rosina Lhevinne, Dalies Frantz, Maurice Dumesnil, Elizabeth Gest, Saul Dorf- 


man, Franklyn Carnahan, Walter Charmbury, Storm Bull, 


Carter and scores on scores of others, 


Russell Lanning, Robert 
among whom (despite their evident mis- 


conceptions) should be Dr. William S. Newman and his colleagues. 


We trust furthermore that MTNA may realize the full merits and far-reaching 


effects of our brain-children, 


National 
National Piano-Playing Tournament (later called Auditions). 
teachers and students of the nation cannot be wrong. 


Guild of Piano Teachers and the 
Forty-thousand piano 





Rose Raymond Schedules Five-Day 
Summer Course In Naw York 


Guild Judge Rose Raymond announces 
that her Annual Summer Course for Pi- 
@nists and Teachers on the Fundamental 
Principles of Technic and Interpretation, 


end their application to Teaching and 


‘Playing, will have an added feature, 
Course B, as follows: 


Course B.-For those who have taken 


Course A. Course B. may also be taken 


with Course A. 


*Review of the Fundamentals of Tech- 
Ric and Interpretation. 

*How to proceed in reconstructing the 
fechnic of a student of any age in the 
Shortest time with the best results. This 
‘Ban be done without any risk of re- 
Wogression or disturbing the student psy- 
‘Phologically. 
© *The Sonata Form-From Scarlatti to 


Schubert. 


*Analysis of Form, Harmonic Structure 


and Embellishments, eee «| 
“How to interest the High School stu- 
dent in the study of the Sonata. 
“How to prepare a program for the 


High School Diploma of the National 
Guild of Piano Teachers. 
“Compositions of all periods needed 


for the National Guild Diploma will be 
listed in the Syllabus and discussed in 
class. 

Miss Raymond has had a very busy 
season, having given a number of solo 
concerts and as guest artist with Cham- 
ber Music groups, one at the Brooklyn 


Academy of Music, in the Weber Piano 
Quartet—with the Tollefsen Trio. 

She is presenting three artist pupils 
at Steinway concert Hall on May 27. 
Miss Raymond is a charter member and 
Adjudicator of the National Guild of Pi- 
ano Teachers. 















e 


-TO ANY 
TEACHER! 





White for your copy 


of this significant and unselfish contribution to 
the piano teachers of America—published by 


Story & Olah PIANO COMPANY 


64 East Jackson Boulevard, Chicago 


Instruments of Quality —by One 
Family —for Ninety-Seven Years 


John Boerner Plays With 
Choral Society 


John Boerner, the talented young pi- 
anist, who is studying at the Macintosh 
School of Music in Rockville Centre, New 
York, and with Ernesto Berumen in New 
York City, scored a decided success when 
he appeared in two groups of solos with 
the Wantagh Choral Society at the Wan- 
tagh High School Memorial Auditorium on 
April 26th. 

Mr. Boerner, a junior at New York 
University where he is majoring in music, 





has been for several years a superior win- 
ner in the Piano Guild auditions. 

His numbers included classical and ro- 
mantic compositions, and displayed not 
only a well controlled technical equip- 
ment and musical insight, but also a 
pleasing personality. 

His program was as follows: 

Early English Keyboard Music 
Arranged by Rowley 


Rigadoon ..... : . Peter Lee of Putney 
Divertimentino No. 1 ........ James Hook 
RNC oeccrvss cavchsxenteetea tis Samuel Arnold 
2 EE eee eee Tere W. Richardson 


Charles Dibdin 
Bach-Rummel 


Country Dance 
Chorale-Prelude 


BRR SHO EVGRING cay. cevsiaceecssnccarseves Schumann 

RNSIND cocks. ccs assizicht, cesessee Sake Schumann 

St. Francis Walking on the Waves 
PERE, STARA Aenea nr es Lisz-Siloti 





OPUS RECORDS UNDER 
NEW OWNERSHIP 


Because she appreciates the Guild mem- 
bers’ interest in these educational re- 
cords, Poldi Zeitlin, initiator and per- 
former of Opus Records’ “Masterwork 
Series for Young Musicians” has given 
us this information to be released first 
by Piano Guild Notes: 

On May 6th Opus Records was ac- 
quired by a new company. Inquiries and 
orders should be sent only to the new 
address: Opus Records, P. O. Box 106, 
Forest Hills 75, New York. On Septem- 
ber 6th Guild members will be informed 
by special mailing of their extended and 
varied program, and on October 6th old 
records will be attractively 
packaged and ready for shipment. 


PURVES-SMITH PUPIL 
IN RECITAL 


Robert Williams, II], student of ' the 
well-known pianist and teacher C. Pur- 
ves-Smith, was presented in a Faculty 
Recital at the Southern California Bible 
College, Costa Mesa, Calif., on March 
28. 

Mr. Williams received his Bachelor of 
Music degree in piano from the Univer- 
sity of Denver in 1949 and his Master of 
Music degree from Northwestern Univer-. 
sity in 1951. Besides presenting recitals 
and other programs, Mr. Williams’ acti- 
vities include the teaching of piano and 
music theory courses, voice coaching and 


and new 








accompanying and choir directing. His 
recital program included: 

AS Re ee Bach 
Prelude and Fugue in E-flat ............ Bach 
SEND. SESS SRC ee ee a Mozart 
Il. The Hills of Anacapri ............ Debussy 
The Step in the Snow ................ Debussy 
THO DORCE OF PUCK cicncpcconicen-ce Debussy 
The Golliwog’s Cakewalk ............ Debussy 

INTERMISSION 
11. Symphonic Etudes ............ Schumann 








Piano Manufacturers Of The Nation 


BALDWIN PIANO CO. 


CINCINNATI 2, OHIO 


EVERETT PIANO CO. 


SOUTH HAVEN, MICHIGAN 





KRAKAUER BROS. 


25 West 57th Street 
NEW YORK, NEW YORK 








STORY & CLARK PIANO 
COMPANY 
64 East Jackson 
CHICAGO, ILLINOIS 





IN APPRECIATION OF THE GUILD 


BY HELEN BARNEY SMITH 
Elon College, N. C. 

Ever since becoming a member of the 
Guild four years ago, | have intended 
writing a letter of appreciation to the 
Guild and you. 

First, for the idea behind the Guild, 
for having the zeal to develop it and the 
courage to extend it throughout our 
musical world; for all it will mean to the 
children who are receiving it now and 
to the children to be taught in the fu- 
ture by those who are being benefitted 
by it now—thank you for all of these 
things! 

My own enthusiasm for the Guild and 
its works knows no bounds. Recently, 
| was asked by a Guild member from 
across the state if it is required of my 
students that they take the Guild exam- 
ination. (This year | had _ thirty-four 
two international, 
national and three district). 


entrants, twenty-nine 

No, 
not required—my own appreciation of it is 
contagious to my students, and they re- 
joice in it, too. 

Thank you, the additional 
inspiration provided through the 
national Recording Festival and for the 
rewards which my students and all other 
students have Children and 
parents alike are grateful, happy and 
proud of their Audition pins and their 
beautiful IPRF medals. 

It is a recognized fact that students 
who take part in Guild activities place 
With each 
year's experience in the Guild, our class 
ratings in the State Federated Festivals 
and High School Contests 
higher and higher. 

Thank you, especially, for the kind 
and considerate judges you have sent 
to us. Our children have adored them 
and what an important power that is! 
For, as long as our children like the 
recitation period provided for them by 


it is 


too, for 


Inter- 


received. 


higher in other competitions. 


have gone 


the Guild, surely we as®teachers will 
continue to give our Guild the faith and 
support it so richly deserves. Our judges 
have all had beautiful and rich person- 
alities and much to give our students and 
to us, as teachers. 

Quite frequently, we are too tired from 
the weeks of preparation and the strain 
of what is, too often, an ordeal for the 
teachers, to appreciate them properly; 
but when our children rejoice with each 
other, and with us, over the pleasure of 
their experiences, we realize the value 
of what has been given. 

So thank you from the bottom of my 
heart for all that Guild association has 
meant to me and to my children. (Two 
of them are really mine, and | feel as 
though all of them are.) 

Thank you for Mr. Stanley Sprenger, 
who was our first judge and who gave 
us such a happy start in our Guild work, 
to Misses Grace White and May Etts 
and Mrs. George, who have followed so 
capably in his footsteps. 

Thank you for the Audition certificates 
and pins, for the IPRF medals and cash 
prizes, and for all the intangible rewards 
and values received by all of us who 
are associated with you in your Guild 
work, 

May each succeeding year find ds 
better teachers and our students bettdr 
prepared; thanks to you and the Guild.| 


o } 


ALLIANCE, NEB. 
C. Engelhaupt: “I would like to exprégs 
my appreciation to the Guild for all they 
have done for me the past year and 
particularly to Dr. Allison for his per- 
sonal of encouragement on my 
Diploma Approval Card.. It certainly 
innspired me to do my best last year 
to continue working for all my 
My pupils and @ 





note 


and 
Collegiate Diplomas. 





Auditions 
ay 


~, 


are looking forward to the 


again.” 





Well, 
>can use. 


Please send me............ 





A Treasury For You! 


“THEMES FROM PRESSER’S NEWEST” 


For teachers and students, thig new piano thematic 
catalog contains all the newest, most 
and best-selling pieces and collections 

Teachers everywhere have already found the catalog 
to be a treasury of ideas—in addition to the themes 
there are six pages chocked with new pieces and 
collections from Presser’s. 
attractive covers that students find so inviting. 

It’s likely that you already have one of these new 
pianq thematic catalogs, but you would like more. 
just write and tell us so. 
Simply use the coupon to request as many as you 


PRESSER’S NEWEST”. 


1 am also interested in receiving information on: 


THEODORE PRESSER COMPANY 
BRYN MAWR, PENNSYLVANIA 


applauded and 
for grades 1-6. 


Gay illustrations show the 


Send 


no money. 


_.FREE copies of “THEMES FROM 
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ANSWERS PRIVATE TEACHER + “INDEX OF ADVERTISERS 
WHO IS “FOR” CERTIFICATION 


A very strong letter from Bernice Rad- 
er, Modesto, Calif., states that she is in 
favor of certification not d.spite the fact 
that she is a privcte teocher but be- 
cause of it. We are reprinting Miss Ra- 
der’s letter in its entirety, as well as the 
Guild President’s reply. She writes: 

“1 am not an avid reader of the Piano 
Guild Notes, but the article on page one 
(March) about certification did catch my 
eye and deserves comment. 

“lam a privaic music teacher, with- 
out a college degree, who approves of 
Certification of Private Teachers because 
I have seen all too many so-called tea- 
chers hang out their shingle with no 
more musical background than a few 
lessons on their chosen instrument, and 
who acquired what little knowledge of 
harmony they posses from some teacher 
of popular music. | say, Yes, please let's 
have Certification, and quickly! We need 
to clean out the closets of our profession, 
and protect ourselves from these people 
who have no business teaching. 
that Certification is 
wrong because it is aimed at private tea- 
chers only. Where else are music tea- 
chers not subject to some kind of mea- 
surement? What pianist with a few years, 


"You maintain 


or maybe only months, of lessons could 
qualify to teach in any accredited school? 
"You say that the survival of the pri- 


vate teacher depends on what the public 
thinks of their work. Ah yes, but the 
work of these poorly trained teachers 


can hardly help the reputation of the 
private teachers as a whole. 

"Go ahead and fight unfair taxation, 
not by keeping out of the newspapers, 
but 


there. Then give the conscientious tea- 


by being prominently represented 
chers, who go on studying as they teach, 
some recognition for their sincerity and 
effort, and don’t let the phonies hide 
behind their skirts.” 

GUILD PRESIDENT’S REPLY 


Dear Miss Rader: 

| am not against certification per se, 
but against state enforced certification 
that is inevitably tied up with licensing 
and politics. Under the best conditions, 
certification has proved to be protective 
of neither the good teachers nor of the 
public. Where it has been in force for 
years, there are still two classes of tea- 
chers, the good and the bad—both cer- 
tified. | shall be pleased to print your 
letter defending what you believe in, al- 
though in a friendly sort of way, | must 
disagree with you. 

1 am against certification plans also 
that force private teachers to take cours- 
es in tax supported state schools; es- 
pecially when the teachers in said schools 
may or may not be really good teachers, 
though in possession of numerous de- 
grees. This brings up the subject of de- 
grees in which | believe as measure- 
ments of culture but not of teaching ab- 
ility. Only by his pupils (as with the 
fruit of a tree) can any pedagogue’s 


ing of courses and private study of one’s 
instrument undoubtedly broaden the scope 
of knowledge a teacher has to impart, 
but even these fine possessions do not 
mean a teacher ‘can actually do the job 
of imparting his knowledge to others. For 
these reasons, letwus require that teachers 
in schools, colleges and universities meet 
the same certification requirements that 
are imposed upon private teachers, if 
certification must be imposed. This is the 
basis of the suggested plan for certifica- 
tion of members of the American College 
of Musicians, printed in both March and 
April Piano Guild Notes, about which, | 
trust, you will write me. 

All good teachers whose pupils are out- 
standing inevitably have all the students 
they can cope with. Their reputations are 
protected and their ability to draw pu- 
pils enhanced by the public perform- 
ance of their pupils in recitals, contests, 
auditions and tournaments. No amount 
of certification can improve them nor aid 
them in holding their own professionally. 
These really fine teachers can see no re- 
ason for certification nor even degrees, 
because (although | am a degreed tea- 
cher, | must admit it) both certifica- 
tion and degrees are needed only to pro- 
tect the mediocre, who cannot meet the 
competition of the musical, competitive 
market. | happen to be one of the med- 
iocre teachers whom degrees have en- 
throned, proving first hand that “both 
certification and degrees do tend to en- 
throne us mediocre people” yet even so, 
| prefer our good old American custom 
of having to survive through competing 
vith both the good and the bad in open 
-ompetition. With degrees to impress the 
public, who suffer the delusion that de- 
grees guarantee fine instruction for their 
children, | have always had an advantage, 
unfair though it has been, over those just 
as good without degrees. 

Since | struck a personal note above, 
let me say that I was never, as a tea- 
cher, a Lhevinne, Scionti, Ganz, Hughes, 
or Frantz—naming only a few of our 
guild artist pedagogues; however, | did 
build a reputation in Texas as an out- 
standing teacher because of the playing 
of my pupils in public recitals and their 
almost inevitably winning in local and 
state contests, auditions and tournaments, 
Being certified nor holding degrees had 
anything at all to do with establishing 
my reputation—ONLY WHAT MY PU- 
PILS DID IN THE OPEN COMPETITIVE 
MARKET, 


Therefore, let us not further aggravate 
an already bad situation by setting up 
further means of deluding the public 
through enforced certification laws set 
up by certain tax-supported state schools 
who seek to increase the size of their 
classes from the ranks of the under- 
privileged, unsheltered, poorly compensat- 
ed step-children of our education system 
who have to work at the ragged edges 
of the day, or starve—the private mu- 





success as a teacher be measured. Tak- 








sic teachers. 


KELETI RECITAL DRAWS PRAISE 


(From the Portland Oregonian, by 
Hilmar Grondahl) 

At long last we have had the oppor- 
tunity of hearing Lily Keleti, the Hun- 
garian-born pianist who came here last 
year to join the faculty at the Univer- 
sity of Portland. She played Monday 
night on the campus as one of the 
school’s concert events, and the concert 
was one of unusual worth. 

The first three items on her program 
were the E-minor prelude and fugue 
by Mendelsohn, Haydn’s Andante con 
variazioni and the Schumann ‘Carneval” 
suite. In these we heard Miss Keleti as 
@ sincere and persuasive musican with 
a very serviceable technic and a fond re- 
gard for the expressive content of what- 
ever she sought to evaluate in pianistic 
terms. 

Her engagement with the Haydn var- 
ations was a sparkling occasion, intimate- 
ly in the spirit and delightful from be- 
ginning to end. 

“Carnevai” 


was, of course, the even- 


ing’s biggest project. There are pro- 


bably many ways of playing this music 





that are valid. But we can think of no 


valid way of playing it that would not be 
full of technical difficulties. 
STUDY CLOSE TO HOME SOIL 

Miss Keleti’s concept may have a vali- 
dity closer to the original than many 
that we have been hearing, for her study 
and listening until recently has been close 
to the home soil where Schumann’s in- 
spiration was grown. And it may also be 
true, as has been contended on occasion, 
that our home-grown musicians are be- 
coming increasingly lively with the tem- 
pos of established European composers. 
But to our ears Miss Keleti was overly 
languid and full of sentiment in many of 
the more emotional passages. The char- 
acters in this business, it seems to us, 
would have more vitality, and no less 
heart, if they were allowed a freer rein. 

But this is purely a matter of how one 
likes this music to sound. Miss Keleti did 
no violence to her own concept; it was 
in order, set forth with color and admir- 
able technical command. It is a question 
of spirit and emotional emphasis. 

We were sorry not to be on hand for 
five dances and an etude which followed 
intermission, 
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CERTIFICATION ANDTHE 


—. 


PRIVATE MUSIC TEACHERS 


(From Pg. 

H. B. 376 purported to be a Bill “to 
raise the standard of music teaching and 
for that purpose to provide for the ex- 
amination and certification of private 


music instructors”, 


Music teachers throughout the state 
greeted the bill with amazement, as did 
musicians who had been trained by these 
teachers. Here suddenly the assumption 
was made that standards of teaching 
in Ohio were low, and that the esta- 
blishment of a State board would some- 
how raise these standards. 


Ohio may take pride in its world wide 
musical reputation. Statistics show that 
it ranks second, that is next to New 
York State, in musical achievement. (In- 
cidentally neither state has certification) . 

This reputation has been in great part 
due to the performance of such famous 
organizations as the Cleveland Symphony 
Orchestra, the Cincinnati, and our own 
Columbus Symphony Orchestra, the my- 
riad concert stars that have come out 
of Ohio, bands, singing societies, and 
radio stars. Look at the musical back- 
grounds of almost all of these top per- 
formers. You will find that they were 
the products of our 
either in one of our famed conserva- 


private teaching, 


tories of music, our private colleges, or 
a private studio. 


Private teaching has been the musi- 
cal backbone of the state. This is not 
to take praise from the excellent instruc- 
tion given in our public schools and by 
state paid teachers. It is a fact, how- 
ever, and, we are interested in facts, that 
the majority of music pupils are pupils 
of private teachers. It is, moreover a 
tribute to our teachers that the con- 
scientious aspiring 


greater accomplishment invariably seeks 


young musician to 


a private instructor. 


Private music instruction is im the 
great free tradition of music. The state 
may rightly see fit to regulate those 
matters which are essential to public 
needs, to making the child a better 
citizen. It hard to imagine how 
music teaching can be forced under this 
heading. Since obviously it 
there is clearly no need for such legis- 
lation as that of House Bill No. 376. 


can not, 


We believe the Bill is inadequate to 
accomplish its stated purpose. It pro- 
posed to set up a State Board of nine 
members composed of the State Direc- 
tor of Education, the State Supervisor of 
Music (Public Schools Music) and seven 
members chosen from the music teaching 
profession by the Governor of Ohio with 
the advice and consont of the Senate. 
The qualifications of the seven teachers 
of this Board regarding musicianship, edu- 
cation and fitness are not specified nor 
described. The Bill requires only that 
they be active teachers and “in good 
standing” whatever that may mean, And 
note no means is provided to enable 
teachers to compete for board posts. It 
is to be an outright appointment. But 
what fair standards will determine whe- 
ther Teacher A or Teacher B will get the 
job? Business success obviously cannot 
be accepted as the criterion. Yet this 
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more 


will become Paderewski 





is par unt, because the board once 
appointed will have the power to dictate 
absolutely to the profession of music 
teaching in Ohio. 


In Section 2 paragraph B and C we 
find that the bill applies only to teach- 
ers “outside of and not under the juris- 
diction of, the public schools and insti- 
tutions of learning and instruction which 
are supported in whole or. in part, by 
funds derived from public taxation”, This 
clause (changed though not 
clearly, in the amended form) discrimi- 
against Catholic and Protestant 
parochial, and Jewish Synagogue Schools 
where music teaching is given as well 
supported 
is not space 


in part, 


nates 


non-state 
There 
to evaluate all the dangerous clauses of 
H. B. 376, but we cite a few: 


as against all 


schools of music. 


In Section 3 we find that qualifica- 
tion to be a board member is once again 


placed in the lap of the Governor, when 


3, Col. 5) 

it is stated that “In the event of ..., 
in capacity or failure to posses the qualj. 
fications required by this act of any 
member of the board, the Governor, with 
the advice and consent of the Senate, 
shall appoint a successor’. 


Section 5 would give the needles 
board the authority to interfere in the 
music teaching done in private schook 
and colleges. The board may counsel 
and confer with instructors, and “The 
board shall make and establish rules 
ond regulations for its own government 
and directors; shall fix minimum educa. 
tional requirements and uniform standardg 


of proficiency and learning required for 
certification of private music teachers 
shall examine all applicants seeking Ces 
tification as private music teachers; ig. 
sue certificates to those found to be 
qualified under minimum standards fixed 
by orders of the Board upon -omples 
tion of such examinatior may revoke 
nd pend certificates 2 fix 

> pe tion of its secretary-treage 
urer and other employees, and do any 
ond all other and further acts and ngs 
necessary and desirable to carry out the 


intent and purpose of this Act 


The only recourse from the decisions 
of tihs autocratic body would be the 
Administrative and Procedure Act by 
means of which an applicant might plead 
his case in the Common Pleas Court, | 
am sure that the music teacher would not 
relish such skirmishes, nor the necessary 
delay and expense involved, in order to 
carry on the free exercise of his digni- 
fied profession. 


Section 7 has an ambiguous clause, 
regarding the rights of the board to re 


fuse examination to an applicant. ‘Each 
opplican shall have the educational 
qualifications hereinbefore provided, and 
such additional education, schooling and 
training in any or all of the jects of 
music and shall have attained such pro- 
ficiency therein as the board may by its 
orders require and shail be examined" 
is ow Oe: 


Does this mean that the applicant be- 
fore he may be examined must have ful- 
filled requiremtns of which the board 
by the very loose provisions of this bill 
can make what it will when it will, 
without notice, and as it wishes, with 
reference to no one? This allows a little 
too much latitude for human frailties, 
No restriction is found here to curb the 
free operation of likes and dislikes by 
board members, or such tendencies @$ 
might cause the board to recommend 
as standard the material found in a given 
text book, published by a given publish- 
ing house selling for a given price. 


We are not assuming for one minute 
that corrupt, inefficient or malicious in- 
dividuals would be appointed to comprise 
the board. But the rule of protection 
must work both ways. We do not intend 
to risk anything which might bring havoc 
upon the respected profession of music 
teaching in Ohio. We believe that the 
bill would lower the standard of musi¢ 
teaching, would substitute for certificates 
of time honored institutions of learning, 
a new certificate issued by an untried 
board, appointed by the political head 
of the state. The amended form of the 
bill required all private teachers to start 
at the same level, with payment of $5.00 
license fee, and issuance of Grade D, 
certificate. The wording is not to 
clear as to how much time may elapse 
before the applicant may qualify for 
higher grade. This lumping of all appli- 
cants on the same level would be am 
objectionable feature, and the height of 
absurdity is reached in the requirement 
which would impose upon anyone, even 
upon artists coming into Ohio to con- 
duct Master classes, the obligation o 
paying a license fee, and passing am 
Examination before the State Board! 

Even if the provisions of the bill apply 
only to new teachers or if the whole 
teaching profesion is included, we feel 
that such legislation defeats the highest 


ideals of the teaching profession. 





With that we rest our case. 
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GRANT FOREMAN, pupil of Herbert 
ficker, Oklahoma City, Okla. 

fikST PLACE IN TENNESSEE: 

WARY ANN HUNTER, pupil of- Bess 
Cockroft, Memphis, Tenn. 

TIED FOR SECOND IN TENNESSEE: 
FRANCES GILES, pupil of Elizabeth Jar- 
yell Fossey, Jackson, Tenn. 

MRS. HAROLD B. HOLLOWAY, pupil of 
Mrs. F. Woods Beckman, Knoxville, Tenn. 
FIRST PLACE IN TEXAS: 

JUNE GUILL, pupil of Silvio Scionti, N. 
T. S., Denton, Texas 

TIED FOR SECOND PLACE IN TEXAS: 
ALICE FAY O’DANIEL pupil of Silvio 
Scionti, N.T.S., Denton, Texas. 

STANLEY POTTER, pupil of Jessie Deane 
‘Trulove «Tyler, Texas. 

FIRST PLACE IN VIRGINIA: 
JACQUELINE ANNE ANDERSON, pupil 
of Marion Eames Baker, Norfolk 8, Va. 
TIED FOR SECOND PLACE IN VA.: 
BARBARA MESTETSKY, pupil of Clifford 
Herzer, Norfolk, Va. 

FLAINE SCARBOROUGH, pupil of 
Frances C. Marsh Buntin, Norfolk, Va. 
EVENT EIGHT—Best who've played com- 
plete programs annually for 11 or more 
years. 

FIRST PLACE: 

Triple Tied—JUNE GUILL, pupil of Sil- 
vio Scionti, Denton, Texas—$50.00. 
CHARLOTTE DORSEY, pupil of Silvio 
Scionti, Denton, Texas—$50.00. 

LEE DOUGHERTY, pupil of Silvio Scionti, 
Denton, Texas—$50.00. 

SECOND PLACE: 

Triple Tieda—MARGARET L. JOHNSON, 
pupil of George MacNabb, Rochester, N. 
Y—$25.00. SONA ARONIAN, pupil of 
Gladys Ondricek, Boston, Mass.—$25.00. 
JEANEANE DOWIS, pupil of Rosina Lhe- 
yinne, N Y. —$25.00. 

EVENT NINE—Best who've played com- 
plete programs annually past 10 years: 
FIRST PLACE: 

MONTE HILL DAVis, pupil of 
Scionti, Denton, Texas—$125.00. 
SECOND PLACE: 

Tied—Joyce Grantham, pupil of Robert 
Vetlesen, San Francisco, Calif.—$25.00. 
MARVIN BERMAN, pupil of Bessie Ryan, 
Chicago, I11—$25.00. 

EVENT TEN—Best Collegiates 
played complete programs annually 5 to 9 
years : 

FIRST PLACE: 

SHELBY J. KIRBY, pupil of Nina H. Over- 
keése, Tyler Texas—$50.00. 

SECOND PLACE: 

JACK GUERRY, pupil of Silvio Scionti, 
Denton, Texas—$25.00. 

EVENT 11—Best High Schoolers who’ve 
Jrlayed complete programs annually 5 to 
9 years: 

FIRST PLACE: 

Tied—STANLEY POTTER, pupil of Jessie 
Deane Trulove, Tyler, Texas—$50.00. 
DEANNE GARCY, pupil of Clarence 
Adler, New York, N. Y.—$50.00. 
SECOND PLACE: 

Four. Tied—NANCY JO JOHNSON, pupil 
ttMary I. Short, Spokane, Wash.—$25.00 
NANCY GARNER, pupil of Jessie D. 
Twlove, Tyler, Texas—$25.00. JOHN 
SANDERS, pupil of Kathleen Fain, Dal- 
lis. Texas—$25.00. ELAINE SCAR- 
BOROUGH, pupil of Frances C. M. Bun- 
tin, Norfolk, Va.—$25.00. (Made upper 
5 per cent) 

EVENT 12—Best Grade Schoolers who've 
played complete programs 5 to 9 years: 
HIRST PLACE: 

Tied—RICHARD MERRELL, pupil of Ha- 
tel B. Dorey, Williamsport, Pa.—$50.00. 
CHARLOTTE BRODKEY pupil of Alice 
D. Berryman, Omaha, Nebr.—$50.00. 
SECOND PLACE: 

Triple Tied—KAREN R. BURKE, pupil of 
Mrs. Cora M. Pollard, Midland, Mich.— 
15.00. MARY K KESSLER, pupil of 
Nina H Overleese, Tyler, Texas—$25.00. 
SALLY SMITH, pupil of Mrs. L. W. Wol- 
herd, Tyler, Texas—$25.00. 
VENT 13—Best Collegiates 
Wayed complete programs | to 4 years: 
NRST PLACE: 

DANIEL POLLACK, pupil of Rosina Lhe- 
tine, New York, N Y.—$50.00. 
HECOND PLACE: 

HERMA ROSENFELD, pupil of Rosina 


Silvio 


who’ve 





who've 





(From Pg. 1 Col. 3) 
Lhevinne, New York, N. Y.—$25.00. 
EVENT 14—Best High Schoolers who’ve 
played complete programs | to 4 years: 
FIRST PLACE: 
ALICE FAY O'DANIEL, pupil of Silvio 
Scionti, Denton, Texas—$50.00. 
SECOND PLACE: 
Six Tied (upper 5% of those entered) 
—ROBERT MOULTHROP, pupil of Alma 
S. Harrington, San Francisco, California 
~—$15.00. CHARLEEN KNUTSON, pu- 
pil of Bernie Halverson, Sowix Falls, 
S. Dak.—$15.00. ROBERT HAMILTON, 
pupil of Mrs. Wm. E Harnisch, S. Bend, 
Indiana—$15.00. LINDA KAY BEALL, 
pupil of Nina H. Overleese, Tyler, Texas 
—$15.00. JO ANN MALONE, pupil of 
Nina H. Overleese, Tyler, Texas—15.00. 
ELISSA STRAUSS, pupil of Salome Ram- 
ras, Los Angeles, Calif. —$15.00. 
(Made upper 5 per cent). 
EVENT 15—Best Grade Schoolers who've 
played complete programs 1 to 4 years: 
FIRST PLACE: 
ALBETH MAY UNRUH, pupil of Mar- 
jorie Trotter, Portland, Oregon—$50.00. 
SECOND PLACE: 
Seventeen Tied (upper 5° of those en- 
tered) —PENNY PETERSON, pupil of Mrs. 
Ada Brant, Aurora,  IIlinois—$15.00. 
STEPHANIE WESTERFELD, pupil of Es- 
ther Vance, Colorado Springs, Colorado 
—$15.00. BONNIE CRAIG, pupil of 
Blanche Gruss, Youngstown, Ohio— 
$15.00. SARA BETH HATFIELD, pupil of 
Ruth Burr, Houston, Texas—$15.00. 
CARMEN WILHITE, pupil of Mrs. Clifton 
C. Wilhite, Dallas, Texas—$15.00. 
JOHNLYN MITCHELL, pupil of Mrs. H. 
A. Yoder, Pampa, Texas—$15.00. 
CAMILLE LARSON, pupil of Ruth Sch- 
neider, Sioux Falls, §. Dak.—$15.00. 
ANITA WHITE, pupil of Mrs. E. L. 
Smith, Elon College, N. C.—$15.00. 
ELEANOR CONN SMITH, pupil of Mrs. 
E. L. Smith, Elon College, N. C.— 
$15.00. NANCY HUGHES, pupil of Ber- 
nice Halverson, Sioux Falls, S.. Dak.— 
$15.00. BEVERLY BAYLOR, pupil of Earl 
E. Yust, Wichita, Kansas—$15.00. 
CYNTHIA MARRS, pupil of Mrs. J. C. 
Padgett, Ft. Worth, Texas—$15.00 
SUSAN ROBERSON, pupil of Mrs. J. C. 
Padgett, Ft. Worth, Texas—$15.00. 
BETSY STEPHENS, pupil of Mrs. J. C. 
Padgett, Ft. Worth, Texas—$15.00. 
SHARON HILLER, pupil of Anna J. Sil- 
ber, Mankato, Minn.—$15.00.. EMMY 
LOU WILLIAMS, pupil of Frances C. M. 
Buntin, Norfolk, Virginia—$15.00. 
(Made upper 5 per cent). 
EVENT 16—Best of Prodigy Type Pupils 


under 16: 

FIRST PLACE: 

Tied—ROCHELLE LIEBLING, pupil of 
Rudolph Ganz, and Mollie Margolies, 
Chicago, !Il.—$50.00. 


BONNIE BRICKER, pupil of Doris Fre- 
richs, Ridgewood, N. J.—$50.00. 
SECOND PLACE: 

Triple Tied—ABBOTT LEE RUSKIN, pu- 
pil of Rosina Lhevinne, New York City, 
New York—$25.00. JOYCE GRANTHAM, 
pupil of Robert Vetlesen, San Francisco, 
California—$25.00. CAROL ESHAK, pupil 
of Alex Chiappinelli, Newark, N. J.— 
$25.00. 

EVENT 17—Best Juniors and Seniors in 
High School: 

FIRST PLACE: 

ROCHELLE LIEBLING, pupil of Rudolph 
Ganz, and Mollie Margolies, Chicago, 
111_—$50.00 

SECOND PLACE: 
Tied—CAROL WILCOX, pupil of May- 
belle Imhoff, Bethesda, Md.—$25.00. 
JOHN JOHNSON, pupil of Mary Kate 
Parker, New York City, N. Y¥.—$25.00. 


EVENT18—Best Sophomores in High 
School: 

FIRST PLACE: 

Tied—SUZANNA YOUNGER, pupil of 
Silvio Scionti, Denton, Texas—$25.00. 
DAVID FLYR, pupil of Isabel Scionti, 


Denton, Texas—$2Z5.00. 

SECOND PLACE: 

Triple Tied—JOANNE SHELLER, pupil of 
Marjorie Trotter, Portland, Oregon— 
$15.00. MARTHA REARICK, pupil of 
Peggy Neighbors, Coral Gables, Florida— 
$15.00. ROBERT G. BURNS, pupil of 
Nina H. Overleese, Tyler, Texas—$15.00. 
(Made upper 5 per cent), 





| 1955 WINNERS IN INTERNATIONAL PIANO 
RECORDING FESTIVAL ARE NAMED 


EVENT 19—Best Freshmen in High 
School: 
FIRST PLACE: 


KENNETH BURG, pupil of Herman Gruss, 
Youngstown, Ohio—$50.00. 
SECOND PLACE: 


Triple Tied—GARBER DAVIDSON Jr., 
pupil of Irene Trepanier, Long Beach 
Calif —$15.00. SHARON KAY DOLAN, 


pupil of Cornelia W. Hurlbut, Des Moines, 
lowa—$15.00. JANE BROOKS, pupil of 
Nina H. Overleese, Tyler, Texas—$15.00. 
EVENT 20—Best 7th and 8th Graders: 
FIRST PLACE: 

NELLE NUCKOLLS, pupil of Bess Cock- 
roft, Memphis, Tenn.—$25.00. 

SECOND PLACE: 

Five Tied (upper 5% of those entered) 


—ALBETH MAY UNRUH, pupil of 
Marjorie Trotter, Portland, Oregon— 
$20.00. ELIZABETH MOTLEY, pupil of 


Mae Gilbert Reese, Los Angeles, Calif. 
—$20.00. JUDY FRASER, pupil of Mary 
| Short, Spokane, Wash.—$20.00. MAR- 
JORIE STINE, pupil of Doris Frerichs, 
Ridgewood, N. J.—$20.00. 
CRUMRINE, pupil of Mrs. Opal J. Cotton, 
Wichita, Kansas—$20.00. 

EVENT 21—Best 5th and 6th Graders: 
FIRST PLACE: 

JULANE RODGERS, pupil of Catherine 
E. Perry, Corvallis, Oregon —$25.00. 
SECOND PLACE: 

Four Tied (upper 5° of those entered) 
—JANICE SMITH, pupil of Lilly Lar- 
sen, Amarillo, Texas—$15.00. ELIZA- 
BETH MOTLEY, pupil of Mae Gilbert 
Reese, Los Angeles, Calif.—$15.00. 
BILLY JACK NORMILE, pupil of Isabel 
Scionti, Denton, Texas—$15.00. KARIN 
ZAPF, pupil of Arthur Hice, Philadelphia, 
Pa.—$15.00. (Made upper 5 per cent). 
EVENT 22—Best 3rd and 4th Graders: 
FIRST PLACE: 

TIM JOHNSON, pupil of Mary 
Parker, New York, N.Y.—$25.00. 
SECOND PLACE: 

Four Tied (upper 5°% of those entered) 
—CAROL BRIDGES, pupil of Mrs. 
J. C. McClelland, San Jose, California 
—$15.00. ANN MARIE RAY, pupil of 
Adelaide A. Wayne, Boise, Idaho—$15.00. 
SUSAN ROBERSON, pupil of Mrs. J. C. 
Padgett, Ft. Worth, Texas—$15.00. 
BARBARA BELL, pupil of Eugenia Folliard 
Norfolk, Va—$15.00. 

EVENT 23—Best Early Intermediates as 
to pianistic advancement: 


Kute 


FIRST PLACE: 

MARTHA SUE WHITE, pupil of Emma 
Redmond, Newport, Ky.—$25.00. 
SECOND PLACE: 

Six Tied (upper 5% of those entered) 
—REED STARNES, pupil of Elta 
Handte-Blanchard, Ashville, N. C—. 


$15.00. ROCHELLE DRAIZER, pupil of 
Peggy Neighbors, Coral Gables, Florida 
—$15.00. JIMMY GRIFFIN, pupil of Ha- 
zel M. Kennedy, San Jose, Calif—.$15:00. 
SHIRLEY: ANN JACOBSEN, pupil of 
Adelaide A. Wayne, Boise, Idaho—$15.00. 
SUSAN ROBERSON, pupil of Mrs. J. C. 
Padgett, Ft. Worth, Texas—$15.00. 
JEANNE STEINHILBER, pupil of Eugenia 
Folliard, Norfolk, Va.—$15.00. 

(Made upper 5 per cent) 

EVENT 24—Best Elementary students as 
to pianistic advancement: 

FIRST PLACE: 

DAVID COHEN, pupil of Lawrence Honan 
Danbury, Conn.—$25.00. 

SECOND PLACE: 

Nine Tied (upper 5% of those entered) 
—JUDITH GREENSPAN, pupil of Mrs. 
E. Schnall, Bronx 59, New York, N. Y.— 
$15.00. JUDY AARON, pupil of Anasta- 
sia V Dolan, Malden, Mass.—$15.00. 
HEATHER BASS, pupil of Mrs. Cora M. 
Pollard, Midland, Michigan—$15.00. 
SHARRON MONK, pupil of Mrs. Leona 
K. Vinson, Jackson, Mississippi—$15.00. 
JOANNE CARPENTER, pupil of Billye M. 
Smith, Winter Haven, Florida—$15.00. 
BARBARA HAYES, pupil of Mrs. John 
Lawhon, Denton, Texas—$15.00. JANE 
CASEY, pupil of Katharine Frost, Wash- 
ington, D.C.—$15.00. LALLY GRAHAM, 
pupil of Katharine Frost, Washington, 
D.C.—$15.00. BETTY COMISKEY, pupil 
of Mrs. G. L Fabriguze, Houston, Texas— 
$15.00. (Made upper 5 per cent). 


PHYLLIS, 





IPRF WINNERS WELCOME 


' AWARDS 


(From Page 2 Col. 2) 


MRS. W. ANDREW WESLEY (Mother 
of MARY LOU WESLEY), Plainfield, N. 
J.: “MARY LOU is writing to you under 
separate cover, but | want to tell you 
how very happy we are to know that she 
won such a high award in the Recording 
Contest of the National Guild of Piano 
Teachers. The Guild and its officers must 
derive great satisfaction from the know- 
ledge that students and teachers through- 
out the country find this contest a source 
of encouragement and a standard by 
which to gauge gccomplishment.” 

JANICE SMITH, Memphis, Tex.: “May 
| express my sincere thanks for the me- 
dal awarded to me and for the $15 check 
for my participation in the Piano Re- 
cording Festival. | am so thrilled. | love 
my music dearly and feel very grateful 
that I can enjoy the art and inspiration 
of my teacher, MISS LARSEN. | am eager 
to progress and certainly the interest of 
people such as you spurs me on.” 

SISTER M. HILDEGARDE, S. S. J., De- 
troit, Mich.: “! also wish to thank you 
for giving these young students such a 
golden opportunity for achieving success 
in their study of rausic.’ 

MR. AND MRS. THAD RODGER and 
BONNIE ELLEN, Clardendon, Tex.: 
"You cannot imagine how delighted and 
surprised we were to be informed by 
MISS LILLY LARSEN, our music eacher, 
that BONNIE ELLEN was one of the 
first rating gold medal 
1955. So it is again with great pleasure 
that we write this thank you note to ex- 


winners for 


press our gratitude to you, Miss Larsen 
ond the International Recording Festival, 


sponsored by the Nationa! Guild of Piano 
Teachers. So with this source of inspira- 
tion we are now looking forward and 
planning for the year 1956. 
Ellen should be one of the 


If Bonnie 
recipients 
of your awards next year, she will taen 
be old enough to write her thank you 
note in person. We are extremely thrilled 
and happy about her good fortune for 
both 1954 and ‘55 awards, as she is, 


“a 


too. 


LUBA GALPERN, Brooklyn, N._ Y.: 
“The mailman just brought a package 
with two beautiful gold medals and two 
checks, one for $25.00 and one for $15.- 
00 won by LORRAINE LAYTIN. We 
thank you so much for creating oppor- 
tunities and goals for the serious stu- 
dents.” 

LILLY LARSEN, Amarillo, Tex.: “As 
our letters indicate, we are rejoicing over 
the medals and checks which we have so 
generously received. Each one wishes he 
had worked more. and hopes to be bet- 
ter prepared next year. Your inspiration 
keeps a shining goal before us, tor which 
we are deeply gratetul.” 

MRS. NORENE! ADRIAN, Amarillo, 
Tex.: “Wish te. acknowledge and thank 
you most kindly for the piano medal sent 
to my daughter, SHARON ADRIAN, who 
was entered in Event 24 in tl.> Interna- 
tional Recording Festival.” 

MR. AND MRS. LOUIS R. FLEMING, 
Amarillo, Tex.: “We wish to take ad- 
vantage of the opportuniiy to say thanks 
for the rating given to our litt!e daugh- 
ter, DERENDA FLEMING. The medai is 
beautiful and displayed with a great deal 
of pride. We are grateful for your ef- 
forts in encouraging young people to de- 
velop their talents. We also are very ap- 
preciate of a very fine teacher, MISS 
LILLIE LARSEN.” 

GLORIA BALIOZIAN, New York City.: 
“Thank you so much for the prize of 
$50 you have awarded me. | appreciate it 
greatly as it certainly is a real boost, 
and the medal is truly .a fine memento 
of the happy occasion. The International 
Piano Recording Festival must be a tre- 
mendous task, bu it certainly is worth the 


work for the added impetus it provides 





for piano students throughout the country. 
The encouragement you give is partic- 
ularly valuable as words of discourage- 
ment are prevalent everywhere. May you 
continue to guide the National Guild of 
Piano Teachers toward greater goals and 
achievements. Thank you again for your 
kindness.” 

JUDY DAWSON, Tulia, Tex.: “Thank 
you so very much for the beautiful me- 
dal and.$15 cash prize which | re- 
ceived. | really enjoyed the piano ree 
cording festival.” 


MRS. LAYARD G. THORPE,’ Aurora, 
Ill. “May | thank you for the opportunity, 
the great opportunity given to the chil- 
dren. We were so thrilled with the medals 
for the recordings and, of course, es- 
pecially thrilled with the cash prize. | 
am sure this will be a big incentive for 
next year... | heartily agree with your 
If it comes to 
that, I’m afraid eventually it will get into 


article on certification. 


the political field and perhaps be un- 
ionized. | thought your points were very, 
very good, and I do hope it will be far- 
reaching.” 


LEONA NIGHTEN VINSON, Jackson, 
Miss.: ““We are deeply grateful for the 
lovely Medals—AND to have won a cash 
prize is GREAT! The four winners played 


on a TN program yesterday, opening 


Music Week here, and played very nicely 
indeed, wear those medals CONSPICOUS- 
LY! | am sure there will be many more 
of my students in the IPRF next year, as 
a result of our success this time.” 
MIRIAM HEISLER, Wyomissing, Pa.: 
“The pupils who entered the IPRF and I 
want to thank you for the checks which 


arived on Saturday. They were delighted 
and encouraged.” 

ALICE DAVIS BERRYMAN, Omaha, 
Neb.: “The checks for the girls came in 
a separate envelope. Many thanks. They 
were all so delighted and surprised. We 
presented the medals at our concerto 
program. There was a good crowd, and 
all seemed much impressed. This should 
be in incentive for more to go in the 
Guild.” 

HELEN B. FREER, Spokane, Wash.: “I 
wish to thank you for the beautiful gold 
medal and $5 which you sent me for 
Event No. 25. I really didn’t expect it, as 
so many things happened to keep me 
It 


was such a wonderful surprise and en- 


from the kind of practice | wanted. 


couraged me a great deal.” 

MARY ANN’ DRAMER, Little Rock, 
Ark.: 
the check and beautiful gold medal as 


“It was a great thrill to receive 


my prize in the recording contest. | was 
so happy to be a winner, and | know. 
that it is due to the fine training | re- 
ceive from my 4eacher, Mrs. Ruth Ellen 
Jamsen, that | was able to achieve this. 
On April 26th, Mr. T. W. Dean was 
here to judge the spring auditions, and 
it was a great pleasure to play for him. 
We enjoyed meeting him so much, and 
found him to be a very good judge. | wish 
to say again how happy | was to receive 
the check and medal, and | am looking 
forward to sending in another recording, 
and also to playing again in the auditions 
next spring.” 

BETH GILLHAM, Clarendon, Tex.: “I 
wish to express my gratitude for the 
lovely medal and check | received a few 
days ago. Miss Larsen and | were over- 
joyed that you considered my record 
worthy of this honor.” 

MARY 1. SHORT, Spokane, Wash.:” 
The medals are beautiful.” 

STEPHANIE WESTERFIELD, Colorado 
Springs, Colo.: “Thank you so very much 
for the two gold medals and the two 
checks. | love my music and really en- 
joyed making the recordings. | hope to 


do even better next year.” 
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THE CHIMERA OF 
CERTIFICATION 


(From Page 2 Col, 2) 


tain of our politicians, it masks an abid- 
nig self-interest which is by no means 
enlightened. The public is by no means as 
gullible as some of these people would 
have us believe—and the amount of 
smoke they raise in the name of “con- 
cern for the public interest” far exceeds 
the amount justified by the actual fire. 
The public needs to be educated, not 
protected—and the education will have 
to come from direct experience of a need 
to know, from an experience which will 
lead to a need to develop adequate cri- 
teria for judgment. To “protect” the pub- 
lic through such artificial methods as tea- 
cher certification will actually prevent 
that public from developing such cri- 
teria—so that here again in this consi- 
deration of the certification idea we see 
an example of a suboptimal adjustment 
of means to ends, reflecting the probable 
presence of neurotic fear, unless it can 
be assumed that these people really wish 
to prevent the public from developing 
such adequate criteria. 


CASE OF ARTISTIC DEBILITY 

But if the moral fibre of the public is 
weakened by such misguided attempts to 
“protect” it from having to think for it- 
self and form its own judgments, what 
of the moral fibre of the individual tea- 
cher who, by certification and similar art- 
ificial means, is “protected” from the 
consequences of his teaching, so to speak, 
by not being required to compete on equal 
terms with all others in the cultural mar- 
ketplace, without privilege or prejudice? 
When I was some years younger | had 
an upsetting experience which pointed up 
the weakness and, incidentally, the in- 
justice, of attempts to set up conditions 
for cultural special privilege. At that 
time | was a young organist applying for 
a position that was open in a certain 
church. The only considerable competi- 
tion | faced was from an older man whom 
I knew slightly and who had the right 
to place the letters “F. A. G. O.” after 
his name, signifying to one and all that 
he was a “Fellow of the American Guild 
of Organists.” In making my application 
for the position, | asked that each com- 
petitor be allowed to play for the rene, 
committee and that judgment be made 
in terms of that actual performance. Un- 
fortunately the committee, overawed by 
those imposing letters after the signa- 
ture of my chief competitor, didn’t deem 
it necessary to do any such thing, but 
chose this supposedly specially qualifed 
person without further hearing. Not long 
after that | happened to meet him on the 
street and was invited by him to inspect 
the organ in this particular church and 
play it if | chose. | accompanied him 
to the church and expressed a wish to 
hear him play the organ. To this he 
agreed, asking me what | would like to 
hear. | mentioned a Bach fugue, with- 
out specifying any paricular one — and 
was astonished to hear him say that he 
had long ago lost interest in the playing 
of Bach fugues and doubted that he could 
accomplish it any more! Since | then 
spent most of my time at the organ, in 
public and in private, in the performance 
of the music of Bach, which | considered, 
on excellent authority, to be the heart of 
organ-playing, his admission opened my 
eyes to the moral and artistic debility 
that is encouraged when the individual is 
protected from the need to compete 
openly and without privilege with his 
fellows. Also evidenced was a very pe- 
culiar approach to the matter of pro- 
tecting the public from organ- 
ists, it would seem. 

JUDGE BY THE PRODUCT 

I do not now belong to the American 
Guild of Organists and have no intention 
of doing so, though it has without doubt 
been a handicap to my career as an 


“inferior” 


organist, fortunately not a serious matter 
any longer with me. The A. G. O. func- 
tions, disregarding what are no doubt its 
most laudable intentions and some of its 
worthwhile accomplishments, as a certi- 
fication agency for organists, and as 
such is open to serious criticism from 
those who are concerned for the cultural 
health of our society, especially in so far 


those oragnists who have the letters “A. 
A. G. 0.” or “F. A. G. 0.” after their 
names are thereby privileged to be ex- 
empt from open competition with others 
not so favored. | am willing to remain 
affiliated with the National Piano Teach- 
ers Guild because, to the best of my 
knowledge, it doesn’t seek to give any 
such impression — its membership is open 
to any teacher who wishes to join, and 
it judges each teacher-member as he 
ought to be judged, in terms of the pro- 
duct of his teaching activity. | do have 
certain reservations regarding the N. G. 
P. T. which I'll bring out later, 


The whole complex and involved mach- 
inery of academic status—the college de- 
gree, the certificate, even in many cases 
the doctorate, and all the business of the 


“Academy” in our public life—has a sim- 
ilarly debilitating effect on the cultural 
life of our society, whatever ad- 
vantages it may also have. In so 


far as it is necessary at all, it seems to 
be a necessary evil, @ Compromise solu- 
tion at best to the problem it purports 
to solve. For it is as much as anything 
else an attempt to win exemption from 
the need to compete in the cultural mar- 
ketplace on the same terms as anyone 
else, an attempt to achieve fixed and un- 
alterable status apart from such compe- 
tition, and is in part at least motivated 
by a fear of such competition. Whatever 


other reasons there may be for the ab- 


racadabra of the degree-mills, both good 
and bad, it must | think be recognized 
that the effect is often to accord pre- 
ferential treatment to a certain few in 
the cultural—and the economic—market- 
place and to fixate mediocrity, suppress 
nonconformity, and encourage a super- 
ficial approach to cultural matters gener- 
ally. And this in turn leads to cultural 
flabbiness, a loss of 2 
real incentive to vital creative, imagina- 
tive exertion such as open and free com- 
Because of this, 
indeed the 
greater portion of our schools generally— 
turn out thousands of graduates every 
year, certified up to their ears, skilled in 
nothing better than the adept “mimicry 
of the commonplace” (the phrase is well 
used by H. H. Powers in his The Mes- 
sage of Greek Art), bearing degrees that 
entitle them to preferential status, yet 
that actually mean nothing much more 
than that the person holding such a de- 
gree has managed to absorb and retain 
certain amounts of information long en- 
ough to successfully pass certain ex- 
aminations. As long as what is to be 
learned in colleges and similar institu- 


“tone,” a loss of any 


peition would require. 
our schools of music—and 


tions is also available elsewhere, there is 
validity in the assumption that a 
person who is a college graduate is 
prima facie superior in knowledge and 
ability to one who is not. The objection, 
however, is less to the giving and getting 
of degrees, than it is to the misuse of 
those degrees once they have been ach- 
ieved. 

HIDING BEHIND CERTIFICATION 

Even more obvious is the fact that 
the holder of a c2rtificate to teach pi- 
ano, say, is by that mere fact of pos- 
session no better “qualified” to teach 
than another teacher who doesn’t have 
such a certificate. The fact that one has 
demonstrated his ability to distinguish the 
key of G from thevkey’ of E minor be- 
fore a panel of his peers (supposedly) 
doesn't add anything of ponderable value 
to his stature as a*teacher. If he was a 
good teacher before certification he will 
be a good teacher after it, in spite of it 
and regardless of it—and likewise if he 
was a mediocre or poor teacher before, 
no amount of certification will make him 


no 


a good one. | am as amused by the 
teacher who insists that because he is 
“certified” he merits special public favor 
even though his students don’t sound as 
good as those of other teachers who are 
not certified, by 
who claims special “accredited” status, 
though his students sound like hoot-owls, 
over a competitor who is not so 
credited” though his students sound like 
human beings, as | am by the teacher 


the singing teacher 


"ac- 





as it seeks to give the impression that 


2A 





Certification First 
Step To Hitlerism 
Says Californian 


Clara Huber Brass of San Jose, Cal., 
offers this solemn warning! “I feel just 
as you do about certification . . . Such 
a thing was begun under Hitler in Ger- 
many and tried to be made a MUST 
for all music teachers. It sure leads to 
radical socialism. Any kind of regimenta- 
tion is not democratic. Our eyes were 
opened as we lived in Germany before, 
during and after Hitler and we see clearly 
how USA seems to be gradually drifting 
into the same situation.” 





Podolsky Compiles 
American Recital 
Repertoire 


Looking over material for his forth- 
coming Piano Clinics, Leo Podolsky was 
surprised to find a number of fine com- 
positions by living American composers, 
all dedicated to him. The idea struck 
him of compiling a volume of “American 
Recital Repertoire’ by living American 
composers, and the result is that it was 
issued by Clayton F. Summy on April 1. 

Dr. Podolsky feels indebted to the many 
foremost composers for their immediate 
response and particularly because they 
have dedicated their compositions to him. 
The volume is the composite results of 
their efforts. It is hoped that if the 
initial response of the teachers is good, 
that the issuance of additional volumes 
will be warranted. 


MacNabb Speaks to California MTA 






CE F. Peacock, Takoma Park, Md., 
believes that the very idea of Certifica- 
tion defeats the purpose of the Guild 
and that the function of the Guild Judge 
could be enlarged, so that he could pre- 
sent an even more accurate estimate of 
the teacher, 

She writes: 

“In regard to your proposal of Teacher 
Certification, | agree exactly with every 
word of Dean John Mokrejs’ on Page 13 
of the last Piano Guild Notes. 

“Dean Mokrejs has thought thru all 
the pros and cons, and to his article 
I can only add that the whole idea of 
the Guild will be defeated if this Cer- 


tification goes thru. 





tion and who, when he was finally talked 
into it, looks down on all who still re- 
main in his previous uncertified state as 
somehow “unqualified.” Only when all 
certified and accredited teachers are in- 
dubitably superior, by public judgment of 
their students, to all non-certified and 
non-accredited teachers will certification 
or accreditation have any validity as a 
positive claim to superiority; and if judg- 
ment is thus made by the public itself, 
what then is the value of certification or 
accreditation in any case? 

The fact that members of certain pro- 
fessions such as that of medicine must be 
required to be certified before they can 
practice is often used to justify the cer- 
tification of private music teachers, which 
shows a certain amount of confusion re- 
garding the clear difference between the 
profession of medicine and that of pri- 
vate music teaching. The doctor is a 
specialist dealing with matters of sheer 
physical survival regarding which the lay- 
man is not qualified to make a decision 
or judgment, though ideally he probably 
ought to be—and many laymen are bet- 
ter qualified than is usually supposed. 
Furthermore, once the doctor has achiev- 
ed his M. D., he still has to compete for 
public favor in terms of the results of 
his practice. The “M. D.” merely as- 
sures the public that he has mastered 
certain minimum skills and knowledge re- 
quirements—it gives no assurance that 
ten years from now he will still have 
them, for example. The similar claim 
made by those who favor certification of 
teachers—that such certification merely 
makes certain minimum requirements— 
is rendered irrelevant by the fact that 
music, unlike medicine, is an art and not 
a science, an art the public is qualified 
to judge sufficiently well, an art the 
judgment of which is ultimately a pu- 
blic matter, a matter of public response, 
the success of which is necessarily in 
terms of that direct public response. 
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Perhaps in the field of mathematics or 
some of the more exact sciences it is 
possible to determine an __ individual’s 
teaching ability in that subject by ex- 
amining him as to the quantity and quali- 
ty of information he carries in his head, 
though even here | am inclined to doubt 
that such examination can give any ade- 
quate indication of the person’s real qual- 
ification for the teaching of any sub- 
ject; for however exact the 
subject, rhetorical art. But 
certainly in the field of the arts them- 
selves it, is a hopelessly inadequate de- 


teaching, 
remains a 


vice. No examination of the information 
that a teacher carries around with him 
can indicate his ability to teach such an 
art; for such teaching involves the ab- 
ility to lead the student through signi- 
ficant experiences having rhetorical ef- 
fectiveness as their goal. The art of the 
performing pianist—which we must admit 
is somewhat reiated to the art of teach- 
ing such performance—provides a good 
example of what is meant here, in the 
fact that the performing artist, no matter 
what degrees or certificates he may or 
may not have, still has to achieve what 
public status he desires by open and un- 
prejudiced competition with other pianists 
in the open cultural marketplace where 
the possession of a degree or a certific- 
He cannot hide 
behind any special privilege by virtue of 


ate is quite irrelevant. 


any special certification—and let’s hope 
this always remains true. We don’t need 
“Academy” in the performing arts. 

The same must, in the interests of 
cultural heath, be demanded of the tea- 
cher of music. He must be required, by 
the cultural conditions of our society, to 
compete openly and freely in the public 
cultural marketplace, without special pri- 
vilege, without preferential status based 
on merely mental information or on any 
other fixed standard of judgment. He 
must be allowed to experience as directly 

(Cont. on Pg. 19, Col. 5) 


any 


‘ }ways Make Perfect’ 
\Mystery out of Touch”. 


George MacNabb, Eastman Schoo} of 


i|Music, Rochester, N. Y., will be gues 
s|speaker at the convention of the Cg}, 


fornia Music Teachers Association, ag, 


El dressing the meeting at Mills College, 
, Oakland, Calif., 
He will speak on “Practice Does Not Aj, 


on June 27 and 28th, 
and “Taking the 


All meetings of the California MT) 
will be open, and there will be no over. 
lapping of sessions or lectures, 

The team of Weiss and MacNab, 
duo-pianists, are engaged to play fo 


the University of Rochester Alumni. Con. 








11th, 


Morgan, well-known American baritone, 


cert on June assisted by Mac. 


and scan of the Eastmans School, 


DEFEATS GUILD 


“To begin with—why was the Guild 
formed? To raise the standard of the 
teaching of music. Here is ‘Aunt Jane’ 
around the corner who suddenly finds 
she needs a little extra money—so she 
decides to tell a few neighbors that she 
will teach ‘music’. Here is where to my 
mind, the GUILD plays an _ important 
part—this teacher couldn’t qualify to 
present her pupils in the Guild. Suppose 
she did —that would be where a judge 
would play a most important role—he 
would find sub-standard teaching of, 
perhaps, sub-standard music. So, in q 
kindly way he should write that that 
teacher needs a course in pedagogy and 
teaching materials. 

“In the area where | it is not 
possible to present 10 pupils 
every year, because some of the best 
pupils are often children of men in the 


live, 


always 


different services who are transferred 
during the year. Other teachers have 
pupils at the high school level - who 


leave and the next ciass has perhaps 
only a few pupils at even the intermedi- 
ate level to present the next year. 

“| feel that if the judges would give 
us a written statement each year that, 
plus the average of C’s and A’s over a 
period of say five years, should give a 
fairly good estimate of a teacher. 

“As Dean Mokrjes points out-one 
talented pupil is no estimate of a teach- 
ers’ ability—for to be perfectly frank, a 
talented pupil will play well for anyone, 
but, best with a good 
teacher, 

“When you hear a class comprised of 
average, below average and mediocre pu- 
pil who all show good playing habits, 
phrasing, melody line, time and rhythmic 
feeling, then you see the result of some 
very hard work of some teacher. 

“| would like to see the Guild stop 
reaching out in so many directions and if 
necessary help teachers that do not have 
the advantage of making surveys of new 
music by publishing pieces that please 
the judges each year as Dr. Peery sug- 
gested in a recent issue of Piano Guild 
Notes. 

“Also, | would like to see a move to 
discourage presenting on Guild programs 
‘arrangements of difficult Classics— 
even MacDowells ‘Wild Rose’. The mu- 
sic now available for children is enough 
so that acquaintance with the Classics 
does not have to be made thru ‘arrange- 
ments’. Who ever heard of a first-grader 
reading an ‘arrangement’ of Hamlets’ 
speech—’To be or not to be, that is the 
question’? 

“| feel the Honor earned by fine rat- 
ing of pupils presented is great enough 
for a teacher, and that is why | am 
opposed to Certification”. 


in all fairness, 
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» GUILD MEMBER VOTES “NO” 
ON CERTIFICATION 
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be 


One Guild teacher accompanied her 
negative vote on the Guild Certification 
plan with a letter stating succinctly what 
she feels are the pitfalls of the plan. We 
feel that her remasks are so constructive 
thot we are reprinting the entire letter: 
Dear Dr. Allison: 

There are many good things in the 
March issue of Piano Guild Notes, and if 
jam not asking too much | would like 
jo have three extra copies to show to 
gme of the mothers. We have not had 
fussell Lanning for a judge but his cri- 
ficsms are excellent. | like to 
show some of the parents and some of 
the older students that judges pick out 
the same faults | do, and perhaps it will 
have more effect. They become accus- 
tomed to hearing me talk, and I can 
not force them to practice correctly. All 
| can do is to tell them at the lesson 
how to work. If they do not have the 
inner urge to try to excell, they can undo 
jn a week all the good | do at the lesson. 

| was opposed to the original plans for 
Certification but | hesitated to send in 
my criticism. | like this new plan that 
pases the certificate on the results rather 
than the number of years of study, and 
the number of degrees the teacher has. 
| have seen some teachers who were 
wonderful as concert artists, and who had 
studied with the most famous teachers, 
yho could not teach. The trend in schools 
ond colleges is to give the high salaries 
fo the man with the most degrees, and 
yome of them are very poor teachers. 

| also like the idea of having it volun- 
tory. If the Guild should shut out the 
teachers who do not meet a standard 
set by a group of men who perhaps do 


would 


not know what conditions some teachers 
hove to face, those same teachers can go 
on teaching without the help of the Guild 
and will be deprived of that means of 
rising the standard of their work, 
PITFALLS 

My criticism of the plan as stated in 
the March “Guild Notes” 
you try to pin down the rules in narrow 


is the way 


terms that leave some combinations out 
in the cold. Why not say that certifi- 
cates will be given to Guild members as 
follows : 

A state ACM Certificate—when at 
least ten of the pupils receive a grade of 
9] or above. 

A Nationa! Certificate—when at least 
20 receive a grade of 91 or more. 










An International Certificate—when at 
least 25 receive a grade of 91 or more. 
Of course, you may want to fix it so 
that the teacher 
per cent of his pupils 91 or above. Some 
teachers in cities or in colleges can re- 


must have a certain 


fuse to take pupils except when someone 
se has brought them up to the stand- 
d he wishes to accept. He can, of 
course, present pupils who will be 100 
per cent 91 or above. Or a teacher who 
lis to take pupils who do not do as good 
work as he would like to have them do, 
because the teacher needs the money 
fom those pupils, can put in the audi- 
tions only the pupils who are likely to 
moke the grade. The trouble with that 
is that sometimes judges fool you. (Last 
jear my poorest pupil was graded 91, 
md four of the pupils who had been 
hing work in the upper half of my group 
Were graded 90.50. They may have 
yed that way for the judge, but | 
wld not shut them out of the audi- 
lons because this year they may play 
er.) 

If you should be quoting arguments 
0 and con, please do not quote that 
st in parenthesis under my name. | 
Id not want any local people to read 
tything that | said in comparing pupils. 


| was embarressed a couple of times 
when | had to give a pupil who had been 
on the National 11 years, an ordinary 
pin like first year students. That was 
because the pins said “five to nine years” 
when they could have been made to say 
“five or more years”. Of ‘course, that 
mistake has been corrected and this year 
| can give my eleven year National a 
Liszt pin. But with this set-up on 
certificates would you not find similar un- 
fair conditions? What about a teacher 
entering 20 pupils of which 19 made a 
grade of 91 or better? They would get 
no certificate read the’ rules 
But a teacher entering 19 pu- 


if you 
literally. 
pils with a total average in grades of 
91 (10 at grade 92 and 9 at grade 90 
would do it) would receive a State Certi- 
ficate. A teacher entering 30 with 24 
receiving a grade of 91 or better would 
get nothing, while a teacher who enters 
29 with 20 of them graded 91 or better 
would get a National. These rules that 
are so complicated and exact leave many 
teachers out in the cold. 


Personally, | do not care whether | 
have a certificate or not, but | would 
be glad to pay the extra five dollars 
in dues if it would help to improve the 
work the Guild. However, | doubt 
if | would be eligible for even a State 
certificate, because | have been using the 
Auditions as a means of helping the stu- 
dents instead of trying to improve my re- 
putation and | allow any of the pupils 
to go into the auditions: | try to plan 
the program that will fit each pupil but 
do not put in as much time as some tea- 


chers in trying to get two or three things 
perfect. Also, | would not try to pick only 
the students who might get above 91. 
would 
it 
But | myself would not 


Since it would be voluntary | 
it so that those who wish 
could have it. 
have been eligible for anything with the 
scores my students made last year. | am 


vote for 


glad that you are not planning on Cer- 
tification that would throw me out of the 


Guild. 


| am not a perfectionist. | have known 
some pupils who had won many honors 
by perfect performances but when the 
pressure was off they dropped music en- 
tirely. | have had pupils who were not 
particularly high in grades who enjoyed 
music all their lives and did good in the 
community. | hate to see anything added 
to the guild that will tend to shut out 
the pupils who are not perfect in per- 
formance. Anything that will urge them 
to improve is fine. But will not teachers 
try to discourage pupils from entering 
auditions if they think those pupils will 
bring down their grade? 

How about some of these teachers who 
belong to the guild but do not urge au- 
ditions. They are members so that if any 
pupils want to go in they can. In fact, 
some teachers pay dues and do not put 
in any pupils. They may not like it if 
their names appear in the directory with 
no letters after them while some inferior 
teachers have certificates. Probably by 
now you wish | had voted “No” with no 
remarks, 


EDITOR’S NOTE: In his reply, the 
Guild President wrote: “Since | wish to 
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MAY ETTS HOLDS NEW 
YORK WORKSHOP 


May L. Etts, Guild Judge of New York 
City and Associate of Dr. Guy Maier, 
will conduct a two-day Piano Teachers’ 
Workshop at Steinway Hall, New York 
City, on July 18 and 19. 

The Workshop will follow the Guy 
Maier Master Classes, to be held in 
New York from July 11 through the 15th 
and will be convenient for those who 
may desire to attend both classes. 

Miss Etts will present Principles of 
Maier Technic, as applied to students of 
various ages and stages of advancement 
from the Young Pre-School 
through College age studenets. 

Miss Etts will be a member of Dr. 
Maier’s faculty during his New York 
class and will be available for Private 
lessons and small group lessons. 


Forty Pupils Now 
Use “Slide Rule” 


BY LETA WALLACE 
We have many reports from teachers 
using the Slide Rule for Scales, who are 
delighted with the rapid progress their 
pupils But | thought you 
might be interested to know what my ex- 


Beginner 





have made. 


perience has been this season. 

Many years ago, when Miss Winning 
and | were experimenting with the idea, 
we had a small quantity printed to use 
with our pupils. The results were electri- 
fying. Mother thanked us with tears in 
their eyes for having made scale playing 
so easy for their children—many of them 
the difficulties they had 
when they were the same age. When 


remembering 


our small stock was exhausted, we again 
had to teach scales without the printed 
Slide Rules, which had made scale work 
PLAY for the pupils! 





This year, since the Slide Rule was 
placed on the market by the Jenkins 
Music Company, | have again had the 
pleasure of seeing my pupils learn scales 
easily. | have forty pupils using them 


now, and fourteea more will soon be 
“eudy to start scate work. 
One very 52:4 pun'l, age 11, who 


started lessons September 25, was given 
the Slide Rule March 12. In three weeks 
she had learned all the Major Scales, 
knows now the signature and rule for 
fingering each one, and will know the 
Minor Scales and enter the Auditions 
in Elementary C, 

Correct scale playing, like other good 
playing, is only a matter of habit. If 
correct habits are formed in the beginn- 
ing, time will not be lost in trying to re- 
construct faulty habit patterns. 

| wish that | knew how to convince 





publish all of your letter pointing out 
the pitfalls of our Certification Plan 
(some of the many reasons we have not 
offered it before for voting) and because 
some statements you do not want to ap- 
pear over your name, let me print it 
anonymously. We much appreciate your 
suggestions and will, no doubt, adopt 
every one of them. Once I told you you 
should have been a lawyer, and | am 
all the more convinced of it.” 





erleese Pupils In Group | 
Of Recitals 


Four outstanding pupils of Nina H. 
erleese, Faculty member of the Guild, 
i t, Tex., were presented in a recent 
Mies of recitals, 

HOn April 15, Mary Katharann Kessler, 
| inth grade student, was presented in a 
ital including the works of Bach, Scar- 
i, Chopin, Schubert and Turnia, con- 
Mding with Bach’s Concerto in F minor. 


more piano recital on April 16. Her pro- 
gram included Bach, Beethoven, Chopin, 
Shostakovitch, Bartok, Jack Kilpatrick 
and Mendelssohn’s Concerto in G minor. 


High school senior Linda Kay Beall was 
presented in a recital on April 22, in- 
cluding works of Bach, Beethoven, 
Brahms and Bartok. And on May 15, 
also a High School 
Senior, was heard in a recital including 
Bach, Beethoven, Chopin, Schubert, Grif- 
fes, Poulenc and Mozart’s Concerto in A 


Angelyn Broyles, 





nice Osborn was heard in a sopho- 





major (K, 488). 


every teacher that the Slide Rule saves 
time for both teacher and pupil, and 
makes scale practice easy and FUN for 
the pupil! 
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composition to strengthen and 
develop interpretive abilities. 
Magnificent melodies — harmo- 
nies — runs — cadenzas of un- 
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California Bill AB 1222 has been re- 
vised to read “Certification of Private 
Music Teachers” instead of”’Licensing of 
Music Teachers.” This separation of 
distinction may seem to thtke the edict 
more acceptable yet you must be re- 
minded that these Siamese Twins never 
remain separated. State ‘regulation leads 
almost inevitably to 
(licensing). 


state taxation 
The agitation of associa- 
tions for certification brings this about, 
sure as shootin’, This Bill AB 1222 is 
more wrong than ever because it now 
is aimed only at private teachers without 
degrees, when all should be 
made to jump the same broomstick, if 


teachers 


any should. Otherwise, it is discriminatory 
against the private teachers who lack 
the protection, shelter and compensation 
of teachers in schools. Furthermore, it 
has not had the vote of the entire 
California MTA in convention, born as it 





~~ Califofnia Bill A B 1222 Needs 
More Amending, It Would Seem 


was in a “business meeting” last winter. 
It seems all these certification meosures 
in small, select groups and 
never are voted upon by on entire con- 
vention or membership. Why is this? 
San Francisco Branch has been branded 


originate 


as disloyal and the makers of folse and 
misleading statements, because it dared 
What 
elements are for this and other similar 
bills? has 
written defending the issue whereos many 


to send out a letter of protest. 


Not one private _ teacher 
have voiced opinions against it. 

perheps the 
is the fact thot 


Another serious objection 
most serious) one orm 
ganization of music teachers will be en- 
One does 
not like being measured by his competi~ 
your 
vote for 


trusted with its administration. 


tors, as a rule. If you do, write 
Assemblymen and Senators 
this still unfair measure. 


S. F. CALIFORNIA PROTESTANT 


to 





(Mrs. 
July. 


Ericson Will be back with us in 


THE SPYGLASS 
"REVIEWING PUBLICATIONS BY GUILD MEMBERS” 


BY DOROTHY WRIGHT ERICSON 


playing for her own Guild diploma and 


She was very busy this month] also acting as adjudicator for the Guild.) 





BY WILLIAM O’TOOLE 


The invention of music printing gave 


the composer a wider audience but 
caused him to be represented by proxy, 


to be dependent upon an_ interpreter. 


This resulted in a loss of performer. Of 
course, eye-learning became more im- 
portant and the working out of exercises 
on paper, the harmonizing of someone 
else’s tunes, took the place of the mani- 
pulation of ideas at the keyboard that 


was called improvisation. 


Notes or printed words have always 
been inadequate to record the rhythm 
and dynamics of utterance conceived in 


the mind of the composer or poet. The 
stumbling-block for the composer is his 
inability to give anything like complete 
directions to muscle and ear in terms of 
eye. There are not enough symbols to go 
around; those we have, are inadequate 
to tell the performer just what the com- 
poser wants. Only an interpreter who can 
read between the lines is able to satisfy 
the composer. 


To-day, we have another revolution in 
methods of learning and in methods of 
bringing the composer’s message to the 
listener. Records and tape, radio and te- 
levision enable the composer to be his 
own interpreter before a million people at 
important. 
While the older generation of musicians 


once. Ear-learning is again 


remains book-minded, the youngsters are 
the record booths 
stores to find discs for imitation and ex- 
periment. Considering that they have not 
had too much help from their teachers 


crowding of music 


in catching melodic phrases and harmonic 
color on the wing, they do surprisingly 


Ear Learning - An Opportunity 





well in making their own arrongements. 
Serious students absorb tricks of inter- 
pretation from the records of Horowitz or 
Gieseking. The wise teacher will make 
use of records and the recording machine 


in teaching. 


In the immediate past, the teaching of 
music theory was dull and mechonical, 
Ironically, the “popular” music teachers 
made use of improvisation, and on ap- 


proach to the understanding of style, be- 
fore these procedures were again the ac- 
cepted ones in our leading schools. Of 
course, in Bach’s time, and much lotcr, 
improvising was a regular feature of every 
concert; as for the study of style, Bach 
studied his contemporaries and then im- 
itated them in the Italian Concerto, the 


English and French Suites. 


Musical speech at the keyboord (im- 
provisation is not a good word) enables 
pupils ta take advantage of the rich aurab 
experience of to-day. Muscle and car are 
hitched together in improvising, the best 
possible ear-training for the pianist. Since 
music is the art for the ear, the pupik 
should be permitted to ploy well-known 
tunes by ear and to add not only the 
conventional harmonies but clso a few 
chromatic chords to make his orrenge- 
ment distinctively personal. The pupil wil 
apply this procedure to populor music 
without taking up time for it in the mu- 
sic lesson. It is only necessary thot ihe 
teacher be able to use ear-learning as 
well as eye-learning in the teaching of 
so-called “theory.” It is only necessary fo 
realize that the speaking use of any 
language gives meaning to reading. 





THE CHIMERA OF 
CERTIFICATION 


From Pg. 18, Col. 4) 


as possible the effects of his teaching in 
the public performance of his students— 
and this for the very specific reason, 
whatever others there are, that only in 
this way can be really know what the ef- 
fect and the effectiveness of his teach- 
ing is and can learn from that experience 
what he needs to know to make his 
teaching more efective. To “protect” him 
from such competition is to seriously 
weaken the art of piano teaching and, 


whether they know it or not, to seriously 
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handicap those who practice that art. 





Page 20 


Austin, Texas, May, 1955 
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Wake Up, Private Music Teachers! 


LEGISLATION in many states is peing 
attempted to license private music tca- 


chers, imposing taxes that you will find : 


difficult to meet. Your services are of 
such a nature as to merit subsidy rather 
thant taxing, since you help to fill the 
leisuge hours of children, teenagers and 
ott adults with 

demjcally cultural activity that tends to 
shield ‘them from delinquency and pos- 
siblyt crime. We shall never request sub- 
sidigation but we do feel justified in 
urging that no taxes be placed upon you 
(us), to forestall which you are urged 
to write your City Council Mumbers 
(when such measures are proposed 
your cities) and your State Representa- 
tives; when bills are introduced in your 
State Legislatures, TO VOTE AGAINST 
AN¥: MEASURES AT ALL THAT WOULD 
TEND TO REGIMENT YOU. Be wary of 
Cerfification Bills also that might be- 
co a burden. YOUR CONCERNED 
Hag Br Guy Maier, Rudolph Ganz, 





in 


Hans Barth, Leo Podolsky, John Mokrejs, 
and? Irt Allison. 
PURVES-SMITH SUGGESTS WORDING 

BE CHANGED TO THE FOLLOWING: 

“PRIVATE MUSIC TEACHERS, WAKE 
UP!! Legislation in many states is being 
proposed which will set up vurious modes 
of hcensing private Music Teachers. Such 
Bills may be good or bad. We urge you 
most strongly to familiarize yourselves 
with the exact wording of such Bills by 
sec#ring a copy from your State Leg- 
islature. You should then express your 
cpidion, for or against, by writing your 
own State Representative or State Sen- 
ator. Proposed Bills at present known to 
us ‘are California A. B. 1222; Texas? 
or etc etc etc. It is especially desirable 
that you form no opinion either way until 
you have compared the Bill with similar 
Bills for the Liscencing of other profes- 
sions in your State and have determined 
from among your friends who are mem- 
bers of those professions whether they 
feel that their Registration Bills have 
been beneficial or harmful. 

“Of course, | realize that this draft 
is quite a long way from your proposed 
draft, but there can be no harm in my 
offering it for your consideration. In- 
cidentally, | personally feel that under 
such scrutiny there is no question that 





spiritually and aca- ‘ 


| gainst the law, punishable by fine, 





the preséiftly proposed California. A. B. 
1222 woul’ be found unsatisfactory and 
would be defeated. 

“| should be happy to hear from you 
at your convenience as to your views on 
this. 

“When one has worked as hard, as 
long and as successfuily for the raising 
of standards in piano teaching ail over 
the Country as you, | can understand 
your concern over all matters which might 
also improve the welfare of the piano 
teacher. Just a$ professional associations 
in Engineering, Medicine, Dentistry etc., 
came ahead of, and were largely parents 
to, satisfactory legislation which has 
turned out to be highly beneficiaj to their 
respective professions; so must such or- 
ganizations as the: Guild and the M. T. 
A.’s point toward sponsoring that which 
is good and defeating that which may 
turn out to be bad, Above all there must 
be no exclusive. or specially privileged 
group.” 

CLARENCE BURG COMMENTS 

“You have given the contents of the 
above which you intend to send out from 
the CONCERNED COMMITTEE more 
thought than | have and you doubtless 
know of certain states where action needs 
to be taken. that it 
might be good to omit all reference to 
subsidy, and focus the attention, in this 
first card at least, to the need of op 
posing all laws which would license some 
teachers and making it an offence a 
for 
les- 


| believe, however, 


those not licensed to give music 
sons. 

“In closing, may | say that those of 
us who are more locally occupied deeply 
cppreciate the valiant efforts you are 
constantly making to protect and streng 
then the music teaching profession 
America.” CLARENCE BURG 

PLEASE study all the thoughts express- 
and follow your own convic- 


in 


ed above, 
tions as to action. At any rate, each of 
us should pay close attention to all 
proposed legislation and urge upon our 
representatives to VOTE AGAINST ALL 
MEASURES THAT ARE AIMED AT RE- 
GIMENTATION, especially of the PRI- 
VATE MUSIC TEACHERS of our Natio- 
who deserve subsidization rather than 


taxation, 





First Charter Of American 
College Of Musicians 


The. American College of Musicians 
took out its first charter in 1886, State 
of New York. In 1946 it was. re-incor- 
porated in the State of Texas, after 
having been dormant as an organization 
since 1895. The document 
known as the First Charter of the Amer- 
ican College of Musicians is worded, as 
follows: 


ancient 


“Be it remembered that we, the un- 
dersigned citizens of the United States, 
whose ages and residences are fully set 
forth hereinafter, being desirous of as- 
sicioting for the purpose of forming a 
bengvolent and scientific. society, and 
for the jurpose of promoting and culti- 
vating the art and science of Music, do 
by these presents associate ourselves to- 
gether, as a corporation, under and by 
virtue of the laws of the State of New 
York, being the Laws of New York, 
1848, Chapter 319, and the various Acts 
Amendatory thereto, being also the same 
laws as found in the Revised Statutes 
of New York, Banks & Brothers 7th 
Edition, Chapter 18, Title 4, Volume 2. 
And for the purpose of complying with 
said laws, do hereby certify as follows: 


The Name and title by which said 
Society shall be known in law, shall be 
“The American College of Musicians,” 





such Society shall be to promote and 
maintain a high standard of musical at- 
tainments among and to 
endeavor to advance the science and art 
of music to a high degree. To encour- 
lovers of music, and 
those engaged in 
to attain a higher 
To 
for 


its members; 


age and aid all 
more particularly 
teaching the same, 
degree of proficiency in the art. 
provide a system of examination 
those desiring to practice the profession 
of teaching music, and conduct the same 
so that a line shall be fairly drawn 
those who are competent 
musical knowledge and in the art of 
teaching the same, and those who are 
incompetent, and to do all things nec- 
essary and proper _in.order to fully carry 
out the object and purposes above set 
forth (NGPT disapproves this.) 

The number of the trustees or direc- 
tors who shall manage the affairs and 
business of the Society for the first year 
shall be eighteen, and their names are 
as follows: 

Clarence Eddy, William Mason, Arthur 
Mees, Julius Eichberg, W. F. Heath, S. 
Z. Whitney, S. P. Warren, Lusia Cap- 
piani, Henry Schradieck, J Rosenthal, 
E. M. Bowman, W. W. Gilchrist, Dr. Louis 
Maas, W. H Sherwood, S E. Jacobsohn, 
Chas R. Adams, Frederick Grant Glea- 


between in 


The particular purpose and objects ofson, J. H. Wheeler. 





BASIC ROUTINES IN 


mentary Piano Teaching — 
same address. 





JANE STANLEY, Author of 


TEACHING will conduct a Summer Teacher Training 
Class at her residence-studio in Long Beach, California. 
TEN SESSIONS 
July 18th through August 8th. 

For futher information write Jane Stanley, 3590 Orange 
Avenue, Long Beach 7, California. Basic Routines in Ele- 


ELEMENTARY PIANO 


Price $2.08 available at the 








Christmas, 1954, found the Earl Yust 


Mrs. Yust, second violin; 
Dora Jane, cello. In addition to the family 
program included: 

Adagio, Toccata C Major 

A Little Bit of Love 


Allegro-Sonata C Major 
Wiegenlied (Cradle Song) 

JOHN HENRY and MR. 
Waltz E Major . 
Waltz A Flat Major . 


Allegro-Sonata A Major 


Gesu Bambino 


Rigoletto (Paraphrase) 


Christmas Fantasy 


together again 


family of Wichita, Kan., 


for another family ensemble Program. From left to right, David Earl, first violin; 
John Henry, violin and triangle; Mr. 


Yust, 
ensemble playing Christmas Carols, their 


piano, and 


Bach-Busoni 
Lieurance 


YUST-Piano and Orgen 


. Brahms 


DORA JANE and MR. -YUST- Piano and Organ 


. Brahms 


DAVID EARL ond MR. YUST- Piano and Orpen 


Handel 


DAVID EARL - - Violin 


Pietro A. Yon 


DAVID EARL and DORA JANE-Violin and Cello 
TIOIRG EN TOMINGOUM 5. Kb incite cnn 


Tschaikowsky 
Verdi-Liszt 
KohIman 


MR. YUST 





Boycott Organizations That Seek 


To Rule By Force 





UNLESS MUSIC TEACHERS boycott 
organizations that seek to regiment them 
now, they may find to their sorrow it will 
be too late, since certain groups in this 
free land of ours are said to be using 
communistic methods toward those who 
do not hew to the lines which they are 
setting. Cliques are gaining control of 
both national and state groups of music 
teachers that smell altogether too strong- 
ly of the Central Committees in Russia 
and her satellites. These little autocrats, 
if permitted to go unchallenged while 
they are little, will soon become so puff- 
ed up with their own power that they 
will turn into Hitlers and Stalins. We 
thave heard this week that one State 
association is threatening to expel those 
of its members who do not submit to 
their arbitrary laws of certification. This 
threat of expulsion indicates that they 
feel their power so strongly that they 
think they can force music teachers to 
r belong. When such a state of affairs 
becomes national, no music teacher will 
any longer be free. 





‘ There is no association of music teach- 
ers in America that has the right to 
demand membership on the part of any 
music teacher. The way to hamble those 
that are beginning to do so is to cease 
once and for all time to come to pay 
dues to them. Begin your boycott now 
or the time may come when they will 
have the whip over you, threatening your 
annihilation, or else. 


AT LAST! 
Rich-sounding, full-bodied, 





clean-cut arrangements of 
the popular classics that re- 
quire a minimum of tech- 
nique. 
Titles include Rachmaninoff, || 
Grieg, Tchaikowsky piano 
concertos, Chopin Polonaise 
and_ Fantasy-Impromptu, 
Musetta’s Waltz from 
Puccini’s La Boheme and 
others. 

For your FREE copy write 


CLAIRE MUSIC CO. 
4331 Ithaca St. 


Elmhurst 73, N. Y. 
_ SOE eA Ra ae Re Re aR 














BY RUSSELL LANNING, BELLEVILLE, N. J. 


Bear this in mind. You do not yet 
have to be certificated by any certain, 
so-called infallible group to teach music 
privately. Let us keep it that way. Let 
us maintain our freedom now and for all 
time to come by turning our backs upon 
those who seek to rule by force. Give 
them the boycott sign now and YOU 
can control your fate and theirs. 

(Editor's Note: Mr. 
understood he is not against certification 
nor organization “per se” but against 
forcing teachers to be certified. He asks 
also to add that as an adjudicator some 
of the worst teaching he has found is in 
the work of degreed and certificated 
certificates nor 


Lanning wishes it 


teachers—that neither 


degrees are guarantees of sound teach- 


lchers by Dr. Guy Maier, 


EARL YUST FAMILY ENSEMBLE ‘| Guy Maier W Y 


Conduct Teache 
Class rane 11 


Austin, Texe 


P!/ NO MERCHANTS of Austin, 

arc s-aud to announce their spon 

of. c One-Session Class for Piano Tas 

in Austin, Sq 

urday astc-noon, June 11th, in the 

onial Roora -f the Driskill Hotel, 

ing to Mrs. i.cis Oliver, in charge of uly yack 
ile not on the prog 

hiusic Teachers Associg. EVENT 
tion Convens:+, heing held here J 

9-11, with Dr. KR; Johnson, TMTA preg 

dent, presiding, many piano teachers we 
attend this convention will undoybj 


rangemen's. ‘ 
of the Tex> 


remain over for a few hours to take 
vantage of hearing Dr. Maier, and 
haps of having one of their gifted p 
play for him. 

The fee for this important lecture 
only $5 and pupils may also be regist 
ed for performing for $5, 
Registration in advance may be made 
writing: MRS. LOIS OLIVER, 2007 Gri 
wold Lane, Austin, Texas; or you 
register the afternoon of this event, whid 
occurs from 2 to 4:30 o'clock, please 
member. 


WILLIAM O'TOOLE, 
TOURNAMENT JUDGE, 

STRUCK BY CAR IN 

HOUSTON, TEXAS 


Mr. William O'Toole of Trenton, N, J 
and New York City, who had come 
to serve five weeks ¢ 


it was sai 





Houston, Texas, 
adjudicator in the Greater Houston 
tion of the National Piano Playing Ta 
nament of 1955, was struck by a 
less driver the first day after his ar 
in the Texas City. 

At St. Joseph’s Hospital, 
was carried by ambulance following 
accident, found that he 
suffered a broken hip and wrist and 
head bruises, all of such intensity t 
he would have to be hospitalized at lea 
six weeks. Dr. and Mrs. Iri Allison, 
guild founders, went to Houston to visi 
their unfortunate judge, after having su¢ 
cessfully appealed to Mrs. Charles 
com, Mrs.’ Florence Bente and Miss D 
orothy White of San Antonio to ¢ 
through Mr. O’Toole’s judging assign 

Guild members, whether they are 
sonally acquainted with Mr. O'Toole 
not, will undoubtedly wish to write 
of their sympathy and best wishes for hi 
He may be addressed 


where 


it was 


speedy recovery. 





ing.) 


Can't Understand 


Since the March issue of Piano Guild 
Notes, many letters have reached Guild} 


headquarters from our loyal members. 
. 


Often they express disbelief that anyone 
could find any real basis for criticism of 
the Guild. Here is a. typical letter from 
Zillah Worth, Indianapolis, Ind., a mem- 
ber of the Guild, of the Indianapolis Pi- 
ano Teachers Association and affiliated 
with the National 
Clubs. She writes: 


“The article in your March Piano Guild 
Notes telling of your wonderful organi- 
bation being discredited is absurd, for 
it is endorsed by the finest musicians 
in the land, and | have the pleasure of 
knowing some of them. | have been a 
and it helps a tea- 
and they 


member since 1941, 


cher hold her pupils longer, 


| have a goal to work for—their diploma. 


“The work is all planned for the tea- 


| cher in each grade in the Syllabus with 


a must in scales and chords which are 


| SO necessary. 


“| really feel it has helped me to keep 
up a high standard, and | hope to con- 
tinue with it as long as | teach.” 


Louise Vroman Wann, Detroit, Mich., 
says, “The account in Guild Notes that 
your good work is being criticized is a 
bit disheartening, but I’m sure if these 
‘Critics’ 
even one-tenth of the good results of the 


could really come to know of 


Federation of Music 


St. Joseph’s Hospital, Houston, Te’ 


Criticism Of Guil 
Guild, their objections would fade. If mi 
then they must be selfish or jealous, am 


we will just have to forgive them 
their grave errors.” 





0 
0 


BOBBIE MASTERSON 
PLAYS IN CARNEGIE HAt 


Robbie Masterson, the brillant yout 
pianist who has been studying with Er 
nesto Berumen in New York for so 
time, scored a fine success when shi 
appeared in Carnegie Hall on April 29 
as guest artist with the Down To 
Glee Club at their Spring Concert. Mrs 
Masterson played two groups of classicd 
and romantic compositions, showing sple 
did technical facility and a beautifu 
tone quality. She has been a superio 
winner at the Guild auditions sever 
years, and has been appearing at ma 
concerts and recitals with excellent suc 
cess. 

Mrs. Masterson’s program was as fol 
lows: 
Chorale: Jesus Christ, The Son of God 
PPS SLs ere Bach-Ru 
Ecossaises (Scottish Dances) 

.. Beethov 

Mendelsso 
Schubert-Godowsky 
cha 


Rondo Cealecien 
Moment Musical 
Etude Op. 10, No. 3 





La Campanella 
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DWIGHT OARR 
Tied for First 
EVENT TWO 


MARY LOU WESLEY 
Tied for First 
EVENT ONE 


Tied for ist 
EVENT ONE 


RTHA KUNKEL 
EVENT FIVE 


RONALD FISHBAUGH 
LVENT SIX 


ANNE KOSCIELNY 
Ist in Nation 
KVENT SEVEN 


GRANT FORMAN 


Tied 1st OKLA, 
KVENT SEVEN 


MARY ANN HUNTER 
tst in TENN, 
EVENT SEVEN 


E JEAN HARREL 
fed ist OKLA, 
EVENT SEVEN 


DEANNE GARCY 
Tied for 1st 
EVENT 11 


STANLEY POTTER 
Tied for 1st 
EVENT 11 


Y J. KIRBY 
EVENT TEN 


Pee 


BONNIE BRICKER ROCHELLE LIEBLING 
Tied for 1st 


EVENT 16 


LE LIEBLING 
for ist 
EVENT 17 


DAVID COHEN 
EVENT 24 


MARTHA SUE WHITE 
EVENT 23 


TIM JOHNSON 
EVENT 22 


SUZANNE YOUNGER 





PRINCIPLES OF MAIER TECHNIC 
WILL BE PRESENTED 


BY 
MAY L. ETTS 
ASSOCIATE OF GUY MAIER 


TWO DAY WORKSHOP 
4 JULY i8 — 19 
s STEINWAY HALL — NEW YORK 
@mis workshop will immediately follow the Guy Maier 
ister Classes for the convenience of who wish 
@attend both.) 
For Information—Write: 
MAY L. ETTS 
WORKSHOP 
709 Steinway Building 
113 W. 57th Street 
JEW YORK 19, N. Y. 


those 





|| the Oklahoma 





eee ee se fF Reese sagas Sis wee 


IPRF Winne 


DEAN SANDERS 
Tied for First 
EVENT TWO 


EVENT 25 


ELLECE BURNS 
Tied 1st ALA, 
EVENT SEVEN 


Tied tst ALA. 
EVENT SEVEN 


KARL LEIFHEIT 


GENEVIEVE SACHSE 


JOSEPH BRIDSTON 
FREER 
EVENT THREE 


UGO DAMIA 
Ist in CONN. 


EVENT SEVEN 1st 


JOHN PERRY 
Tied for tst 
EVENT 


rs 195 





BEVERLY PHILLIPS 
Tied for 1st 


FOUR EVENT FOUR 





SIDNEY JEAN SHARON DEYKIN 
HULTGREN tst in 
in IDAHO 


MASS. 
EVENT SEVEN 


NT SEVEN 


CHARLOTTE DORSEY 


JACQUELINE ANNE 


ANDERSON 


tst in 


EVO 


JUNE GUILL 
Ist in TEX. 
EVENT SEVEN 


CHARLOTTE BRODKEY 
Tied for 1st 
EVENT 12 


RICHARD MERRILL 
Tied for 1st bay 
EVENT 12 A 


DAVID FLYR 
Tied for 1st 
EVENT 18 


Tied for tst 
EVENT 18 


VA. 


and 


LEE DOUGHERTY 


Tied for ‘1st 


SEVEN 


JUNE GUILL 
Tied for 1st 
EVENT EIGHT 


DANIEL POLLACK 
EVENT 13 


ALICE 


KENNETH BURG 
EVENT 19 


MONTE HILL DAVIS 


NINE 


EVENT 


ALBETH MAY UNRUH 
Pupil of Marjorie 

Trotter, Portland, 

Oregon. 


EVENT 15 


FAY O’DANIEL 
EVENT 14 


JULANE RODGERS 
Pupil of Catherine 
E. Perry, Corvallis, 


Oregon. 


KVENT 21 


NELLE NUCKOLLS 
LVENT 20 





LIFE SCHETCHES OF GUILD ARTIST 
(Con‘t. from Pg. 1 Col. 5) 
program in New York. An honor gradu- 
ate of plainfield High School she at- 
tended summer school at Rutgers Uni- 
versity; entered Jullard to study with 
Mme. Rosina Lhevinne winning the Juil- 
liard Alumni Scholarship for 1953-1954. 
She has given recitals in several states, 

including Vermont and California. 


DEAN SANDERS, Oklahoma City, Okla., 


began the study of piano at the age of 
14. He studied under Arvid Wallin at 
Bethany College, Lindsborg, Kan., and 
‘eceived his Bachelor of Music and Mas- 
ter of Music degrees while a scholar- 
ship pupil of Rudolph Ganz in Chicago. 

Mr. Sanders made his debut at the 
Chicago Orchestra Hall in January, 1953, 
followed by three more Orchestra Hall 
ippearances. He is the winner of the Mu- 
Arts the 
Award, and was finalist in the Steinway 
New York City 


winner of the 


sical Piano Award, Wallace 
Centennial Contest in 
, Mr. Sanders also is the € 
1955 Tulsa, Oklahoma Symphony Audi- 
| tions and wiil play with that orchestra 
in March, 1956. He has twice been solo 
Part 
Wichita Falls Symphony and 
City Broad- 
1954, he Uni- 


versity of ¥ isconsin. 





st with Chicago Symphony, Grant 
| Symphony, 
Symphony 
for the 


| cast. In toured 





KARL LEIFHEIT, San Antonio, Tex., gave 
his first solo recital at the age of ten. 
this his 
career, and while still a student at the 
Eastman School of Music, Mr. Leifheit 
appeared in Carnegie Hall with the 
Rochester Philharmonic Orchestra under 
the baton of Leonard Bernstein. 


Following early beginning of 


In 1948, he was the winner of the 
Young Artist Award sponsored by the 
Tex., 
appearance in 


Civic Federation of Dallas, and 
thus earned a recital 
Dallas’ Scott Hall. In the summers of 
1949 and 1950, James Friskin of the 
Juilliard School of Music accepted him 
as a scholarship student at Chautauqua, 
New York, and at present he is studying 
with Dalics Frantz at the University of 
Texas. 


DWIGHT OARR began piano study with 
Ruth Gladys Jaycox, Riverside, Conn.; two 


becoming interested in the 
studied W. Ray 


mond Randall, winning an audition to be 


ears later 


organ which he with 


sme organist for the First Church Scien- 
t, Stamford, Conn 


+ 1 


citals in be 


While giving re- 
sth organ and piano. Dwight 
has studied with Carl Friedber 
Dale 
fore winning the 
Class 


Il studies 


piano 


Edwin Hughes Summer 


Master Scholarship in 1951, 


whom he st 





Bartholomew and Juliet Shaw be-} 
| Marcos, Tex 
with | 


He attended Kings | this 


School for Boys in Stamford, Conn., twelve 
years, where he won medals and schol- 
arships. Entered Trinity College, He:tiord, 
Conn., two years ago, studying organ with 
He has played with 
in New York, Philade'phia, 
Long Island, Hartford, Stamford, Green- 


Clorence Weotters. 
orchestras 


wich and New Haven; also Norwalk Sym- 
phony. 


JACK GUERRY began study of the piano 
at the age of 12, with Mrs. C. E. ‘ere- 
dith in Arlington, Tex. At 15, he began 
studying with Dr. Silvio Scionti of North 
Texas State Teachers College, Denton, 
while still a senior in High School. 


His first year at NTST, he was oward- 
ed a musical scholarship and every year 
1952. 
PRF, 
winning second place in the Yourg Art- 


thereafter until his graduation in 
Each year, Mr. Guerry entered the 
ists Division in 1954. 


1953, he went to 
Scionti, 


In the summer of 


Europe with Dr. entering 
petitions in Geneva, Switzerland, ond Ve- 
recelli, Italy, and won top prizes both 
International Competitions. Mr. 

t at 


_ 


oan 


is now head of the piano depc 


Texas 


Teachers 
’ 


and plans to r 
id 


further stu 


» ane 


J 


summer, 
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MICHI HIRATA 


EVENT ONE EVENT 


HOWARD AIBEL 
EVENT SIX 


JUNE GUILL 
Second 
KVENT 


ELAINE 
SCARBROUGH 
EVENT SEVEN 


JOHNSON 
EVENT 


JOHN SANDERS ELAINE 


EVENT 11 


LINDA KAY 
BEALL 
EVENT 14 


KVENT 14 


CAMILLE LARSON 
EVENT 15 EVENT 15 


WILLARD STRAIGHT 
TWO 


in Nation 
SEVEN 


MARGARET L. 


EIGHT 


SCARRROUGH 
EVENT 11 


JO ANN MALONE 


ANITA WHITE 


JOY CARROLL 
LVENT TWO 


JOHANNA 
FRAENKEL 
Second in CONN. 
EVENT SEVEN 


EVENT 


SONA ARONIAN 
EVENT EIGHT 
EVENT 


{ ote § 
KAREN RUTH 
BURKE 
EVENT 12 


ELISSA STRAUSS 
EVENT 14 


ELEANOR CONN 
SMITH 
Pupil of Mrs. E. 
L. Smith, Elon 
College, N. C. 


EVENT 15 


ABBOT LEE 


RUSKIN 


Pupil of Rosina 


Lhevinne, 


EVENT 16 


SR ite. 
EMMY LOU 
WILLIAMS 
EVENT 15 


GARBER 
DAVIDSON, JR. 


Pupil of trene 
Trepainer, 
Long Beach, Calif. 


EVENT 19 


SHARON KAY 


DOLAN 
EVEN'l 


N. Y. C. 


JOYCE GRANTHAM 


EVENT 16 


JUNE STOKES 
EVENT 


JOANNE RACE 
Second in FLA, 
SEVEN 


JEANEANE 
DOow!S 
EIGHT 


MARY K. 
KESSLER 
EVENT 12 


PENNY PETERSON 
EVENT 


NANCY HUGHES 
EVENT 15 


CAROL ESHAK 
EVENT 


VIENNA PRIOLETTI 


TWO EVENT THREE Vt 


MRS 


Beckman, 


Tied 
J 


FRANCES GILES 
Tied for 2nd TENN 
EVENT SEVEN 


JOYCE 
GRANTHAM 
EVENT NINE 


SALLY SMITH 
EVENT 12 


@«- 
STEPHAINE 
WESTERFIELD 
EVENT 15 


15 


BEVERLY BAYLOR 
EVENT 15 E 


CAROL WILCOX 
EVENT 17 


16 


ALBETH MAY 


UNRUH 


Pupil of 


Marjorie 


Trotter, 


Portiand, Oregon 


EVENT 2o 


JANE BROOKS 
EVENT 19 


ELIZABETH 
MOTLEY 
EVENT 20 


HAZEL COTTON 


Pupil 


MARVIN BERMAN 
EVENT 


HERMA 
ROSENFELD 
EVENT 13 


BONNIE GRAIG 
EV 


CYNTHIA MARRS 


JOHN JOHNSON 
EVENT 17 


JUDY FRASER 
EVENT 


ROBERT NADF4U 
INT FOUR EVENT FOU 
. HAROLD B. 
HOLLOWAY, 
of Mrs. 
F. Woods 
Knoxville 
Tenn. 
2nd TENN. 
SEVEN 


for 
VENT 


ALICE FAY 
O’DANIEL 
Tied for 2nd TEX. 
EVENT SEVEN 


JACK GUERRY 
NINE 
EVENT TEN 


ROBERT 
MOULTHROP 
EVENT 14 


SARA BETH 
HATFIELD 
EVENT 15 


ENT 15 


SUSAN ROBERSON 


VENT 15 EVENT 15 


; 7. 
JOANNE SHELLER 
EVENT 18 


MARJORIE STINE 


20 EVENT 20 


BETSY STEPHENS 


CECIL LOTIEF 
EVENT FIVE 


STANLEY POTTER 
Tied for 2nd TEX. 
EVENT SEVEN 


NANCY JO 
JOHNSON 
EVENT 11 


ee 
CHARLEEN 
KNUTSON 
EVENT 14 


CARMEN WILHITE 


EVENT 15 


EVENT 15 


MARTHA REARICK 


EVENT 18 


PHYLLIS 
CRUMRINE 
EVENT 20 


WILLIAM 
FLEISCHMA 
EVENT 


BARBARA 
MESTETSKY 


LIZ, 
M0" 


SIX EVE 


JiMM 
E 


Tied for 2nd VA, 


EVENT 


SEVEN 


BAR| 


NANCY GARNER } 


EVENT 11 


ROBERT 
HAMILTON 
EVENT 14 


JOHNLYN 
MITCHELL 
EVENT 15 


SHARON HILLER 
EVENT 15 


ROBERT G. 
BURNS 
EVENT 18 


JANICE SMIT 
EVENT 21 





CLOVIS, NEW MEXICO 


Mrs. 


have kimown of the Guild much earlier, . 


Kupert Stratton: “I wish I could 


it is a sure way for continuous student 





and teacher advancement.” 


BURBANK, CALIF, 


Beulah Varnes Bennett: “Thank you for 
he fine work you are doing each year 
0 raise our standard of feaching and to 
ive further goals of achievement’ to our 


~~ 


tudents.” 





PITTSBURGH, PA. 


Earl Truxell: “I am very happy to offer 
my services as adjudicator and consider 
it a privilege. Your National Guild of 


Piano Teachers is surely an incentive for 





serious and pleasant study.” 


ATLANTA, GA. 
Nana Tucker: “Enclosed please find 
check for $9.00 to cover amount of my 
annual dues, and the price of the YEAR- 
BOOK. This | am sending 


pily, for it is a small 


very hap- 
return for the 


value received.” 





DENTON, TEXAS 


Myrtie Collins. “I am working hard 
the Guild, am a firm believer in it 


think everyone in 
goal. 


life should hovel 
The Guild gives a goal. 


ways say “working without a gool is 4 


a ship with out a sail.” 





Gil 
A 
ions. 
ation: 
(In ri 
Green 


Pui 
7 JUDG 


PUPI 
4 JUDG 
Grouc 
PUP! 
4JUDC 
oud c 
(Stud 
JUDC 
me h 
Stud 
DC 
‘of | 





JUD¢ 
Fugu 
(Pup 
JUDC 


bzart 
ston ( 
the 
for 
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, the 
Prese! 
late 
of | 
of t 
be sir 
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KARIN ZAPF 


Pupil of Arthur 






Hice 
Philadelphia, Pa. 


EVENT 21 







tly 









‘ 


Runners-up Top 
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WiLtiam fe ; 
FLEISCHM, LIZABETH BILLY JACK CAROL BRIDGES ANN MARIE RAY SUSAN ROBERSON BARBARA BELL REED STARNES ROCHELLE } 
EVENT gy poruev rectnanigaag EVENT 22 EVENT 22 EVENT 23 DRAIZAR 
SIXB pvENT 21 EVENT 21 EVENT 22 EVENT 22 EVENT 23 ‘ 
JUDITH 
GREENSPAN 
Pupil of +Mrs. E. 
Schnall, 
. Bronx, WN. Y. 
i EVENT 24 } 






SNe 





BARBARA SUSAN ROBERSON 








HEATHER BASS 


- JIMMY GRIFFIN SHIRLEY ANN JEANNE JUDY AARON SHARRON eonn JOANNE 
STETSKY | EVENT 23 JACOBSEN STEINHILBER EVENT 24 EVENT 24 EVENT 24 CARPENTER 

A for 2nd va EVENT 23 EVENT 23 EVENT 23 ‘ ee, ENT ¢ 

EN'T EVENT 24 





SEVEN 








































JANE CASEY 
Pupil of Katharine 
Frost 


EVENT 


52 


BARBARA HAYES 
EVENT 24 ~ 


LALLY GRAHAM 


[Y GARNER EVENT 24 


VENT 11 


Drill Your Pupils In Audition 
Routine In Advance 


GIN NOW drilling your pupils who are entering the 1955 National Piano 
Auditions in the routine the Judges will put them through during their 
tions. An Audition is an Examination—not a Recital, and conducted like ex- 








ROBERT a . me : 
AMILTON ‘fetions in conservatories, informally. Here is how: 
vent 14 | (In rehearsal let Teachers act the part of Judge) JUDGE: My name is Beethoy- 


reen and | am from Kalamazoo. What is yours? 

“PUPIL: | am Freddy Chopin and | live here. 

JUDGE: How old are you, Freddy? 

PPUPIL: Sixteen and | have had 8 years of piano. 

A JUDGE: Fine. Let me see . . . what would like to play first for me . . 
Groucho Marx in “You Bet Your Life’’ we must get on with the show. 

PPUPIL: Perhaps the Grieg “Nocturne” would quiet my nerves. 

BJUDGE: A good idea. Go ahead. Remember we are friends and | am here to 
ajoud cs a helpful friend. It took courage for you to do this. 


DHNLYN § (Student plays very well after few moments of hesitation.) 
ITCHELL JUDGE: Aa excellent beginning. Now, let me see, it is my turn to choose... 
VENT 15 


me hear your Sonata, first movement. 

{Student, warmed up, gets into his stride, giving a good performance.) 
DGE: 
of the key in which your Sonata begins—C Sharp Minor? 


| liked that. Now, you have not played a Scale yet. How about the 


Student glibly runs the Scale asked for.) 

DGE: Quite a flair for scale-playing. Can you play the chords as an au- 
cedence in C Sharp Minor 

APupil does so with ease.) 

JUDGE: You seem to know what you are about. How about your Bach Prelude 
Fugue? 

(Pupil goes through the prelude nicely but fumbles slightly in the fugue.) 
BIUDGE: Do you know how many repetitions (after | have it thoroughly analyzed 
Memorized) it takes me to feel comfortable in any Bach number? Six hundred— 


idy played THREE, AND THE RULES SAY | AM TO HEAR ONLY FOUR OUT 
SEVEN AS YOUR TEST (One more than half of your programmed pieces), so 
May have the final choice. You've made a splendid showing. 

STUDENT: | would like to play the MacDowell Etude. 

JUDGE: One of my favorites. Let me hear it. 

(Student comes through with flying colors.) 

RNS 
NT 18 
the A Flat Chopin Waltz. (Student plays A Flat Major Scale, following 
the authentic cadence in the same key) 





Conservatory Commencement 


izart Hammond, President of the 
ston Conservatory of Music, has in- 


is to receive, Mr. Hammond wrote: 


CE SMIT ” i 
| am aware that you hold this de- 


"ENT 21 


nh mean IRREDUCIBLE MINIMUM MUSICIANSHIP TEST, for one of your other | 





the Guild President to be the spea- 
for the thirty-eighth annual com- 
ement exercises on June 7. At that 


\ 

- hard i the Houston Conservatory of Music 

ver in le Mesent Dr. Allison with an Honorary 

suld have Ote of Music. E. Edwin Young, 

gol. 1 of the School of Music ot Hardin- 
_a"s University, Abilene Tex., and 

| goal is of the International Pianists Guild, 





be similarly honored. 
ming Dr. Allison of the honor he 











gree from more then one institution al- 
ready, however this school would like to 
place an additional star in your crown. 

“l know of no one in the field of ed- 
ucation who, through unselfish motives, 
hes done more to elevate and encourage 
the study of music than you have. Your 
accomplishment has been tremendous, and 
the crganizaticns you have founded and 
developed are more far-reaching than you 
realize.” 





BETTY COMISKEY 


EVEN‘ 


ual count. You have a well-chosen group of pieces here—seven in all. You‘ve | 


Collegiate Diploma 


ADRIAN LERNER 


24 EVENT 25 








NEW YORK CITY 


Edwine Behre: “I wish you could have 
heard our last Artist-Student’s rezital of 
the Leschetizsky Association yesterday. 
The absolutely splendid 
throughout, and Mr. Edwin Hughes’ 
beautiful new home was an ideal locale 


playing was 








IRENE COHEN MRS. JOHN : ; 
LAWHON with the Hughes as the gracious hoe 
EVENT 25 EVENT 25 and hostess. 





Winners In Recital 


Ugo Damia and Johanna Fraenkel, pu- 
pils of Guild judge Laurence 
State Teachers College, Danbury, Conn., 
will be presented in a 
the college on June 6. 

Both are 1954 High School Diploma 
winners and cash award winners in the 
1955 recording Festival Mr. Damia was 
a freshman coilegiate Diploma Winner in 
1955, with Critic’s Circle rating from 
Arthur Warwick, as was Johanna Fraen- 


Honan, 


joint recital at 


kel. They played the following recital 

program: 

Organ Toccata and Fugue in D Minor 
Bach-Tausig 


Johanna Fraenkel 
Prelude and Fugue in D, Book | Bach 
Thirty-two Variations in C Minor 


Beethoven 
Ugo Damia 
Ballade, Op. 10 . Brahms 
Scherzo .... ; Griffes 
Johanna Fraeenkel 
Barcarolle Griffes 
Polonaise in F sharp Minor ........ Chopin 
Ugo Damia 
Polonaise in C Minor ................ Chopin 
Ballade in F Major .. Chopin 


Johanna Fraenkel 


SPECIAL NOTICE FOR 
JUDGES AND CHAIRMAN 


THE RULE for the prevention of over- 
crowding schedules and overworking our 
Judges as well as overtaxing the students 





| entered in the National Piano Playing 


! 


Auditions should be rigidly adhered to by 
| ALL JUDGES: Judges should ask the pupil | 
| to begin his Audition by playing a piece | 
JUDGE: | enjoyed that, Let us end by your doing the IMMT, that jow breaker | 


of his own choice; then alternate choices 
between Student and Judge until ONE 
MORE THAN HALF THE NUMBER OF 
PIECES, SCALES, ETC. PROGRAMMED 


| HAVE BEEN HEARD. This is certainly 


ild President To Speak At Houston 





sufficient evidence of any pupil’s prepara- 
tion from which the Score and Rating can 
be satisfactorily arrived at, making the 
Audition an Examination and not a Reci- 
tal, as is done in even the conservatories 
of Europe. Following this rule will keep 
our Judges fit and of good disposition, 
enabling them to carry through their dif- 
ficult assignments without nervous col- 
lapse and mental exhaustion. An over- 
taxed Judge cannot otherwise maintain 
the kindness of spirit that is required of 
him. Let everyone please cooperate in 
observance of this important rule that 
experience years ago has caused to be 
made. 

Signed JOHN MOKREJS, Dean of Rules 
G Regulations. 


| Medalists Of 1956 Will Get 
Scholarships On HS Graduation 


A HUNDRED DOLLAR SCHOLARSHIP is assured in 1956 for all Paderewski 
Memorial Medalists who have achieved at least 180 more C than A Checks from 
their judges during the ten years prior to their High Schoo! graduation, the cul- 
minating goal attained by those who have won the guild’s High School Diploma. Guild 
members are here and now requested to check their pupils’ report cards received 
during the past ten years and report to National Headquarters the names of all their 
pupils who are eligible to receive next year this newest and greatest of all guild 
awards. To be eligible, a student must have played a complete program of at least 
ten memorized compositions with required musicianship phases over a period of 
ten to twelve years prior to being graduated from high school, thus qualifying for 
the Paderewski Memorial Gold Medal, and have received also the guild’s high 
school diploma with a total of 180 MORE C’S THAN A’S during the 10 year 
period. The ten years do not have to be consecutive. 

What a stimulus to all working pupils this $100 Grand Prize will be, from 
their first year of study through the years of grade school, junior high and then 
senior high school, to keep studying and to do always their best. Guild members, to 
make the most of this wonderful opportunity, should tell each of their pupils about 
it immediately, from the youngest beginners to the oldest advanced students who 
may be near to qualifying even now. It should make the dilatory but talented ones 
regret that they did not begin working for national (playing 10 piece programs 
annually) years ago. It will inspire parents as well as pupils to do their utmost at 
all times through the long pull from year to year to merit this valuable award— 
ONE HUNDRED DOLLARS TOWARD PIANO STUDY THEIR FIRST YEAR IN COL- 
LEGE OR FOR FURTHER STUDY WITH A PRIVATE TEACHER, the year when 
the financial strain becomes greatest upon their parents. 

This is the initial announcement regarding definite awards from the guild’s 
NATIONAL MUSIC SCHOLASHIP FUND. These One Hundred Dollar Scholarships 
that will be won by the 1956 Paderewski Gold Medalists on High School graduation 
as HS Diploma Recipients, will be sent to the private teachers or schools which 
the students may designate as their choice, it was said. Irl Allison is proud to an- 

|mounce this latest development in his “God-revealed plan.” 

If sufficient funds can be made available, this opportunity will be made re- 
troactive so that Paderewski Medalists during the past four years still in college may 
also claim $100 Scholarships in 1956. 


CARL FISCHER OPENS 
NEW BOSTON STORE 


intensified its activities with schools, un- 
til today it proudly serves them with both 
sheet music and musical instruments in 
the entire New England territory. 





Carl Fischer, Inc., well-known music 
publishers since 1872, announces the 
opening of its new and enlarged Boston 
Store at 156 Boylston Street, 

For the past twenty-five years, Carl 
| Fischer, Inc. of Boston has been located 
at 252 Tremont Street in the heart of 
the theatricul district, where it early 
served the musical needs of all the 
theater orchestras. During the ensuing 
years, it earned the merited reputation 


The arrangement of departments in 
Carl Fischer’s New Boston Store follows 
the pattern of the former store, with 
Choral and Small Depart- 
ments flanking the entrance, and the 
Sheet Music Department occuping the 
full center section-Classical and Stand- 


Instrument 


of having the most complete stock of 
band and orchestra music in New Eng- 
land. 


In 1908 when Walter Fischer, the late 
President of the parent firm, sent F. E. 
Burgstaller to Boston to inaugurate the 
retail music branch, much ploneer work 
was initiated in the interest of instrumen- 
tal music in the public. schoo!s. With the 
advent of sound movies and the curtail- 





ment of theater orchestras, Carl Fischer 


ard Music at the left and Popular Hits 
at the right. 


An inviting Selection Corner is a fea- 


ture of the Sheet Music Department. rere 
all types of classified music may be found 
for study and selection at leisure. The 
regular Instrumental Department is loca- 
ted at the rear of the store and in the 
Basement. Here instruments may be rent- 
ed as well as purchased. 
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MAY L. ETTS 


Acct of this column was preparcd 
while on a very thrilling Judging Tour. 
The high standard of the teachers’ work 
and for the most part, the carefully 
prepared and musical performances of the 
students, are evidence of the inspiring 
influence of the Guild Goals. More than 


ever, I''m proud to be able to say, that 





Guild Question 
And Answer 
Box 


BY MAY L, ETTS 


113 WEST 57TH STREET 


NEW YORK, N. Y. 


month and others, that were forwarded 
to me while on tour: 

"The Syllabus that a High 
School Diploma Candidate may program 
four Bach Inventions or four Dances in 
lieu of a Bach Prelude and Fugue. May 
these Dances be taken from any of the 
Partitas or Suites?” 


states 





"Is the Haydn Sonata in D Major 
suitable for a High School Diploma pro- 
gram?” 

No, in 1951 it was decided that this 
Sonata is not difficult enough for a High 
School Diploma, but, with the addition 
of the First Movement of any Sonata, 
this complete Sonata may be used. 





“May the Bach Phantasy in C Minor 
be programmed in place of a Prelude 
and Fugue on a High School Diploma pro- 
gram? I'd like to know, too, if it is 
possible to use the French Suite in E 
Major, in place of a Prelude and Fugue, 
on a Collegiate D Diploma program? 

Yes, to both questions. 





“| have a pupil who has been work- 
ing on the Robyn arrangement of the 
Haydn Kinder Concerto in D Major. May 
the last movement be used in place of a 





Arrangements and simplifications of 
Piano Solos cannot be used in the Pre- 
paratory Classes. To avoid confusion, 
NO EXCEPTIONS ARE MADE. If your 
student is of High School age, in the 
Preparatory Class, the original Concerto 
should offer no problem, as there is so 
little difference betweeen it and the 
Robyn arrangement. 

If your student is in one of the 
Intermediate Classifications, the last 
Movement of the Robyn arrangement may 
be substituted for a Sonata Movement. 





“One of my colleagues told me that 
she programs the scales and cadences of 
the IMMT in place of one piece. Should 
that be done? 1 couldn’t find anything 
about it in the Syllabus.” 

The Scales and Cadences prepared in 
the keys of the pieces for the IMMT 
are required of all entrants except Pre- 


When Scales, Chords, 


all of each are required. 


Musicianship Phases. 


Arpe 
Training, Sight-Reading, or tran 
are entered in lieu of pieces (gp 
these Musicianship Phases may take 
place of a piece on any pupil's p 
The 
ments for IMMT on page 10 of 
Syllabus, must not be confuseq 











Mildred G. Hall: 
Notes and the 


mation, and enjoyment.” 


MONTGOMERY, ALA, 
“The Piano 
issues of the 
Courier are sources of inspiration, 


s 
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I’m a Charter Member of the NATIONAL Yes, they may, but be sure that each 5 M >" é — 
; eee onata Movement! school and Elementary A pupils and are Consult Dealer or Write 
GUILD OF PIANO TEACHERS. Dance is of the length and difficulty of a we P . 
Two Pest lavedtids You didn’t mention the age or classi- | NOT to be programmed. 
Among the following questions are some ; fication of your student, and it does make Your colleague apparently confused the , 
that have been held over since last —— a difference. IMMT with the Musicianship Phases. —_]' 
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FOR THE CAREER 


PRIVATE PIANO TEACHER 


Ed 
i It is yours to offer...a plan of music education that is 

2 the product of the combined talents of 54 noted musicians 

§ ... of artists and educators whose music, teaching 

techniques, and vast knowledge of music have been incor- 

x porated in the Progressive Series Plan of Music Education. 

Ea Constantly revised and augmented during the years, this proven 

: plan now offers you a complete and comprehensive means of 
IBS imparting to your students — not only the most modern piano 
| instruction, but much more . a deep appreciation and greater x 
i=) | understanding of music that will endure for a lifetime. ‘ 
| 
IES | The Progressive Series Plan Offers These Advantages 
Et | and many more to you and your students... 
ie | e TESTED LESSON PLANS e CORRELATED THEORY PROGRAM 
15 | © TEACHER WORKSHOPS ¢ SUPERIOR TEACHING MATERIALS 
15s | e PRE-INSTRUMENTAL PROGRAM e INSTITUTIONAL AFFILIATION 
B | e FOREIGN MUSIC SEMINARS e TEACHER PLACEMENT SERVICE 
IE | 
1 | Affiliation by Appointment Only 
Bs | Career Teachers with acceptable music backgrounds and active classes 
| are invited to inquire about Appointment and Teaching Authorization. 
= _ te 

2 it fe NO FEE FOR APPOINTMENT 
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“The 


A copy of the handsome brochure 
Career Private Piano Teacher” 


will be sent without obligation. 





WRITE TO: 


BOX 233, CLAYTON 


| PROGRESSIVE SERIES PLAN: 


*Progressive Series Teachers are located in every state and 14 foreign countries. 





Here is a partial list of Famous 
and Music Educators who have 
contributed to the Progres 





Musicians 


sive Series 
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Le ee ee wsky 
Joset yf 

G nh dG 
Cyril Se att 


Henry Holden Huss 


Harvey Wi thing gton Loomis 


Leo Sirota 

Rudolph Ganz 

Maurice Lichtmann 
Constantin von Sternberg 
Bernard Wagenaar 

Karl Theodore Frommherz 


Emil Sauer 

Emerson Whithorne 
Laurence Powell 
William Berwald 
Edward Leeson Powers 
Arthur van W. Eltinge 


Moritz Moszkowski 
Ernest R, Kroeger 
Arthur Foote 
Vittorio Giannini 
Evangeline Lehman 
Ulric Cole 


Edgar Stillman Kelley 
e eorge W. Chadwick 
Adolph Weidig 


Arthur Edward Johnstone 
Alexandre Tansman 
John M. Steinfeldt 

Jes sie L. Gaynor 

Walter R. Cowles 

Xaver Scharwenka 


Louis Victor Saar 

Charles Wakefield Cadman 
Lewis Godfrey Thomas 
Mrs, H. H. A. Beach 
Wilson G. Smith 

J. Lilian Vandevere 


Lillie-Mayes Dodd 
W. S. B. Matthews 
Thurlow Lieurance 
Carolus Agghazy 
Maurice Aronson 
Victor Radeglia 


Charles P. Mitchell 
Frank Renard 
James H. Rogers 
Cedric W. Lemont 
Julius Rontgen 
Rose Gaynor Faeth 


Clarence Burg 
Rubee W. DeLamarter 
César Cui 
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